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LARGE AUSTIN ORGAN 
FOR CHURCH IN NEWARK 


DETAILS OF FOUR-MANUAL 


Old First (Presbyterian) Scheme 
Includes Echo and String Divi- 
sions—Separate Three-Manual 
Console for the Echo. 


One of the most complete church 
organs in the East is to be built by the 
Austin Organ Company for the Old 
First Church (Presbyterian) ‘at New- 
ark, N. J., under a contract signed 
July 17. Rodney Saylor is the organ- 
ist of the church. . 

It is to be a four-manual instrument, 
with echo and floating string divisions. 
There will also be a separate three- 
manual console, placed in the gallery, 
to control the three-manual echo or 
antiphonal division of the main organ. 

The complete stop specification fol- 
lows: 

FREAT ORGAN. 
Quintaton (extended 
Choir), 32 ft., 12 pipes. 49 notes. 
*Open Diapason, 16 ft., 61 pipes. 

Quintaton (from Choir), 16 ft., 61 notes. 
*Diapason, No. 1, 8 ft., 61 pipes. 
*Diapason, No. 2, 8 ft., 61 pipes. 
*Diapason, No. 38, 8 ft., 61 pipes. 
*Claribel Flute, 8 ft., 61 pipes. 

*Doppel Flite, 8 ft., 61 pipes. 


Contra from 


Concert Flute (from Choir), 8 ft., 61 
notes. 

Flute Celeste (from Choir), 8 ft., 61 
notes. 


*Gemshorn, 8 ft., 61 pipes. 
Dulciana (fromgChoir), 8 ft., 61 notes. 
*Octave, 4 ft., 61 pipes. 

*Flute, 4 ft., 61 pipes. 

*Twelfth, 2% ft., 61 pipes. 
*Fifteenth, 2 ft., 61 pipes. 
*Mixture, 3 ranks, 183 pipes. : 
*Contra Tromba, 16 ft., 61 pipes. 
*Tromba, 8 ft., 61 pipes. 
*Clarion, 4 ft., 61 pipes. 

Harp (from Choir), 61 notes. 
*Chimes, 25 tubular bells. 
Tremolo. 


*Enclosed in a separate expression box. 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Rohr Floéte, 8 ft., 73 pipes. 

Dolce Flute, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Voix Seraphique, 8 ft., 61 pipes. 

Aeoline, 8 ft., 73 pipes. 

Aeoline Celeste, 8 ft., 61 pipes. 

Octave, 4 ft., 73 pipes. 

Flute, 4 ft., 73 pipes. 

Nazard, 2 ft., 61 pipes. 

Flautino, 2 ft., 61 pipes. 

Dolee Cornet, 3 ranks, 183 pipes. 

Chorus Mixture, 5 ranks, 305 pipes. 

Posaune, 16 ft., 73 pipes. 

Trumpet, 8 ft., 73 pipes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 78 pipes. 

Vox Humana (separate chest, box and 
tremolo), 8 ft., 61 pipes. 

Clarion, 4 ft., 61 pipes. 

Tremolo, 

CHOIR ORGAN. 
Quintaton, 16 ft., 73 pipes. 
Quintaton (extended), 8 ft., 12 pipes, 61 

notes. 
Violin Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Spitzflite, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole d@’Orchestre Celeste, 8 ft... 73 
pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Gemshorn, 4 ft., 73 pipes. 
Nazard, 2% ft., 61 pipes. 
Piccolo, 2 ft., 61 pipes. 
Tierce, 13/5 ft., 61 pipes. 
Septieme, 11/7 ft., 61 pipes. 
Mixture (drawing four mutation ranks), 
61 notes. 
Contra Clarinet, 16 ft., 73 pipes. 
Corno di Bassetto, 8 ft., 73 pipes. 
Orchestral Oboe, 8 ft., 73 pipes. 
Oboe Clarion, 4 ft., 61 pipes. 
Harp, 61 bars and resonators. 
Chimes (from Great), 25 notes. 
Tremolo. 
SOLO ORGAN (Enclosed). 
Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 73 pipes. 
Flauto Major, 8 ft., 73 pipes. 
Orchestral Flute, 4 ft., 73 pipes. 
Bassoon, 16 ft., 73 pipes. 


{Continued on page 4] 


Console in New Royal York Hotel, Toronto 


WELTE PROPERTY IS SOLD 


Organ Department of Company Goes 
to Donald F. Tripp for $79,000. 


Federal Judge Mack in New York 
acted as auctioneer early in July in 
the sale of the organ department of 
the Welte-Mignon Corporation, 297 
East One Hundred Thirty-third street, 
New York, which has been managed 
by Wolfgang Schwabacher, as equity 
receiver since Feb. 4. Donald F. 
Tripp, a financier of 67 Wall street, 
purchased the department for $79,000. 
He told the receiver that he intended 
to organize a corporation to build or- 
gans. Mr. Schwabacher said he con- 
templated separate sales of the piano 
plant of the corporation and of its real 
estate. If these sales are successful, 
it was said creditors of the Welte 
concern may be paid in full. 


INVENTS NEW SWELL SHADE 


Austin Design of Steel Plate Construc- 
tion, Diamond Shaped. 


Announcement is made by the Aus- 
tin Organ Company of a new swell 
shade and swell engine perfected at 
the Hartford factory, for which un- 
usual quietness of operation and re- 
markable speed are claimed. The new 
shade is the result of two years of 
experiment, and application for pat- 
ents has been made. Those who are 
familiar with the achievements of the 
Austin factory and with the mechanical 
genius of the Austin brothers will look 
ferward with interest to an inspection 
of the new design. 

The swell shutters are of steel plate 
construction, to avoid swelling, shrink- 
ing and warping. They are diamond- 
shaped, three folds to each plate. Spe- 
cial insulation between plates and 
heads prevents transmission of vibra- 
tion. Owing to narrower edges, more 
tone opening is obtained with the same 
motion. The shades do not close on 
each other or on any fixed stop, but 
clear each other by a definite though 
minute space, which gives, by test, less 
tone-leakage than the much thicker 
felt, plus the average fit of shades. 
This feature makes closing noise im- 
possible. Increased tone-stopping 
qualities, with reduced moving weight. 
allow for higher traveling speeds and 
less inertia and momentum. 

Special machines have been de- 
signed and built in the Austin factory 
to manufacture these new shades on 
a basis of micrometer precision. 


GROVE PARK INN ORGAN SOLD 


Famous Instrument Goes to First 
Presbyterian, Baltimore. 


The large four-manual Skinner or- 
gan which stood in the Grove Park 
Inn at Asheville, N. C., and on which 
noted recitalists played for a number 
of years, has been sold and was moved 
from the famous hotel in June to the 
First Presbyterian Church of Balti- 
more, which bought the instrument. 
Among the organists who presided 
over the organ at Grove Park Inn 
were Palmer Christian and latterly Ar- 
nold Dann. The Sunday recitals were 
made a special feature by Frank L. 
Seely, who was proprietor of the hotel, 
and one of the things noted in connec- 
tion with them was the fact that Mr. 
Seely enforced silence among 
guests during the playing. Mr. Dann 
and his large clientele miss the instru- 
ment very much. The sale followed 
the relinquishment of the management 
of the inn by Mr. Seely after the 
death of E. W. Grove, owner of the 
property. The organ, which was Mr. 
Seely’s property, was fully described 
and the stop scheme was published in 
The Diapason in December, 1927. 


New Moller at Edgewater Beach. 

The Edgewater Beach Hotel has in- 
stalled in its marine dining-room a 
two-manual organ built by M. P. 
Moller and the new instrument is add- 
ing greatly to the attractiveness of this 
popular room and to the enjoyment 
of guests. The organ is played for 
luncheon and for dinner, in addition -to 
which a library of Mller rolls is being 
used on the self-player. Miss Jean 
Dunn gives a program every noon. 
The Edgewater Beach is one of the 
famous hotels of the north side district 
of Chicago and draws prominent 
people from every part of the country, 
especially during the summer months. 
The marine room overlooks Lake 
Michigan. 


Foreign Post for E. P. Kimball. 

Appointment of Edward P. Kimball, 
one of the organists of the Salt Lake 
City Tabernacle and Rotary governor 
of the Utah-Idaho district, to the pres- 
idency of the German-Austrian mis- 
sion of the Latter Day Saints Church, 
is announced by the first presidency 
of that church. Mr. Kimball will suc- 
ceed Hyrum W. Valentine, who will 
return to his home at Brigham City. 
Mr. Kimball and family expect to 
leave within the next month. 


ORGANISTS OF THE U. S. 
AND CANADA TO MEET 


TORONTO N. A. O. PROGRAM 


Recitals at International Convention 
Supplemented by Choral Perform- 
ance at Exhibition and 
Other Events. 


The twenty-second annual conven- 
tion of the National Association of 
Organists will open Tuesday morning, 
Aug. 27, at the new Royal York Hotel 
in Toronto, Ont., jointly with the 
convention of the Canadian College of 
Organists, which will celebrate its 
twentieth anniversary at that time. The 
four-day program, as will be seen be- 
low, is of interest to every type of or- 
ganist, for in addition to the recitals 
and the second performance of the 
Skinner prize compositions those in 
attendance will be the guests of the 
Toronto Exhibition for a special pro- 
gram by the exhibition chorus of 2,000, 
preceded by a dinner given by the 
directors of the exhibition. Dr. H. A. 
Fricker, formerly conductor of the 
Leeds Festival, and for several years 
of the famous Mendelssohn Choir of 
Toronto, will direct the chorus. He 
will also bring a message on choral 
conducting. Another unique feature 
of the convention is a rehearsal in con- 
gregational singing by Dr. Ernest 
MacMillan, who needs no introduction 
to those who heard him play at the 
N. A. O. convention in 1922 in Chi- 
cago. 

Hardly less attractive than the pro- 
gram itself is the fact that the beauties 
of the city of Toronto will be enjoyed 
on Thursday afternoon by automobile, 
while another afternoon is left entirely 
free from any set events, to allow rest 
and relaxation. 

The complete program for the four 
days is as follows: 

MONDAY EVENING, AUG. 26. 

8 o’clock—At Royal York Hotel, regis- 

tration and get-together. 
TUESDAY, AUG. 27. 

9:30 a. m.—At Royal York Hotel, regis- 
tration. 

10:30 a. m.—Addresses of welcome by 
W. H. Hewlett, Mus. B.. president Cana- 
dian College of Organists, and T. J. Craw- 


ford, Mus. B., F. R. C. O., chairman 
Toronto center. Response, Reginald 1I.. 
McAll, president, N. A. O 


11:15 a, m.--Business meeting of C. C 
O. Business meeting of N. A. O. Re- 
ports of officers, committees and state 
and chapter presidents. Election of nom- 
inating and resolutions committees. 

1 p. m.—At Royal York Hotel, lunch- 
eon, informal greetings. 

8 p. m—At Old St. Andrew's Church. 
Carleton and Jarvis streets (organ built 


by Casavant Freres), lecture on hymn 
singing, with public rehearsal, by Dr. 
Ernest MacMillan, principal of the To- 


ronto Conservatory of Music. 
WEDNESDAY, AUG. 238. 

10 a. m.—At Royal York Hotel (organ 
built by Casavant Freres), informal dem- 
onstration of organ. Playing of the two 
compositions which won the prizes in 
the recent competition sponsored by the 
Skinner Organ Company, under the aus- 
pices of the N. A. O. First prize, Passa- 
caglia, Zoltan Kurthy, played by Ernest 
White; second prize, ‘‘Dedicace,.”’. Walter 
Edward Howe, played by the composer. 
Talk on ‘The Organ Builder's Art,” by 
Ernest M. Skinner. 

2:30 p. m.—At Royal York Hotel, lec- 
ture on “Choral Conducting,” by Dr. 
Herbert A. Fricker. Discussion of ‘‘Pres- 
ent-day Conditions in Church Music.” 
Address by Wilfred Layton, F. R. ¢. O., 
of the Winnipeg center, C. C. O. 

8 p. m.—At St. Paul's Church, recital 
by Charles A. H. Pearson of Pittsburgh 
and Thomas J. Crawford of Toronto. 

THURSDAY, AUG. 29, 

10:30 a. m.—At Yorkminster Baptist 
Church (organ built by Casavant Freres), 
recital by Dr. Alfred E. Whitehead of 
Montreal and Ernest F. White of Phil- 
adelphia, representing the American 
Organ Players’ Club of Philadelphia. 

2:30 p. m.—Tour of the city in auto- 
mobiles, starting from St. Paul’s Church. 
as guests of the Toronto center of the 

6 p. m.—At Coliseum Building, dinner 
to all delegates guests of Dr. H. 
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Waters, president, and the directors of 
the Toronto Exhibition. 

8:30 p. m.—At Coliseum, choral con- 
cert by the Toronto Exhibition Chorus, 
Dr. Herbert A. Fricker, director. 

FRIDAY, AUG. 30. 

10 a. m.—At Royal York Hotel, busi- 
ness meeting of C. C, O.; business meet- 
ing of N. A. O. 

11:30 a, m.—Address on “What Becomes 
of Our Music Students,’ by Harold Vin- 
cent Milligan. 

2:30) p. m.—At Westminster Church 
(organ built by Casavant Freres), recital 
by Warren D, Allen of Stanford Univer- 
sity, California, and Charlotte Mathew- 


. son Lockwood of New York City. 


6:30 p. m.—At Royal York Hotel, ban- 
quet. Soloist, Edward Murch, soprano 
soloist, Grace Church, New York City. 

Of the recital programs those of 
Charles A. H. Pearson and Warren D. 
Allen appeared in The Diapason last 
month. Those of Charlotte Mathew- 
son Lockwood, Ernest I. White and 
Alired E. Whitehead have been ma- 
terially changed since the publication 
July 1. The programs not formerly 
published and those materially changed 
are: 

T. J. CRAWFORD. 

Prelude and Fugue in B minor, Bach. 

Psalm Prelude No. 3, Herbert How- 
ells. 

“Harmonies du Soir,’ Karg-Elert. 

Overture, “Prince Igor’ (arranged by 
Crawford), Borodin. 

DR. WHITEHEAD. 

Sonata in F minor (Preludio), Rhein- 
berger. 

Sonata in D minor (Adagio), Bach. 

Pastorale, Franck. 

Intermezzo on an Irish Air, Stanford. 

Pastorale in B flat, Foote. 

Toccata on “Lord Jesus Christ, Turn 
Thou to Us,” Karg-Elert. 

MR. WHITE. 

“The Tumult in the Praetorium,’’ de 
Maleingreau. 

Allegro (from Trio-Sonata 1), Bach. 

“Landscape in the Mist,” Karg-Elert. 

Coneerto in G, Bach. 

MRS. LOCKWOOD. 

“The King’s Hunt,” John Bull. 

“Giles Farnaby’s Dream,”’ Giles Farn- 
aby. 

Introduction and Allegro from Sonata 
in the Style of Handel, Wolstenholme. 

Adagio from Concerto in G minor, 
Camidge 

Gavotte in F, 

Prelude on “R 
Williams. 

Allegro Maestoso from Sonata, Elgar. 

All recitals and meetings are to be 
held on daylight saving time. 

Convenient train service over the 
Michigan Central and Canadian Pacitic 
from Chicago to Toronto includes 
trains leaving Chicago at 9 a. m., 12:05 
a.m. (midnight), and 5:30 p. m., cen- 
tral standard time, arriving in Toronto 
at 10:35 p. m., 4 p. m., and 8:25 a. m.. 

The Grand Trunk-Canadian National 
has through trains leaving Chicago at 
9:05 a. m., 5:30 p.m. and 11:50 p. m. 

Special summer round-trip rates at 
greatly reduced fares are available on 
both lines. 

Palmer Christian’s Activities. 

At the close of the 1928-29 school 
year, three organ pupils of Palmer 
Christian at the University School of 
Music, Ann Arbor, Mich., were grant- 
ed the degree of bachelor of music— 
Margaret MacGregor, William Doty 
and Walter Angell. Mrs. MacGregor 
has been Mr. Christian’s assistant in 
Ann Arbor for the last two years and 
remains in that capacity for the com- 
ing season; Mr. Doty has just been 
appointed instructor in organ under Mr. 
Stiven at the University of Illinois; 
Mr. Angell has returned to his home at 
Plattsburg, N. Mr. Christian’s sum- 
mer schedule of teaching has been filled 
with students who have come for spe- 
cial work in literature, registration and 
style. The large Skinner organ avail- 
able for Mr. Christian’s lessons affords 
students a remarkable opportunity for 
the study of tone color. Preparation 
for next season’s recitals will occupy 
the major portion of Mr. Christian's 
time until Aug. 2. Then will come a 
two months’ vacation period in north- 
eastern Canada. 
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Lillich to Spend Year Abroad. 

George O. Lillich of the Oberlin 
College musical faculty sailed July 10 
to spend a year in Europe. He will 
be in London for two months and then 
will go to Leipzig, to remain until next 
June. Mr. Lillich has made a fine 
record at the Oberlin Conservatory as 
assistant professor of organ. 


CANADA'S LARGEST IN 
THE NEW ROYAL YORK 


CASAVANT OF FIVE MANUALS 


Crowning Feature of Greatest Hotel 
in British Empire, at Toronto, Is 
the Organ Just Installed in 
Vast Hostelry. 


Toronto, Ont., is justly ae. of the 
new Royal York Hotel, latest in the 
trans-Canada chain of Canadian Pacitic 
hostelries. This is rated as the largest 
hotel in the British Empire and was 
built at a cost of $16,000,000. It con- 
tains 1,200 rooms, with sixteen period 
suites, and is a city in itself. And the 
crowning feature of the structure is 
Canada’s largest organ, the new Casav- 
ant of five manuals. The Casavant fac- 
tory at St. Hyacinthe, Quebec, com- 
pleted the installation in time for the 
opening of the hotel. 

The great organ has twenty stops 
and 1,761 pipes; the swell nineteen 
stops and 1,761 pipes; the choir seven- 
teen stops and 1,346 pipes; the orches- 
tral organ eighteen stops and 1,088 
pipes, sixty-one harp bars, twenty-five 
tubular chimes, twenty-seven xylo- 
phone bars and castanets, and the 
bombarde organ eight stops and 952 
pipes, while the pedal organ has 
twenty-six stops, 396 pipes, drums 
tympani, etc. The ensemble contains 
seventeen diapason stops, eighteen flute 
stops, fourteen mixture and mutation 
stops, twenty-three reeds, eight per- 
cussions, sixteen extended stops and 
three tremulants. 

It remains for those who attend the 
N. A. O. convention at the Royal 
York in August to judge for them- 
selves the beauty and power of this 
instrument. 

The following is the specification of 
stops of the Royal York organ: 

GREAT ORGAN. 

1. Double Open Diapason, 16 ft., 68 

pipes. 

2. Contra Clarabella, 16 ft. 68 pipes. 

3. Open Diapason No. 1, 8 ft.. 68 pipes. 

{. Open Diapason No. 2, 8 ft., 68 pipes. 

5. Open Diapason No. 3, 8 ft., 68 pipes. 

6. Hohl Flite, 8 ft., 68 pipes. 

7. Rohr Fléte, 8 ft., 68 pipes. 

8. Dolee, 8 ft., 68 pipes. 

9 Quint, 5 ft., 68 pipes. 

10. Octave, 4 ft., 68 pipes. 

11. Principal, 4 ft., 68 pipes. 

12. Fifte Harmonique, 4 ft., 68 pipes. 
13. Flute d'Amour, 4 ft., 68 pipes. 
14. Twelfth, 23, ft., 68 pipes. 

15. Fifteenth, 2 ft., 61 pipes. 

16. Mixture, 3 rks., 204 pipes. 

17. Harmonies, 5 rks., 340 pipes. 

18. Contra Tromba (high pressure), 16 

ft., 68 pipes. 
19. Tromba (high pressure), 8 ft., 68 
pipes. 
20. Octave Tromba (high pressure), 4 
ft., 68 pipes. 
Harp (from Orchestral). 
Chimes (from Orchestral). 
SWELL ORGAN. 
21. Contra Geigen, 16 ft.. 68 pipes. 

22. Bourdon, 16 ft., 68 pipes. 

23. Open Diapason, § ft., 68 pipes. 
24. Geigen, 8 ft., 68 pipes. 

25. Clarabella, 8 ft.. 68 pipes. 

26. Stopped Diapason, 8 ft., 68 pipes, 
27. Viola da Gamba, § ft., 68 pipes. 

28. Salicional, 8 ft., 68 pipes. 

29. Voix Celeste, 8 ft., 68 pipes. 
30. Octave, 4 ft.. 68 pipes. 

31. Flauto Traverso, 4 ft., 68 pipes. 
32. Superoctave, 2 ft., 61 pipes. 

33. Mixture, 4 rks., 272 pipes. 

34. Cornet, 5 rks., 340 pipes. 

35. Double Trumpet (high pressure), 16 
ft., 68 pipes. 

36. Trumpet (high pressure), 8 ft., 68 

pipes. 
37. Clarion (high pressure), 4 ft., 68 
pipes. 
38. Oboe, 8 ft., 68 pipes. 
39. Vox Humana, 8 ft., 68 pipes. 
Harp (from Orchestral). 
Chimes (from Orchestral). 
Tremulant. 
CHOIR ORGAN. 
40, Contra Duleiana, 16 ft.. 68 pipes. 
41. Open Diapason, 8 ft., 68 pipes. 
42. Melodia, 8 ft., 68 pipes. 
13. Spitz Fléte, 8 ft., 68 pipes. 
44. Flute Celeste, 8 ft., 68 pipes. 
15. Duleiana, 8 ft., 68 pipes. 
46. Unda Maris, 8 ft., 68 pipes. 
17. Duleet, 4 ft., 68 pipes. 
48. Lieblich Fléte, 4 ft., 68 pipes. 
19. Nazard, 2% ft., 68 pipes. 
50. Harmonie Piccolo, 2 ft., 61 pipes. 
51. Tierce, 13/5 ft., 61 pipes. 
52. Duleciana Mixture. 4 rks., 272 pipes. 
53. Contra Fagotto, 16 ft., 68 pipes. 
54. Clarinet, 8 ft., 68 pipes. 
55. Trumpet, 8 ft., 68 pipes. 
56. Clarion, 4 ft., 68 pipes. 
Harp (from Orchestral). 


Chimes (from Orchestral). 
Tremulant. 
ORCHESTRAL ORGAN. 
57. Contra Gamba, 16 ft., 68 pipes. 
58. Gross Fléte, 8 ft., 68 pipes. 
59. Gross Gamba, 8 ft., 68 pipes. 
60. Gamba Celeste, 8 ft., 68 pipes. 
61. Viole d’Orchestre, 8 ft., 68 pipes. 
62. Viole Celeste, 8 ft., 68 pipes. 
63. Quintadena, 8 ft., 68 pipes. 
64. Octave Viol, 4 ft., 68 pipes. 
65. Concert Flute, 4 ft., 68 pipes. 
66. Cornet de Violes, 3 rks., 204 pipes. 
67. Bassoon, 16 ft., 68 pipes. 
68. Cor Anglais, 8 ft., 68 pipes. 
69. French Horn, 8 ft., 68 pipes. 
70. Orchestral Oboe, 8 ft., 68 pipes. 
71. Harp, 61 bars. 
Harp Sub. 
72. Xylophone, 37 bars. 
73. Chimes, 25 tubes. 
74. Castanets, 37 notes. 
Tremulant. 
BOMBARDE ORGAN. 
75. Trombone, 16 ft., 68 pipes. 
76. Stentorphone, 8 ft.. 68 pipes. 
77. Trompette Harmonique, 8 ft., 68 
pipes. 
78. Tuba Sonora, 8 ft., 68 pipes. 
79. Quint Horn, 51% ft., 68 pipes. 
80. Octave Tuba, 4 ft., 68 pipes. 
S81. Mixture, 7 rks., 476 pipes. 
82. Tuba Mirabilis (unenclosed), 8 ft.. 
68 pipes. 
PEDAL ORGAN. 
88. Double Open Diapason (seven acous- 
tic, five open), 32 ft., 12 pipes. 
84. Open Diapason No. 1 (wood), 16 ft., 
32 pipes. 
85. Open Diapason No. 2 (metal), (from 
No. 1), 16 ft., 32. notes. 
86. Open Diapason No. 3 (wood) (from 
No. 2), 16 ft., 32 notes. 
S7. Violone, 16 ft., 32 pipes. 
88. Gamba (from No. 57), 16 ft., 32 
notes. 
89. Bourdon No. 1, 16 ft., 32 pipes. 
90, Duleiana (from No. 40), 16 ft., 32 


notes. 
1. Gedeckt (from No. 22), 16 ft.. 32 
notes, 


92. Quint, 10% ft., 32 pipes. 

"3. Octave (twenty from No. 84), 8 ft.. 
12 pipes. 

Cello (twenty from No. 87), 8 
12 pipes. 

%5. Stopped Flute (twenty from No. 89), 
8 ft., 12 pipes. 

96. Octave Quint (twenty from No. $2), 
51, ft., 12 pipes. 

97. Superoctave (twenty from No. 93), 
{ ft., 12 pipes. 

98. Mixture, 4 rks., 128 pipes. 

99. Contra Bombarde, 32 ft., 32 pipes. 

100. Bombarde (twenty from No. 99), 16 
ft., 12 pipes, 

101. Trombone (from No. 75), 16 ft., 32 


notes. 
102. Bassoon (from No. 67), 16 ft., 32 
notes, 


103. Tromba (twenty from No. 100), 8 
ft., 12 pipes. 

104. Clarion (twenty from No. 103), 4 ft., 
12 pipes. 

105. Bass Drum. 

106. Snare Drum. 

107. Tympani. 

108. Tympani Roll. 

Chimes (from Orchestral). 


FOURTH U.S. TOUR BY DUPRE 
Noted Frenchman Will Be in America 
from Oct. 1 to Nov. 21. 

Marcel Dupre will make his fourth 
American tour from coast to coast 
during the seven weeks from Oct. 1 to 
Nov. 21. The length of his stay in 
the United States is limited to the 
leave of absence granted him from the 
Paris Conservatoire, where he is head 
of the organ department. — Previous 
announcements of this tour have been 
answered with such a demand for re- 
citals that 75 per cent of the time is 
already booked. 

Since his last appearance in this 
country in 1925, M. Dupre has in- 
creased his fame both as a master of 
technique and as a composer. His 
Symphony in G minor for organ and 
orchestra, which was performed in 
Paris last May for the first time, un- 
der the direction of Walther Straram, 
with the composer at the console, was 
acclaimed by the critics as a master- 
piece. Professor Charles Tournemire, 
writing in Le Courrier Musical, said: 

“In his treatise on orchestration Ber- 
lioz formally advised against the union 
of the organ and orchestra. M. Mar- 
cel Dupre has undertaken to reduce 
the false theory of Berlioz to nothing. 
In his symphony there is a constant 
marriage of the organ and orchestra. 
Throughout the work the equilibrium 
of the two elements is maintained with- 
out the slightest obscurity. Com- 
posers will do well to meditate on the 
real enrichment of the orchestral pa- 
lette by the means which he has used. 
But they will fail if they do not know 
the vast technical resources of the 
organ.” 
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SUMMY'S CORNER 


Practical works of 
unusual value to the 
Teacher or Student of 

Organ. 
Organ Pedal Studies 
3y JESSIE A. WILLY 
Price 75c 


A concise and comprehensive 
exposition on the technique of 
Organ Pedal playing and the 
means whereby one may acquire 
it. 

It is presented in a_ simple, 
logical, understandable waya 
covering the ground thoroughly 
from the simplest exercises to 
establish familiarity with the 
pedal board, on through the 
more advanced pedal work. 
Each step is illustrated with ex- 
cerpts from standard organ 
compositions. 

It has received the highest 
commendation from prominent 
organ teachers. 


Constructive Harmony 
and Improvisation 
By CLARE OSBORNE REED 
Price $1.50 

A splendid work for that har- 
monic background so necessary 
to a successful Organist. Shows 
how to improvise, transpose, 
modulate and compose. 


CLAYTON F. SUMMY CO. 
PUBLISHERS 
429 South Wabash Avenue 
Chicago, Illinois 


ST. MATHIAS’ BUYS A MOLLER 


Three-Manual to Be Placed in Chi- 
cago North Side Church. 


M. P. Moller, Inc., through the Chi- 
cago office, closed a deal in July with 
St. Mathias’ Catholic Church, 2306 
Ainslie street, Chicago, for the installa- 
tion of a three-manual organ. Father 
D. M. Thiele, pastor of this north 
side parish, represented the church. 
The stop specification of the instru- 
ment is to be the following: 

GREAT ORGAN. 

Open Diapason, 16 ft., 73 pipes. 

First Open Diapason, 8 ft., 73 pipes. 

Second Open Diapason, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Doppel Flite, 8 ft., 73 pipes. 

Solo Flute, 4 ft., 61 notes. 

Principal, 4 ft., 61 notes. 

Melodia, 8 ft., 73 pipes. 

Viole d’Gamba, 8 ft., 73 pipes. 

Trumpet, 8 ft., 73 pipes. 

Chimes, 20 bells. 

SWELL ORGAN. 

Bourdon, 16 ft., 97 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 notes. 

Flute d’Amour, 4 ft., 73 notes. 

Nazard, 2%, ft., 61 notes. 

Piccolo, 2 ft., 61 notes. 

Salicional, 8 ft., 73 pipes. 

Violin, 4 ft., 61 notes. 

Aeoline, 8 ft., 73 pipes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 78 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Dolce Cornet, 3 rks., 183 pipes. 

Viole d’Orchestre, 8 ft., 73 pipes. 

CHOIR ORGAN. 

English Open Diapason, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Quintadena, 8 ft., 73 pipes. 

Flauto Traverso, 4 ft., 61 notes. 

Dulciana, 8 ft., 73 notes. 

Clarinet, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

PEDAL ORGAN. 

Diapason Resultant, 32 ft., 32 notes. 

Diaphone, 16 ft., 44 pipes. 

Bourdon, 16 ft., 44 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes, 

Tromba, 16 ft., 12 pipes. 

Open Diapason, 8 ft., 32 notes. 

Cello, 8 ft., 32 notes. 

Bass Flute, 8 ft., 12 pipes, 32 notes. 
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THE DIAPASON 


LARGE ORGAN WILL BE 
PRIDE OF COMMUNITY 


BOUGHT BY WHITE PLAINS 


Aeolian Four-Manual of More than 
Eighty Stops to Be Feature of 
Westchester County, New 
York, Auditorium. 


To carry out to the last detail the 
conception of a novel and complete 
community center, a contract for an 
Aeolian organ of more than eighty 
stops has been awarded for the West- 
chester County Community Auditorium 
at White Plains, N. Y., a prominent 
suburb of New York City. The organ 
is to be a four-manual, with a floating 
fanfare division. It is to be equipped 
with a self-player for the interpretation 
of Duo-Art records, in addition to the 
usual manual facilities. The size of the 
organ, its design and the building in 
which it is to stand all combine ‘to 
make this an instrument of unusual 
interest. 

The new idea for the building origi- 
nated among the members of the park 
commission of Westchester County. It 
was conceived as a central meeting- 
place for the people of the county, 
where flower shows, business exhibits, 
music and other festivals, athletic 
meets, interscholastic and otherwise, 
could be held—in short, a_ building 
designed and equipped to house any 
and all exhibitions of interest to the 
people. 

The building was designed by 
Walker & Gillette, New York archi- 
tects, and will cost over $500,000. It 
will be in a beautiful setting carefully 
planned and landscaped on the Bronx 
River parkway. Its general dimensions 
are 160 by 288 feet, with a high, arched 
roof. It wil be of re-enforced con- 
crete, fireproof construction, simple in 
architectural treatment, and its fea- 
tures will include a balcony and a 
large stage in the main auditorium, 
with an auxiliary lecture-room with a 
seating capacity of 400, besides com- 
mittee-rooms, shower and locker rooms 
and kitchen equipment. The main 
entrance facade will front on a spa- 
cious plaza opening into a mall about 
1,000 feet long by 100 feet wide, along 
the Bronx River parkway at White 
Plains. 

The prificipal feature of this building 
will be the organ, which was selected 
after careful study and investigation. 
The stop specification is as follows: 

GREAT. 

Diapason, 16 ft., 73 pipes. 

Contra Tibia, 16 ft., 73 pipes. 

First Diapason (high pressure), 8 ft.. 
73 pipes. 

Second Diapason, 8 ft., 73 

Third Diapason, 8 ft., 

Tibia Clausa, 8 ft., 73 

Gamba, 8 ft., 73 pipes. 

First Octave, 4 ft., 73 pipes. 

Second Octave (Ext. No. 1), 4 ft., 12 


pipes. 
73 pipes. 
pipes. 


pipes. 

Octave Tibia (Ext. No. 2), 4 ft., 12 
pipes. 

Twelfth, 2% ft., 73 pipes. 

Fifteenth (Ext. No. 1), 2 ft., 12 pipes. 


305 pipes. 
73 pipes. 


Mixture, 5 ranks, 
Ophicleide, 16 ft., 
Tromba, § ft., 78 pipes. 
Clarion, 4 ft., 73 pipes. 
Chimes, 8 ft., 20 tones. 
Tremolo. 

SWELL. 
Contra Salicional, 16 ft., 
Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 73 pipes. 
Salicional, 8 ft., 12 pipes. 
Salicional Celeste, 8 ft., 
Flute, 4 ft., 12 pipes. 
Salicet, 4 ft., 12 pipes. 
Flautino, 2 ft., 12 pipes. 
Dolce Cornet, 3 ranks, 183 pipes. 
Chorus Mixture, 4 ranks, 244 pipes. 
Posaune, 16 ft., 73 pipes. 
French Trumpet, 8 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 78 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 
Chimes, 8 ft., 20 notes. 
Tremolo. 


73 pipes. 


73 pipes. 


CHOIR. 
Contra Gemshorn, 16 ft., 73 pipes. 
English Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Viole, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 12 pipes. 
Harmonic Flute, 4 ft., 73 pipes. 
Nazard, 2%, ft., 61 notes. 
Piceolo, 2 ft., 61 pipes. 
Tierce, 13/5 ft., 61 notes. 


Septieme, 114 ft., 
Larigot, 11/7 ft., 
Fagotto, 16 ft., 
Trumpet, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Kinura, 8 ft., 73 pipes. 
Chimes, 8 ft., 20 notes. 
Tremolo, 


61 notes. 
61 notes. 
73 pipes. 


SOLO. 

Philomela, 8 ft., 73 pipes. 

Gross Gamba, 8 ft., 73 pipes. 

Gamba Celeste, 8 ft., 73 pipes. 

Tuba Profunda, 16 ft., 73 pipes. 

Tuba Sonora, 8 ft., 12 pipes. 

Tuba Mirabilis (extra pressure), 8 ft., 
73 pipes. 

Musette, 8 ft., 

English Horn, 

French Horn, 

Tuba Clarion, 

Chimes, 8 ft., 

Tremolo. 

FANFARE (Floating). 

(Playable on all manuals and _ pedals. 

Entire division on high pressure.) 


73 pipes. 
8 ft., 73 pipes. 
8 ft., 73 pipes. 
4 ft., 12 pipes. 
20 notes. 


Contra Post Horn, 16 ft., 73 pipes. 
Harmonic Trumpet, 8 ft., 73 pipes. 
Trumpet Militaire (brass), 8 ft., 73 
pipes. 

“nglish Post Horn, 8 ft., 12 pipes. 
Clarion, 4 ft., 73 pipes. 
Tremolo. 

PEDAL. 
Resultant, 32 ft., 32 notes. 
First Diapason, 16 ft., 32 pipes. 


Second Diapason (from Great), 16 ft. 
32 notes, 

Sub Bass, 16 ft., 32 notes. 

Contra Tibia (from Great), 16 ft., 32 
notes, 

Bourdon, 16 ft., 32 pipes. 

Violone, 16 ft., 32 pipes. 

Contra Salicional (from Swell), 16 
32 notes. 
Contra 
32 notes. 
Octave, 8 ft., 12 pipes. 
Flute, 8 ft., 12 pipes. 
Tibia (from Great), 8 ft., 
Gedeckt, 8 ft., 12 pipes. 
Cello, 8 ft., 12 pipes. 
Super Octave, 4 ft., 12 pipes. 
Octave Flute, 4 ft., 12 pipes. 
Bombarde, 32 ft., 12 pipes. 
Trombone, 16 ft., 32 pipes. 
Tuba Profunda (from Solo), 

notes. 
Posaune (from Swell), 16 ft., 32 notes. 
Contra Post Horn (from Fanfare), 16 
ft., 32 notes. 
Fagotto (from Choir), 
Tromba, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 
Chimes (from Great), 8 ft., 


Gemshorn (from Choir), 16 


32 notes. 


16 ft., 32 


16 ft., 32 notes. 


20 notes. 


DEMAND FOR SMALL WICKS 


Chapel Organ Meets with Ready Sale 
—Addition to Design. 

The recent new design of the Wicks 
Pipe Organ Company—the Wicks 
chapel organ—is proving to be in 
great demand. It has aroused much 
interest and the results are encour- 
aging, numerous installations having 
been made in churches, residences and 
mortuaries within the last sixty days. 

During the past ten days the special 
chapel organ, in which is incorporated 
a soft aeoline in addition to the other 
two stops, has also been designed. 
The increase in price is small and the 
dimensions are practically the same. 
For a little more variety of tone the 
latter style is superior, but for the 
small church with limited funds the 
chapel organ is recommended. 

As a result of inquiries received 
through The Diapason numerous or- 
ganists throughout the United States 
are now selling the chapel organ with 
remarkable success, the Wicks Com- 
pany reports. 


Colorado Springs Recitals Close. 

The recitals on the Grace Church 
memorial organ at Colorado Springs, 
Colo., which have been a Tuesday and 
Thursday afternoon feature for the 
winter and spring season, ended at the 
close of June until September, and 
Frederick Boothroyd, organist and mu- 
sical director at the church, has gone 
to Wyoming for a two months’ vaca- 
tion. The recitals have attracted 
crowds that have increased right along. 
Visitors to Colorado who enjoy good 
music have been in attendance. 


Installing Skinner at Davidson. 

Installation of the Skinner three- 
manual in the new Chalmers building 
at Davidson College, Davidson, N. C., 
is nearly completed. Paul Fry of 
Blacksburg, S. C., a graduate of Da- 
vidson in the class of 1929, will return 
to the college in the fall to play the 
organ. He is an accomplished mu- 


sician, being a member of the glee club 
for four years as pianist. 


| Franklin Glynn 


Franklin Glynn has resigned as or- 
ganist and choir director of the Idle- 
wild Presbyterian Church at Memphis, 


Tenn., to accept an appointment to 
the Westminster Presbyterian Church 
of Minneapolis. He will enter upon 
his duties in his new field Sept. 1. At 
Minneapolis Mr. Glynn will preside 
over a four-manual Kimball organ and 
in addition to a solo quartet will have 
a professional choir of about thirty 
voices. This is one of the most prom- 
inent churches of the Presbyterian de- 
nomination in the United States and 
as its purpose is to have a musical 
service of the highest standard, Mr. 
Glynn will find his field one of great 
opportunity. 

Franklin Glynn is an organist with 
an international record as a church and 
recital player. On this side of the 
Atlantic he has established his fame 
in both New England and the South 
by his work. He was born in Eng- 
land in 1885 and took his first piano 
lessons at the age of 6 years. His 
principal training was received at 
Peterborough Cathedral under the late 
Dr. Haydn Keeton and at St. Paul’s 
Cathedral, London, under the late Sir 
George Martin. He was assistant or- 
ganist at Peterborough Cathedral for 
two years. He also formed a friend- 
ship with T. Tertius Noble, then or- 
ganist of York Minster, and frequently 
substituted for Dr. Noble. Besides 
doing a large amount of voice work he 
took a special course in concert play- 
ing under Charles W. Perkins, city 
organist of Birmingham, and in ‘piano 
under the celebrated Russian pianist 
and composer, Vassily Safonof. 

After holding several important 
posts in England and Scotland Mr. 
Glynn came to the United States in 
1920 and after playing in Canada and 
at Eau Claire, Wis., he went to All 
Saints’ Church at Worcester, Mass., 
where he developed a choir that re- 
ceived high praise from authorities. 
He also gave in a series of recitals 
one season sixty performances of 
forty-seven works of Bach. Since 
September, 1927, Mr. Glynn has been 
at the beautiful Idlewild Presbyterian 
Church of Memphis, where he pre- 
sides over a Skinner four-manual. 
Here he has conducted a large choir 
which has won high commendation. 
Mr. Glynn has given more than 600 
recitals in this country and abroad. He 
has also composed a number of organ 
pieces, one of which, “Southern Twi- 
light,” published by the Arthur P. 
Schmidt Company, has had a large 
sale. 


To Be Largest in Italy. 


German and Austrian organ builders 
are in competition for the award of 
the contract for an organ of eighty 
speaking stops to be built for the com- 
munity church of Bozen, Italy. It is 
stated that this will be Italy’s largest 
organ. It will replace an instrument 
of thirty-six stops, whose pipes will 
be put to use in constructing the new 
organ. 


LARGE THREE-MANUAL 
FOR HARTFORD CHURCH 


ORDER IS GIVEN TO SKINNER 


Specification of Stops for Second 
Church of Christ, Scientist, Pro- 
vides for More Than Forty 
Sets of Pipes. 


Second Church of Christ, Scientist, 
at Hartford, Conn., is to have a large 
three-manual organ, to be built by the 
Skinner Organ Company, the contract 
for which has just been awarded. It 
will be an instrument with a compre- 
hensive specification, including more 
than forty sets of pipes. The tuba and 
the French horn, on the great, both 
with heavy wind pressure, will be 
placed under expression in the choir 
swell-box. 

Following is the scheme of stops of 
this organ: 

GREAT ORGAN. 

Diapason, 16 ft., 61 pipes. 

First Diapason, 8 ft., 61 pipes. 

Second Diapason, 8 ft., 61 pipes. 

Flute Harmonique, 8 ft., 61 pipes. 

Principal, 4 ft., 61 pipes. 

Flute, 4 ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Mixture, 3 rks., 183 pipes. 

Tuba (heavy pressure), 8 ft., 

French Horn (heavy pressure), 
pipes. 


61 pipes. 
8 ft., 61 


SWELL ORGAN. 
Diapason, 8 ft., 73 pipes. 
Rohrfléte, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Flauto Dolce, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Octave, 4 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 73 
Mixture, 4 rks., 244 pipes. 
Waldhorn, 16 ft., 73 pipes. 
Trumpet, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 
Oboe d'Amore, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo. 


pipes. 


CHOIR ORGAN. 
Gamba, 16 ft., 73 pipes. 
Cello, 8 ft., 73 pipes. 
Cello Celeste, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Gambette, 4 ft., 73 pipes. 
Flute, 4 ft., 73 pipes. 
Nazard, 2% ft., 61 pipes. 
Corno di Bassetto, 8 ft., 73 
Harp, 8 ft., 
Tremolo. 

PEDAL ORGAN. 
Diapason, 16 ft., 32 pipes. 
Contre Basse, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Gamba (Choir), 16 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 
Cello, 8 ft., 12 pipes. 
Gedeckt, 8 ft., 12 pipes. 
Gamba (Choir), 8 ft., 32 notes. 
Super Octave, 4 ft.. 12 pipes. 
Flute, 4 ft., 12 pipes. 
Trombone, 16 ft., 32 
Tromba, 8 ft., 12 


pipes. 
and Celesta, 4 ft., 61 bars. 


pipes. 
pipes. 


PILCHER FOR KANSAS CITY 


Wornall Road Baptist Church Buys 
Three-Manual Instrument. 


A three-manual for the Wornall 
Road Baptist Church of Kansas City, 
Mo., is to be built by Henry Pilcher’s 
Sons, to whom the contract was 
awarded in July. The scheme of stops 
ol the organ, all of which will be under 
expression, is as follows: 

GREAT ORGAN (Expressive). 
Open Diapason, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 pipes. 

Doppel Fléte, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Hohl Fiéte, 4 ft., 61 pipes. 
Tuba, 8 ft., 73 pipes. 
Chimes (prepared for). 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Aeoline, 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 
Flute d'Amour, 4 ft., 12 
Oboe, 8 ft., 73 pipes. 
Vox Humana (in separate box), 

73 pipes. 


73 pipes. 
pipes. 


8 ft., 


CHOIR ORGAN. 
English Diapason, 8 ft., 73 pipes. 
Duleiana, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Flauto Traverso, 4 ft., 12 pipes. 
Clarinet, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 

PEDAL ORGAN. 
Open Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 32 
Octave Diapason, 8 ft., 
Cello, 8 ft., 32 notes. 


notes. 
12 pipes. 
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Philadelphia Organists on Annual Outing in Atlantic City 


PHILADELPHIA HOSTS 
HOLD ANNUAL OUTING 


GREAT DAY IN ATLANTIC CITY 


Meetings of Guild Chapter and Organ 
Players’ Club, Recital, Dinner, 
Visit to Convention Hall, 

Etc., Mark Visit. 


By JOHN M’E. WARD. 


Saturday, June 29, was a memorable 
day for Philadelphia organists, as on 
that day the American Organ Players’ 
Club and the Pennsylvania chapter of 
the American Guild of Organists, a 
group of eighty, entrained at 8 a. m. 
tor Atlantic City, with all of its varied 
amusements, invigorating climate and 
playground environment. The party 
was met at the Reading terminal by 
our good friend Senator Richards with 
a fleet of taxicabs and conveyed to 
the high school, where the Guild held 
its official annual meeting, with re- 
ports, etc., the most important being 
the election of Henry S. Fry, dean; 
Rollo Maitland, sub-dean; James C. 
Warhurst, secretary, and \William F. 
Paul, treasurer. 

The thirty-ninth annual meeting of 
the A. O. P. C. followed immediately. 
The executive committee report re- 
vealed the activities of the club briefly, 
as follows: Eleven member recitals, 
three jointly with the Guild; a Bach 
recital by Rollo Maitland; a recital by 
G. D. Cunningham of England; a 
Maitland recital at Wanamaker’s, fol- 
lowed by a testimonial dinner; a Ger- 
mani recital at Wanamaker’s, followed 
by a complimentary dinner; a recital 
by Palmer Christian, through the 
courtesy of the Musical Art Society 
of Camden, N. 

The death of two prominent mem- 
bers was noted—Woodruff Jones and 
S. Wesley Sears. 

A most satisfactory recital was 
played on the large Midmer-Losh or- 
gan in the high school by Alexander 
McCurdy and Newell Robinson, with 
the assistance of W. LeRoy Ansbach, 
pianist. Mr. McCurdy’s program was 
as follows: Bourree in D, Wallace A. 
Sabin; Two Antiphons (“He Remem- 
bering” and “Glory Be to the Father’), 
Dupre; “The Tumult in the Praeto- 
rium,” from Passion Symphony, de 
Maleingreau; “The Legend of the 
Mountain,” from “Seven Pastels from 
lake Constance.” Karg-Elert; Finale 
from “Grande Piece Symphonique,” 
Cesar Franck. Mr. Ansbach played: 
Sonata, Op. 3. (first movement), 
Beethoven; “May Night,” Palmgren; 
“La Campanella,” Liszt. Mr. Robin- 
son's selections were: Berceuse and 
“Carillon,” Vierne; “Twilight Moth,” 
Clokey; Festal Prelude, Dethier. The 
lirst movement of the Piano Concerto 
in D minor by MacDowell was played 
by Mr. Ansbach with orchestral ac- 
companiment by Mr. Robinson. 

At the conclusion of the recital a 
demonstration of several of the newly- 


developed tonal effects for the con- 
vention hall organ was given by Sen- 
ator Richards. A new-style diapason 
yielded a tone seemingly so many 
times more powerful than the most 
powerful diapason heretofore known, 
that it was well-nigh unbelievable; yet 
it was a musical tone, and not mere 
noise. The same was true of a new 
string, quite an advanced type which 
the writer admires greatly. Other 
specimens of reed and harmonic pipes 
were exhibited to the amazement of 
the audience. This part of the work 
was done by Henry Vincent Willis. 
The audition closed at 12:30, when a 
group photograph was taken on the 
front steps of the school, and then 
all hands rushed to dinner. 

Elks’ Hall was beautifully decorated 
for the event and 125 persons did 
justice to a meal in no wise small. 
Senator Richards acted as informal 
toastmaster and later invited every- 
body to take a dip in the ocean at his 
expense. 

The next item was an inspection of 
the new Atlantic City convention hall, 
seating 41,000 (and it looks like a mil- 
lion). Headed by the senator, the 
organ chambers were inspected, details 
explained and some chests examined, 
though not yet in operation. A con- 
cert by Creatore and his band also 
enlivened the visit. The ballroom with 
a capacity of 8,000 also was visited, 
and the future home of the Kimball 
organ occupied the guests for a time. 

At 6:30 p. m. (all too soon) the party 
said farewell to a “perfect day” at the 
shore—the reception, the dinner, the 
recital, the convention hall, the good 
fellowship, the many guests present, 
the local organists present, the gen- 
erosity of Emerson L. Richards and 
the weather, which was perfect. 


Moller for New Chicago Church. 

The Chicago office of M. P. Mller, 
Inc, has sold to the Jefferson Park 
Congregational Church, Chicago, of 
which the Rey. Lewis A. Convis is 
pastor, a three-manual organ, to be in- 
stalled upon the completion of the new 
edifice of that church in the early fall. 
Other sales of MOller organs in the 
last two months from the Chicago of- 
fice include the following: Church of 
Christ, Jefferson, Iowa; Methodist 
Church, Saline, Mich.; Tabernacle 
Presbyterian, Indianapolis; First Luth- 
eran, Rock Island, IL; U. B. Church 
in Christ, Freeport, Ill.; Walter Starr 
Mortuary, Chicago; Methodist Church, 
Van Buren, Ind.; Carondelet Evangel- 
ical, St. Louis; Methodist Church, 
Eldora, Iowa; Zion Lutheran, Wilton, 
lowa. 


Mrs. Lucy D. Goodwin, for more 
than fourteen years organist of Cal- 
vary Episcopal Church, Syracuse, 

Y., is relinquishing her place on 
the organ bench this summer. Albert 
Roscoe Tennant, a junior at Syracuse 
University, begins his duties as organ- 
ist at Calvary Church Aug. 1. He 
studies organ with Dr. George A. Par- 
ker at the university. 


LARGE AUSTIN ORGAN 
FOR CHURCH IN NEWARK 


DETAILS OF FOUR-MANUAL 
Old First (Presbyterian) Scheme 
Includes Echo and String Divisions 
—Separate Three-Manual Console 
for the Echo. 


{Continued from page 1.] 


French Horn, 8 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 
French Trumpet, 8 ft., 73 pipes. 
Tuba, 8 ft., 73 pipes. 

Clarion, 4 ft., 61 pipes. 
Tremolo. 

STRING ORGAN (Enclosed). 
Double String, 16 ft., 73 pipes. 
String, No. 1, 8 ft., 73 pipes. 
String, No. 2, 8 ft., 73 pipes. 
String, No. 3, 8 ft., 73 pipes. 
String, No. 4, 8 ft., 61 pipes. 
String, No. 5, 8 ft., 61 pipes. 
String, No. 6, 8 ft., 73 pipes. 
Salicet, 4 ft., 78 pipes. 


PEDAL ORGAN. 

Contra Bourdon (extended; 6 notes re- 
sultant), 32 ft., 7 pipes, 25 notes. 

Contra Quintaton (from Great and 
Choir), 32 ft., 32 notes. 

Open Diapason, 16 ft., 32 pipes. 

Sub Bass, 16 ft., 32 pipes. 

Open Diapason (from Great), 16 ft., 32 
notes, 

Violone, 16 ft., 32 pipes. 

Gemshorn (extended), 16 ft., 12 pipes, 
20 notes. 

Bourdon, 16 ft., 32 pipes. 

Dolce Bourdon (from Swell), 16 ft., 32 


notes. 

Octave (extended), 8 ft., 12 pipes, 20 
notes. 

Cello (extended), 8 ft, 12 pipes, 20 
notes. 


Gamba Celeste (from Solo Gamba and 
Celeste), 8 ft., 32 notes. 

Gedeckt (extended), 8 ft., 12 pipes, 20 
notes, 

Dolce Gedeckt (from Swell), 8 ft., 32 
notes. 

Super Octave (extended), 4 ft., 12 pipes, 
20 notes. 

Flute (extended), 4 ft., 12. pipes, 20 
notes. 

Quint (from Bourdon), 10% ft., 32 
notes. 

Octave Quint (from Bourdon), 54 ft., 
32 notes. 

Mixture, 3 ranks, 96 pipes. 

Contra Bassoon (extended from Solo), 
32 ft., 12 pipes, 20 notes. 

Trombone, 16 ft., 32 pipes. 

Posaune (from Swell), 16 ft., 32 notes. 

Bassoon (from Solo), 16 ft., 32 notes. 

Quint-Bassoon (from Bassoon), 10% ft., 
32 notes. 

Tromba (extended), 8 ft., 12 pipes, 20 
notes. 

Horn (from Solo), 8 ft., 32 notes. 

Clarion (extended), 4 ft., 12 pipes, 20 
notes. 

Chimes (from Great), 25 notes. 

STRING PEDAL, 

Double String (from String Organ), 16 
ft., 32 notes, 

String (from String Organ), 8 ft., 32 
notes. 

The echo organ is to be located at 
the opposite end of the church and is 
to be playable trom the main console. 
Its stops are as follows: 

ECHO GREAT ORGAN. 
*Bourdon (from Pedal, extended), 16 ft., 


17 pipes, 44 notes. 

*Open Diapason, 8 ft., 61 pipes. 
*Clarabella, 8 ft., 61 pipes. 

*Gamba, 8 ft., 61 pipes. 

*Gamba Celeste, 8 ft., 61 pipes. 
*Dulciana, 8 ft., 61 pipes. 

*Flute (extended Clarabella), 4 ft., 12 
pipes, 49 notes. 

*Nazard (from Clarabella), 2% ft. 61 
notes. 

*Piccolo (extended Clarabella), 2 ft., 12 
pipes, 49 notes. 

*Trumpet, § ft., 61 pipes. 

Tremolo. 


*Enclosed in a separate expression box 
and operated from the Great expression 
pedal on the main console. 

ECHO SWELL ORGAN. 

Lieblich Gedeckt, 16 ft., 73 pipes. 

Cor d'Nuit, 8 ft., 73 pipes. 

Cor d’Nuit Celeste, 8 ft., 73 pipes. 

Flute, 8 ft., 73 pipes. 

Flute Celeste, 8 ft., 61 pipes. 

Dolce, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Fern Flite, 4 ft., 73 pipes. 

Flageolet, 2 ft., 61 pipes. 

Echo Cornet, 3 ranks, 183 pipes. 

Corno d’Amore, 8 ft., 73 pipes. 

Vox Humana (separate chest, box and 
tremolo), 8 ft., 61 pipes. 

Chimes, 25 tubular bells. 

Tremolo. 

The Echo swell expression to be 
operated from the Choir expression pedal 
of the main console. 

ECHO CHOIR ORGAN. 

*Lieblich Gedeckt, 16 ft., 73 notes. 

*Cor d’Nuit, 8 ft., 73 notes. 

*Cor d'Nuit Celeste, 8 ft., 73 notes, 
*Flute, 8 ft., 73 notes. 

*Flute Celeste, 8 ft., 61 notes, 

*Dolce, 8 ft., 73 notes. 

*Unda Maris, 8 ft., 61 notes. 
*Fern Fléte, 4 ft., 73 notes. 

*Flageolet, 2 ft., 61 notes. 

*Echo Cornet, 3 ranks, 61 notes. 

*Corno d’Amore, 8 ft., 73 notes. 

*Vox Humana, 8 ft., 61 notes, 

*Chimes, 25 notes. 

Tremolo. 


*Interchangeable with Echo Swell 

organ, 
ECHO PEDAL ORGAN. 

Diapason (extended), 16 ft., 12 pipes, 2 
notes, 

Bourdon, 16 ft., 32 pipes. 

Scho Bass (from Echo Swell), 16 ft., 32 
notes. 

Flute (Bourdon extended), 8 ft. 12 
pipes, 20 notes. 

Gedeckt (from Echo Swell), 8 ft. 32 
notes. 

Chimes (from Echo Swell), 25 notes. 


Death Takes M. N. Andrews. 


The death of M. N. Andrews oc- 
curred at Prescott, Ariz., June 22. He 
was 68 years old. Mr. Andrews was 
a mining engineer, and an accom- 
plished organist and choir director, 
who figured prominently in the latter 
capacities in New York City, Denver 
and Prescott. He was a musician of 
the highest ideals and many Masonic 
lodges and churches will miss his 
friendly interest and musical assist- 
ance. 
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The worst organ in the world or the best 
organ in the world may be built from the 


same identical specification. Therefore the quality 
of an organ depends on the builder—not on the specification which 
can, of itself, netther insure distinction nor prevent mediocrity. 


Therefore, when you examine and compare spectftcations, 
remember that you are not examining and comparing organs 
because an organ is a finished unchangeable result while a 
specification 1s merely an idea typed on a scrap of paper. 


There are many who can write good specifications but few 
who build really fine organs. Only the Skinner Organization 
can build an organ which will sound and behave Itke a Skinner. 


A contract with an irresponsible man is merely a scrap 
of paper because it cannot be enforced. 


A contract with a well-meaningman who lacks skill 1s a scrap 
of paper because nothing fine can be drawn from ignorance. 


If you want to be sure of having a distinguished organ, 
select Skinner and then agree on a spectfication. 


A good specification attached to a Skinner contract con- 
stitutes a sound investment and an insurance policy—not 
a scrap of paper. 


SKINNER ORGAN COMPANY 


Organ Architects and Builders 


CHURCH RESIDENCE AUDITORIUM UNIVERSITY 
STUDIO FACTORIES 
677 Fifth Avenue, Dorchester, 


New York, N. Y. Massachusetts 
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EIGHT BLOWERS SERVE 
ATLANTIC CITY ORGAN 


LARGE ORDER FOR KINETIC 
Equipment for Instrument Illus- 
trates Most Modern Methods of 
Providing from 334 to 100 
Inches Pressure. 


As the majority of the readers of 
The Diapason know by this time, 
organ music is nearly all wind. This 


most essential commodity is provided 
by the blower or blowers. The rest is 
merely a matter of making artistic use 
of the raw material, which task de- 
volves upon the organist. Yet strange 
to relate, this indispensable wind sel- 
dom receives its due attention. Hun- 
dreds of times in our news columns we 
read all about new organs and some 
lovely encomiums to the men who 
play them, with barely a line about the 
source of the air and how it is pro- 
vided. 

But the theme of this article is the 
group of blowers being built by the 
Kinetic Engineering Company for the 
huge Atlantic City convention hall 
organ, an instrument which has been 
fully described in these columns. The 
wind pressures will vary from three 
and three-fourths to 100 inches. The 
plans made by Midmer-Losh, Inc., 
builders of the organ, in consultation 
with officials of the Kinetic Company, 
provide for eight blowers. Two are to 
be of twenty-five horsepower, three of 
thirty horsepower, one of forty horse- 


‘power, one of fifty horsepower, one of 


sixty horsepower. Those mathematical- 
ly inclined may figure out the wind re- 
quired as compared with the seventy 
men mentioned in the following quoted 
as to an organ of the tenth century in 
Wackerbarth’s “Music of the Anglo- 
Saxons”: 

“Such organs have twice six bellows 
above ranged in a row, and fourteen 
lie below. These, by alternate blasts, 
supply an immense quantity of wind, 
and are worked by seventy strong men 
laboring with their arms covered with 
perspiration, each his com- 


panions to drive the wind up with all 
their strength.” 

Having ascertained with reasonable 
aceuracy how many gentleman organ 
blowers of the tenth century it requires 
to make a 1929 horse, the remainder 
of the problem will be worked out 
without insurmountable difficulty. 

The first unit of the Atlantic City 
equipment, a thirty horsepower blower, 
has already been placed in position, 
furnishing fifteen-inch and thirty-inch 
pressure. The accompanying cut 
shows this unit. The air filter is built 
in a frame lying horizontal, fitted into 
the top section, or blanket box, of the 
blower, and is taken out for cleaning 
by removing the panel on the side of 
the blanket box. By this application 
the air is filtered after it ‘dotnet through 


methods of teaching. For lessons in 


nstrumental, 


Make the joy of Musical Expression Yours whether you would like to play 
professionally or for your own amusement. 


ORGAN AND PIANO 


Write or telephone 


HARRY H. COREY 


Residence Elwood Arms Apartments 
21 Elwood Place, Newark, N. J. 
Telephone Humboldt 2870 
ORGANIST MT. PROSPECT THEATRE 


Organ Kecitals, Broadcasting and any other Engagements may be arranged for 
I Vocal Accompaniment and Other Various 


Musical Activities 


Profit by the Advanced, Up-to-date 


F. A. BARTHOLOMAY & SONS 


Designers and Builders of 


PIPE ORGANS 


Actions Installed for Ringing Tower Chime Bells 
ESTABLISHED 1900 


N. E. Cor. American and Bainbridge Sts.. Philadelphia, Pa. 


the blower, and the filter also acts as 
a silencer, serving a double purpose. 
This system was incorporated in a 
theater blower installed two vears ago 
and the builders state that there has 
not been one cipher in this organ since 
its installation, and the reeds have not 
required tuning for a year. Another 
installation is on the Steel Pier, At- 
lantic City, with similar results. 

The Kinetic system consists of two 
or more fans mounted on one shaft, 
each fan taking the air in turn and 
adding the pressure generated by itself 
to that of the next, raising step by step 
the pressure required by the organ, 
the blower at all times running at a 
constant speed. By this system of fans 
the desired results are obtained by a 
comparatively low number of revolu- 
tions per minute, and as a result there 
is quiet operation and no material heat- 
ing of the air delivered. 

The Kinetic was invented in Eng- 
land and manufactured by the Kinetic- 
Swanton Company. It was installed 
in many of the prominent cathedrals 
and churches of England before be- 
ing introduced in the United States by 
the American company, formed by 
Robert P. Elliot and Herbert Brown. 
This company manufactured its blow- 
ers in a factory in the Harlem section 
of New York City in 1904. There are 
many notable Kinetic blower installa- 
tions, such as those in the Cadet 
Chapel, United States Military Acad- 
emy, West Point, N. Y.; Municipal 
Auditorium, Washington, D. C.; Scot- 
tish Rite Temple, San Antonio, Tex; 
Greek Theater, University of Virginia, 
Charlottesville, Va., and Yaarab Tem- 
ple A. A. O. N. M. S, Atlanta, Ga. 
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George B. Kemp, Jr. 


ORGANIST 
1004 Olive Street 
ST. LOUIS, MO. 


ONCERTS 
202 North University Ave. 


G. CALVIN RINGGENBERG 


A. G. O. 
Dean a Music, Bradley College 
Organist and Musical Director, St. Paul's Episcopal Church 
Conductor, Peoria Civic Orchestra 
Radio recitals over WMBD every Sunday at 5:20 p. 


RECITA ALS 
PEORIA, ILLINOIS 


Percy B.Eversden 


M.A., Mus. Doc. 


Recitals Instruction 
1147 Aubert St. Louis, Mo. 


Gustav F, DoHRING 
INVITES 


HILLGREEN, LANE & COMPANY 


DEMONSTRATION 


ORGANS OF QUALITY 
Address: G. F. DOHRING 


Room 427, 225 FirrH AVENUE, NEw York, N. Y. 


OF 


KANSAS CHURCH ORGAN 
TO BE LARGEST IN STATE 


FOUR-MANUAL REUTER WORK 


First Presbyterian Edifice of Inde- 
pendence, Approaching Comple- 
tion, Will Have Instrument 
Built Near Home. 


The magnificent new First Presby- 
terian Church approaching completion 
at Independence, Kan, is to have a 
four-manual and echo organ, which, it 
is said, will be the largest church 
organ in the state. The specifications 
were drawn up by Professor Daniel A. 
Hirschler, dean of the school of music, 
College of Emporia. The organ is to 
be built by the Reuter Organ Com- 
pany of Lawrence, Kan. 

The specifications provide that the 
entire organ be under expression. 
As an added feature for concert work, 
three stops are to be placed on second 
touch. These will be the swell tibia 
clausa and the choir clarinet and Eng- 
lish horn. 

Earle W. Hille is organist of the 
church and will preside at the new 
organ when it is installed. The in- 
stailation will be completed in the late 
fall. 

The following is the stop list of the 
instrument: 


GREAT ORGAN. 


1. Open Diapason, 16 ft., 61 pipes. 

2. First Open Diapason, 8 ft., 61 pipes. 
3. Second Open Diapason, 8 ft., 61 pipes. 
4. Principal Flute, 8 ft., 61 pipes. 

5. Gemshorn, 8 ft., 61 pipes, 

6. Principal, 4 ft., 61 pipes. 

7. Harmonie Flute, 4 ft., 61 pipes. 

8. Grave Mixture, 2 rks. 122 pipes. 

9. Tuba Mirabilis, 16 ft., 85 pipes. 

10. Tromba, 8 ft., 73 notes, 

11. Clarion, 4 ft., 61 notes. 

12. Harp Celesta, 49 notes. 

13. Cathedral Chimes, 20 notes. 


SWELL ORGAN. 
14. Bourdon, 16 ft., 97 pipes. 
15. Open Diapason, 8 ft., 73 pipes. 
16. Tibia Clausa, 8 ft., 73 pipes. 
7. Stopped Flute, 8 ft., 73 notes. 
18. Quintadena, 8 ft., 73 pipes. 
19. Viole d’Orchestre, 8 ft., 73 pipes. 
20. Salicional, 8 ft., 73 pipes. 
21. Voix Celeste, 8 ft., 61 pipes. 
22. Wald Fléte, 4 ft., 73 notes. 
23. Nazard, 2% ft., 61 notes. 
24. Flautino, 2 ft., 61 notes. 
25. Mixture, 3 rks., 183 pipes. 
26. Cornopean, 8 ft., 73 pipes. 
27. Oboe, 8 ft., 73 pipes. 
28. Vox Humana, 8 ft., 61 pipes. 
CHOIR ORGAN. 
32. Geigen Principal, 8 ft., 73 pipes. 
33. Gamba, 8 ft., 73 pipes. 
34. Dulciana, 8 ft., 73 pipes. 
35. Unda Maris, 8 ft., 61 pipes. 
36. Flute d'Amour, 4 ft., 73 pipes, 
37. English Horn, 8 ft., 73 pipes. 
38. Clarinet, 8 ft., 73 pipes. 
39. Harp Celesta, 49 notes. 
SOLO ORGAN. 
40. Gross Fléte, 8 ft., 73 pipes. 
41. Gross Gamba, 8 ft., 73 pipes. 
42. Gamba Celeste, 8 ft., 61 pipes. 
43. Orchestral Flute, 4 ft., 73 pipes. 
44. French Horn, 8 ft., 73 pipes. 
ECHO ORGAN. 
45. Flauto Dolee, 8 ft., 61 pipes. 
46. Flute Celeste, 8 ft., 49 pipes. 
17. Vox Angelica, 8 ft., 61 pipes. 
48. Fern Fléte, 4 ft., 61 pipes. 
49. Cathedral Chimes, 20 bells. 
Tremolo. 
PEDAL ORGAN. 
+0. Acoustic Bass, 32 ft., 32 notes. 


51. Double Diapason, 16 ft., 44 pipes. 
52. Second Diapason, 16 ft., 32 notes. 


53. Bourdon, 16 ft., 
54. Violone, 16 ft., 32 pipes. 

55. Lieblich Gedeckt, 16 ft., 32 notes. 
56. Major Flute, 8 ft., 32 notes. 

57. Cello, 8 ft., 32 notes. 

58. Dolce Flute, 8 ft., 32 notes. 

59. Trombone, 16 ft., 32 notes. 

60. Tromba, 8 ft., 32 notes. 


32. pipes. 


New Manager for M. I. C. of C. 


The election of Harry Meixell as 
secretary and general manager of the 
Music Industries Chamber of Com- 
merce by the executive committee 
July 23 is announced. Mr. Meixell 
will succeed Alfred L. Smith, who has 
been with the chamber since 1920. 
Mr. Meixell for a number of years 
was with the National Automobile 
Chamber of Commerce, one of the 
largest and most effective trade asso- 
Ciations in the country. More re- 
cently he has been in business in New 
Jersey, where he assisted in the or- 
ganization and establishment of sev- 
eral mortgage, title and real estate 
companies. 


ie One of the Eight Great Blowers for Atlantic City Organ 
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WALKER & GILLETTE, ARCHITECTS 


AEOLIAN 


CONCERT ORGAN 


Ordered for 
Westchester County Center 


This beautiful building is being erected at White Plains, New York, 
by the Park Commission of Westchester County, 
the Auditorium seating 5000. 


“Tus great Auditorium is to become one of New York's important Musical Centres. The ordering of 

this organ is another proof of the rapidly growing recognition in the Musical World of the high quality 
of Aeolian Church and Public Organs. Whether built for Mission Chapel or great Cathedral, for Church, 
University, Municipal Building or public auditorium of any kind, each one is of Standard Aeolian 


Quality Throughout. 


JEOLIAN, COMPANY 


689 FIFTH AVENUE 
NEW YORK 
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CHURCH AT MUSKEGON 
BUYS MOLLER ORGAN 


FOR ITS $250,000 EDIFICE 


Three-Manual with Echo, Completely 
Under Expression, to Be Installed 
in New Building of Central 
Methodist. 


Central Methodist Church at Muske- 
gon, Mich., which is erecting an edi- 
tice costing $250,000, one of the most 
beautiful and one of the best equipped 
Methodist churches in Michigan, has 
placed an order through the Chicage 
office of M. P. Moller, Inc., for a 
three-manual and echo organ.  Fol- 
lowing is the scheme of stops of this 
instrument: 

GREAT ORGAN. 
(All under expression.) 

Bourdon (Pedal Ext.), 16 ft. 61 

pipes. 

First Open Diapason, 8 ft., 73 pipes. 
English Open Diapason, 8 ft., 73 
pipes. 

14, Doppel Flite, ft., 73 pipes. 

5. Flute Harmonic, 4 ft., 73 pipes. 
6. Duleiana, 8 ft., 78 notes. 
7. Principal, 4 ft., 73 pipes. 
8. Twelfth, 224 ft., 12 pipes. 
9. Fifteenth, 2 ft., 61 notes. 
10. Tromba, 8 ft., 73 pipes. 
11. Chimes, 25 notes. 
Tremulant. 
SWELL ORGAN. 
12. Open Diapason, 8 ft., 73 pipes. 
13. Rohr Flite, 8 ft., 73 pipes. 
14. Salicional, 8 ft., 73 pipes. 
15. Aeoline, 8 ft., 73 pipes. 
16. Voix Celeste, 8 ft., 61 pipes. 
17. <Aeoline, 4 ft., 12 pipes. 
18. Oboe, 8 ft., 73 pipes. 
19. French Trumpet, 8 ft., 73 pipes. 
20. Cornet, 3 rks., 219 pipes. 
21. Wald Filéte, 4 ft., 73 pipes. 
22. Flautina, 2 ft., 12 pipes. 
23. Vox Humana, 8 ft., 73 pipes. 
Tremulant. 
CHOIR ORGAN. 
2t. Open Diapason (From Great), 8 ft., 
75 notes. 
25. Concert Flute, 8 ft., 73 pipes. 
26. Dulciana, 8 ft., 73 pipes. 
27. Solo Flute, 4 ft., 12 pipes. 
28. Piccolo Harmonic, 2 ft., 61 notes. 
29. Viola d’Gamba, 8 ft., 73 pipes. 
30. Unda Maris, 8 ft., 61 pipes. 
31. Clarinet, 8 ft., 73 pipes. 
32. French Horn, 8 ft., 73 pipes. 
33. Harp (Deagan Class A), 49 bars. 
Tremulant. 
ECHO ORGAN. 
(Playable from Great manual.) 
34. Echo Flute, 8 ft., 61 pipes. 
35. Echo Salicional, 8 ft., 61 pipes. 
36. Solo Flute, 4 ft., 12 pipes. 
37. Violina, 4 ft., 12 pipes. 
38. Cor Anglais, 8 ft., 61 pipes. 
39. Vox Humana, 8 ft., 61 pipes. 
10. Chimes, 25 bells. 
PEDAL ORGAN. 
41. Diapason Resultant, 32 ft., 32 notes. 
12. Double Open Diapason, 16 ft., 32 
pipes. 
13. Bourdon, 16 ft., 44 pipes. 
14, Trombone, 16 ft., 32 pipes. 
15. Viole, 16 ft., 32 pipes. 
46. Lieblich Gedeckt or Rohr Fléte, 32 
pipes. 
17. Major Flute, 8 ft., 12 pipes. 
18. Dolce Flute, 8 ft., 32 notes. 
19. Cello, 8 ft., 32 notes. 
50. Tuba, 8 ft., 32 notes. 


Degree for Stephen Palmer. 
Stephen Palmer of Syracuse, N. Y.. 
will spend the summer in travel and 
study in Europe. Mr. Palmer plays a 
large four-manual at the First Presby- 
terian Church in Rome, N. Y., and di- 
rects the three chorus choirs and quar- 
tet. At the June commencement Syra- 
cuse University conferred upon him a 
degree in music and he will continue 
his organ study in Paris during Au- 
gust. His Sunday evening recitals and 
special programs during the year have 
attracted much attention inter- 
ested congregations. He has been re- 
engaged and will return to his work in 

that city in September. 
Harold Cobb to Sinai Temple. 

Harold Cobb has been appointed or- 
gamist of Sinai Temple. Chicago, and 
will assume his new duties when the 
temple reopens for the season Oct. 1. 
He leaves the First Presbyterian 
Church of Evanston to take the south 
side post. Mr. Cobb will preside over 
a large four- erg Casavant organ in 
his new position. Gordon Wedertz, 
who has been at “Sina since Arthur 
Dunham left that svnagogue to go to 
the Methodist Temple, succeeds Mr. 
Cobb at the First Presbyterian Church 
of Evanston. 


Mrs. Lawrence J. Munson 


MRS. L. J. MUNSON KILLED 


Wife of Brooklyn Organist Loses Life 
in Automobile Accident. 

The many friends of Mr. and Mrs. 
Lawrence J. Munson of Brooklyn were 
shocked to learn of the death of Mrs. 
Munson early in July in an automo- 
bile accident at Garden City. Mrs. 
Munson was, with her husband, the 
organist, a director of the Munson 
School of Music, and very active in 
educational and philanthropic work. 

In the tragic death of Anna Lee 
Munson the cause of good music has 
lost one of its most active, energetic 
and progressive adherents. Following 
an art course at Pratt Institute, she 
was married to Lawrence J. Munson, 
the organist, and from then on her in- 
terests were directed toward promoting 
things musical, besides bringing up a 
family of five children. It was not 
until 1916, when the Munson School of 
Music was organized in Bay Ridge, 
Brooklyn, that her ability as an organ- 
izer took on a fuller scope. She here 
built up, in co- operation with her able 
husband, an institution which has been 
of inestimable cultural service to the 
community, besides taking a high place 
among the music schools of the city. 
Lectures by prominent educators, re- 
citals, concerts, receptions, all came to 
successful fruition largely through her 
management. The pupils were organ- 
ized into various groups according to 
age and sex, and named for the dif- 
ferent composers, such as Bach, Men- 
delssohn, Wagner, Grieg, etc. At the 
monthly meetings programs were ren- 
dered by the pupils themselves, who 
either performed on an instrument or 
read a short paper on the life of a 
composer, after which refreshments 
were served by committees of their 
own. Sometimes several groups com- 
bined and invited composers like 
Harry Burleigh or Geoffrey O'Hara. 

Mrs. Munson was especially inter- 
ested in the musical training of chil- 
dren, and she took a teachers’ course 
with John A. Williams and a normal 
course with Addye Yeargain Hall o1 
New York. She also encouraged 
many of her teachers to do the same 
in her constant endeavor to keep 
abreast of the best modern thought and 
methods of teaching. 


Elliot Returns to Chicago. 

Robert Pier Elliot has returned to 
Chicago and now makes his headquar- 
ters with the W. W. Kimball Com- 
pany, on whose staff he is active. Tn 
view of the popularity of Mr. Elliot 
with orgamists and his large acquaint 
ance among them, his return to this 
city is welcomed by a large circle. 
Mr. Elliot was manager of the organ 
department of the Kimball Company 
for a number of years until he left 
to be vice president of Welte. This 
was followed by connection with two 
other builders. His return to the 
Kimball headquarters is therefore in 
the form of a coming back home. 


HALL ORGAN FOR PORTLAND 


Three-Manual to Be Built for First 
Baptist Church in Maine City. 

To the Hall Organ Company has 
been given the task of building a new 
three-manual for the First Baptist 
Church of Portland, Maine. So far as 
possible the pipes of the old organ are 
to be put to use in the new instrument. 
The present case also is to be retained. 
All except the bourdon and the open 
diapason of the great are to be en- 
closed in the choir swell-box. 

The scheme of stops is to be as 
follows: 

GREAT ORGAN. 

Bourdon, 16 ft.. 73 pipes. 

Diapason, § ft., 75 pipes. 

Dulciana, 8 ft., 73 pipes. 

Melodia, §& ft., 73 pipes. 

Cello, 8 ft.. 73 pipes. 

Rohr Flite, 4 ft., 78 pipes. 

Tuba, 8 ft., 73. pipes. 

Chimes, 8 ft., 20 bells. 

SWELL ORGAN. 

Lieblich Gedeckt, 16 ft., 97 pipes. 

Diapason, 8 ft., 73 pipes. 

Salicional. 8 ft., 78 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Gedeckt, 8 ft., 73 notes. 

Aeoline, 8 ft., 73 pipes. 

Flute d'Amour, 4 ft., 73 notes. 

Nazard, 2% ft., 61 notes, 

Piecolo, 2 ft., 61 notes, 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Tremolo. 

CHOIR ORGAN. 

English Diapason, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 notes, 

Unda Maris, 8 ft., 61 pipes. 

Melodia, 8 ft., 73 notes. 

Cello, 8 ft., 78 notes. 

Rohr Fléte, 4 ft., 73 notes. 

Clarinet, 8 ft., 73 pipes. 

PEDAL ORGAN. 

Diapason, 16 ft., 44 pipes. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Gross Flite, 8 ft., 32 notes. 

Dolce Flute, 8 ft., 32 notes. 


Novel Motif for World’s Fair. 

Interpretation of music will play a 
big part in the Chicago World’s Fair 
and Centennial Celebration in 1933. 
The exhibit of musical instruments and 
everything pertaining to music will be 
of a type different from what custom- 
arily is shown at world’s fairs. It is 
proposed that there be no individual 
exhibits by competing manufacturers. 
Instead, the idea of the sponsors of the 
fair 1s that the whole industry shall 
combine in a collective exhibit which 
will be a dramatization of the art from 
earliest times, including the making of 
instruments, up to the present day. 


Represents Midmer-Losh in Chicago. 

C. Wichlac, a well-known organ 
man, has been appointed Chicago rep- 
resentative of Midmer-Losh, Inc., of 
Merrick, L. I. N. Y. Mr. Wichlac 
has been in Chicago a number of years 
and is a man of experience. He will 
make his headquarters at 1404 North 
Hamlin avenue. 


Gives Austin to Cincinnati Church. 

Clement August Teismann of Cin- 
cinnati has awarded to the Austin 
Organ Company a contract for a large 
three-manual which he is donating to 
St. Mary’s Church, Cincinnati. The 
deal was negotiated by Calvin Brown, 
Chicago representative. 


OKLAHOMA COLLEGE 
BUYS A KILGEN ORGAN 


SCHEME OF THREE-MANUAL 


Instrument to Be Installed at Still- 
water Will Be Partly Unified— 
Great Stops to Be Enclosed 
with the Choir. 


The Oklahoma A. & M. College, 
Stillwater, Okla., through its president, 
Henry G. Bennett, has ordered a 
three-manual partly unified Kilgen 
organ for its new auditorium. Nego- 
tiations with the college authorities 
were conducted by Frank P. Brauner, 
Kansas City representative of George 
Kilgen & Son. A handsome grille is 
part of the design. The specifications 
are as follows: 

GREAT ORGAN. 
(Enclosed with Choir.) 

Open Diapason (tenor C), 16 ft., 4% 
pipes. 

First Diapason, 8 ft., 61 pipes. 

Second Diapason, 8 ft., 12 pipes, 61 
notes. 

Philomela, 8 ft., 61 pipes. 

Gamba, 8 ft., 61 pipes. 

Melodia, 8 ft., 61 notes. 

Dulciana, 8 ft., 61 notes. 

Octave, 4 ft., 61 pipes. 

Flute, 4 ft., 61 notes. 

Tuba, 8 ft., 61 pipes. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft.. 73 pipes. 

Stopped Diapason, 8 ft., 12 pipes, 
notes. 

Salicional, 8 ft., 78 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Aeoline, 8 ft., 73 pipes. 

Quintadena (synthetic), 8 ft., 73 notes. 

Flute d'Amour, 4 ft., 12 pipes, 73 notes. 

Salicet, 4 ft., 61 notes. 

Harmonia Aetheria, 3 ranks, 183 pipes. 

Flautino, 2 ft., 61 notes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

CHOIR ORGAN. 

Dulciana (tenor C), 16 ft., 61 pipes. 

Open Diapason, § ft., 12 pipes, 73 notes. 

Violoncello, 8 ft., 12 pipes, 73 notes. 

Melodia, 8 ft., 73 pipes. 

Dolce, 8 ft., 12 pipes. 73 notes. 

Flute, 4 ft., 12 pipes, 73 notes. 

Dulcet, 4 ft., 61 notes, 

Piccolo, 2 ft., 61 notes. 

Orchestral Oboe (synthetic), 8 ft., 73 
notes. 

Clarinet, 8 ft., 73 pipes. 

PEDAL ORGAN. 

Contra Bourdon (resultant), 32 ft., 32 
notes. 

Open Diapason, 16 ft., 12 pipes, 32 
notes. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Bass Flute, 8 ft., 12 pipes, 32 notes. 

Flauto Dolce, 8 ft., 32 notes. 

Cello, 8 ft., 32 notes. 


There are to be nineteen couplers, 
six combination pistons to each man- 
ual, five canceler stops and the usual 
pedal movements and accessories. 


To Represent Reuter in St. Louis. 

The Reuter Organ Company of Law- 
rence, Kan., announces the appointment 
of Elmer H. F. Ruhe of St. Louis as 
factory representative in that district. 
Mr. Ruhe is a well-known organist in 
St. Louis. He will look after Reuter 
sales interests in eastern Missouri, 
southern Illinois and sections of Ken- 
tucky and Tennessee. 


17 East Eleventh St. 


The Guilmant Organ School 


Dr. William C. Carl, Director 


Specializes the coming season in 


Church Service Playing 


Students aided in securing positions. Four Scholarships 


Fall Term October Eight 


Write for New Catalog 


New York 


> 
‘ 
poe 
» 
| 
| 
| 
ad | 
| 
rs 
| 
| 
| 
| 
if 
a 
2 


AUGUSE THE DIAPASON 


TIN 


Austin has always been proud of the mechanical performance of their 
Expression or Swells. Our factory has now perfected a new Swell-Shade 
and Swell-Engine, giving marvelous speed with quietness of operation. 


[| CLOSED OPEN 


After two years of careful experiment and thorough tests, this shade has 
been adopted and patents applied for. The proved 
advantages, as developed by tests, are: 


1. STEEL PLATE CONSTRUCTION.—A voiding swelling, shrinking or warping. 
2. DIAMOND SHAPE.—Giving greater strength, stiffness and sound-stopping qualities. ‘Three 


folds in each plate. Special insulation between plates and heads prevents transmission of vibration. 


3. LESS TONE-OBSTRUCTION WHEN OPEN.—Owing to narrower edges, more tone open- 


ing is obtained with the same motion. 


4, AIR-GAP CLEARANCE.—Shades do not close on each other or on any fixed stop, but clear 
each other by a definite though minute space, which gives, by test, less tone-leakage than the much 
thicker felt, plus the average fit of shades. This feature makes closing noise impossible. 


5. MINIMUM WEIGHT.—Increased tone-stopping qualities, with reduced moving weight, allow 


for higher traveling speeds and less inertia and momentum. 


Special machines have been designed and built in the Austin factory to 

manufacture these new shades on a basis of micrometer precision—that 

same standard of precision that has made the Austin console and uni- 
versal wind-chest famous. 


AUSTIN ORGAN CO. Hartford, Conn. 
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THE DIAPASON 


KANSAS CITY DESIGN 
EMBODIES FEATURES 


SCHEME OF AUSTIN ORGAN 


Three-Manual for Grace and Holy 
Trinity to Have Processional and 
Echo Placed in Choir-Room— 
Part of Great Enclosed. 


The Austin Company has been com- 
missioned to build an organ with an 
interesting design for Grace and Holy 
Trinity Church at Kansas City, Mo. 
It will be a three-manual with the addi- 
tion of a processional and echo organ, 
placed in the choir-room and playable 
from the choir manual of the main 
organ, The great is to be divided, the 
diapasons being in the open and the 
other stops being expressive and con- 
stituting a solo section. 

The stop specification is as follows: 

GREAT ORGAN, 

Double Diapason, 16 ft., 61 pipes. 

Major Diapason, 8 ft., 61 pipes. 

Minor Diapason, 8 ft., 61) pipes. 

Octave, 4 ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Solo section of Great (Expressive): 

Gross Flite, 8 ft., 73 pipes. 

Viola da Gamba, 8 ft., 73 pipes. 

French Horn, 8 ft., 78 pipes. 

Harmonic Tuba, 8 ft., 73> pipes. 

Chimes, FF. 

Chimes, PP. 

Solo Tremolo (valve type). 

SWELL ORGAN. 

Bourdon, 16 ft., 85 pipes. 

Open Diapason, 8 ft., 78 pipes. 

Stopped Diapason, 8 ft., 78 notes, 

Salicional, 8 ft.. 78 pipes. 

Voix Celeste, 8 ft., 61) pipes. 

Kleine Erziihler, 8 ft., 78 pipes. 

Eerziihler Celeste, ft., 61) pipes. 

Flauto Traverso, 4 ft., 73 pipes. 

Violina, 4 ft., 73 pipes. 

Nazard, 2%, ft., 61 pipes. 

Flautino, 2 ft., 61 pipes. 

Tierce, 13/5 ft., 61 pipes. 

Contra Oboe Horn, 16 ft., 85 pipes 

Cornopean, 8 ft., 73 pipes. 

Obve Horn, & ft., 73 notes, 

Vox Humana, 8 ft., 61 pipes. 

Tremolo. 

CHOIR ORGAN. 

Geigen Principal, 8 ft., 73 pipes. 
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Concert Flute, 8 ft., 73 pipes 
Dulciana, § ft., 78 pipes. 
Flute d'Amour, 4 ft., 78 pipes. 


Piccolo Harmonique, 2 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 

Harp (Austin special), 8 ft., 61 bars. 
Celesta, 4 ft., 61 notes. 

Tremolo. 

PROCESSIONAL AND ECHO. 
Open Diapason, 8 ft., 61 pipes. 
Chimney Flute, 8 ft., 73 pipes. 
Echo Salicional, 8 ft., 61 pipes. 
Rohr Fléte, 4 ft., 61 notes. 
Tremolo (valve type). 

PEDAL ORGAN, 
Resultant, 32 ft., 32 notes. 
First Diapason, 16 ft., 44 pipes. 
Second Diapason, 16 ft., $2 notes. 
Bourdon, 16 ft., 44 pipes. 
Lieblich Gedeckt, 16 ft.. 32 notes, 
Octave, 8 ft., 32 notes. 
Cello, 8 ft., 32 notes. 
Flute, 8 ft., 32 notes. 
Dolce Gedeckt, 8 ft., 32 notes, 
Oboe Horn, 16 ft., 32 notes. 
Tuba, 8 ft., 32 notes. 
Chimes, F. 


NEW ORGAN HEARD BY 5,000 


Dedication of Kilgen at the White 
House, Religious Retreat. 

The organ recently installed in the 
chapel of the White House, St. Louis, 
by George Nilgen & Son, was 
dedicated on the afternoon of Sunday, 
July 7, in the presence of about 5,000 
people, many of whom had, during the 
vear, enjoyed the quiet week-ends at 
this retreat on the Mississippi bank, 
maintained by the Jesuit Fathers of 
St. Louis University. Amplifiers were 
used so that those standing near the 
entrance to the chapel were able to 
hear the organ from the grounds out- 
side. This organ has a player attach- 
ment for use in the retreat services 
when an organist is not available. 


Clifford) Bennett of Rochester has 
been engaged as organist and director 
of music at St. Paul’s Church, Oswego, 
N. Y. He will succeed Mrs Charles 
IX. Harris, who resigned to take effect 
July 1. Mrs. Harris has been in charge 
of the music at this church for four 
years and has maintained it at the high 
rank for which the church has long 
been noted. 


HISTORICAL 
ORGAN 
RECITALS 


Volume 5 of the famous 


series compiled and edited by 


JOSEPH BONNET 


and containing works by 


modern from 


Cesar Franck to Max Reger 


Net $2.00 


To be Published in August 


G. SCHIRMER, Inc. 


NEW YORK 
TRY YOUR MUSIC DEALER FIRST 


composers 


SUPPLIES 


Actions 

Chests 
Consoles 
Percussions 
Swell Engines 
Tremolos 
Traps 

Relays 
Switchboards 


SPECIAL FLUE STOPS 
Tibia Clausa 


ORGAN SUPPLIES 


TO FILL ALL REQUIREMENTS 


Tibia Plena 


Tibia Minor 
Stentor Gamba 
Viol de Orchestre 
Magic Flute 
Nazard Gamba 
String Celeste 


Erzahler 


WE MANUFACTURE AND CARRY IN 
STOCK EVERY PART WHICH IS NEEDED 
IN THE CONSTRUCTION OF THE PIPE ORGAN 


“Over 39 years’ experience” 


A. GOTTRRIED 


Founded 1890 
The World's Largest Organ Supply and Export House 


SPECIAL REED STOPS 


French Trumpet 
English Horn 
French Horn 

Brass Trumpet 
English Post Horn 
Brass Saxophone 
American Cornet 
Krumet Horn 

Horn Jubilanto 


ERIE, PENNSYLVANIA 
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, MASSACHUSETTS 


WINCHESTER 


FIRST BAPTIST CHURCH 


? Allegiance to 
AN IDEAL 


ESTEY TONAL TIMBRES 


Reflects 


ighty-Three Years 


E 


VOICES OF SPIRITUAL INSPIRATION 


General Sales Office 


642 Fifth Avenue, New York Ci 


Factory 
Brattleboro, Vermont 
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THE DIAPASON 


Dr. Latham True. 

Latham ‘True comes ot hardy New 
England stock, his mother’s people, 
the Lathams, being of Mayflower 
descent, while his father’s forbears 
came over from England in 1630. His 
father was a manufacturer, but until his 
generation both the Trues and the 
Lathams had been tillers of the stony 
New England soil. 

Latham True was born at Portland, 
Maine, m 1874. He received early 
piano training from Dr. Hermann 
Kotzschmar, whose name has been 
graciously perpetuated through the 
munificence of his namesake, Cyrus 
Hermann Kotzschmar Curtis of Phila- 
delphia, whose gift of the Kotzschmar 
memorial organ to Portland in 1912 
put that city on the musical map. 
Mr. True also studied harmony with 
George W. Marston, sometime song 
writer of considerable repute. He was 
vraduated from the Portland high 
school in 1891 and from the University 
of Toronto in 1895. In Toronto he 
studied piano with Dr. F. H. Torring- 
ton and organ with W. E. Fairclough, 
and he completed theoretical prepara- 
tion for the university baccalaureate in 
music. The vears 1895 to 1898 were 
spent in Leipzig, where he studied 
piano under Martin Krause, a Liszt 
pupil. At the same time he prepared 
for the advanced degree in music by 
a correspondence course with the 
world-famous theorist, Dr. Prout of 
London, and attended several semes 
ters of university lectures in philoso- 
phy, though he never sat for the 
degree. On his return to this country 
in 1898 he submitted a successful thesis 
and passed examinations for the unt- 
versity doctorate in music and within 
the next dozen years he returned sev- 
eral times to London for further study 
in various special branches. 

From 1898 to 1921 Dr. True was 
what he calls “a general practitioner” 


in music in his home town, Portland, 
Maine. Piano teaching was his major 
occupation, and his class developed so 
successtully that for many vears 
had a permanent waiting list and in 
one season he turned away fifty appli- 
cants. “Around the edges” (as he 
expresses it) of this teaching he found 
time to conduct choruses and a small 
orchestra, play the organ in church, 
organize chamber music recitals and 
act as executive tor the Kotzschmar 
Club, a musicians’ organization of 
which he was one of the founders and 
over which he presided for twenty 
vears. He filled organ positions at the 
Chestnut Street Church, 1898-1905; 
State Street Church, 1905-1909, and 
First Parish Church (succeeding Dr. 
Kotzschmar, who played there for 
forty-seven years), 1909-1921. In the 
summer of 1908 he passed the exami- 
nations tor associateship of the Royal 
College of Organists and for the fel- 


lowship of the American Guild of 
Organists. 

Never of robust physique, Dr. True 
gave up his work in Portland in 1921 
because of the severity of New Eng- 
land winters, and drove across country 
to California, where he has since then 
resided. He spent the years from 1921 
to 1923 in travel and an almost com- 
plete rest from matters musical, except 
that while living in San Diego he 
played about thirty recitals on the 
Balboa Park open-air organ and later 
about twenty-five at Stanford Univer- 
sity, where he officiated during the 
absence of the official organist. His 
travels since coming to California have 
taken him to the Hawaiian Islands, 
Alaska, through the Panama Canal 
and finally (this summer) to Australia. 

Since 1923 Dr. True has been organ- 
ist and dean of music at the Castilleja 
School in Palo Alto, where he super- 
vises a department of ten or more 
teachers. In these years it is known 
that he has had flattering offers of col- 
lege positions, both in the East and on 
the Pacilic coast, but he has found the 
work at Castilleja congenial and has 
preferred to remain there. 

Dr. True has a well-trained, keenly- 
tempered intellect, which dominates 
his teaching. He is an exacting task- 
master, both with himself and with his 
students; but the foundation he lays is 
a solid one and his superstructure 
permanent. But there’ is another side 
to his nature, one that is sensitively 
poetic, and his interpretation, especially 
at the organ (in which he excels) or 
with a chorus is flexible and scintil- 
lating He has endless patience with 
sincerity, however stupid it may be; 
but he loathes sham and hypocrisy, 
which he detects with unerring accu- 
racy—a trait which does not conduce 
to popularity, because noone enjoys 
having his pet weaknesses probed. Of 
himself he often says that he is “gre- 
garious, but not sociable.” Personally 
he is diffident and retiring, and he 
avoids publicity as the devil is said to 
shun holy water; but he is a good pub- 
lic speaker, fluent and magnetic. 
taste is normally for more or less con- 
ventional schools of organ composi- 
tion, such as Bach and Mendelssohn, 
Guilmant and Cesar Franck, with 
lert for modernistic tendencies. 
But since going to Castilleja he has 
felt that his pupils Pexr not remain 
in ignorance of what their American 
contemporaries have been writing, and 
his programs have featured American 
works. His school programs frequent- 
ly take the form of lecture-recitals, a 
favorite device being to select similar 
movements from different sonatas or 
composers, then to comment on them, 
analyzing their structure, contrasting 
the characteristics of their style, etc; 


Alfred Hubach. 

When the musical history of Kansas 
in the twentieth century is written it 
will be noted that one of the most 
faithful and effective workers for the 
advancement of piano and organ mu- 
sic and one of the factors in upholding 
the best oe of church music for 
a generation has been Alfred Hubach. 
Mr. Hubach has spent nearly all of his 
active vears as a professional man in 
Kansas and the territory tributary to 
Kansas City, Mo, and has made an 
impression that is indelible through his 
work 

Mr. Hubach was born at Wheeling, 
W. Va. Aug. 2, 1876. When he was still 
a hoy his parents with their nine children 
moved from Wheeling to Kansas City. 
Mr. Hubach studied organ under Wallace 
Goodrich in Boston for six years. He 
also studied piano under Mrs. F. L. 
Grover and harmony and composition 
under Homer Norris at the New 
England Conservatory of Music. Dur- 
ing the greater part of his student days 
he was organist and choirmaster of 
the First Presbyterian Church of Bos- 
ton. 

From 1904 to 1914 he was organist 
and choirmaster at the Westport Pres- 
byterian Church and at the Westmin- 
ster Congregational in Kansas City. 
In September, 1914, he was appointed 
organist and choirmaster of the First 
Methodist Church of Independence, 


Kan., and he will celebrate 
teenth anniversary in this position in 
September. 

Mr. Hubach’s work as a teacher of 
piano, organ and theory has grown so 
that now he has two assistants. His 
pupils come from nearly all of the cities 
and towns in southeastern Kansas, 
from lola to Coffeyville. The outstand- 
ing accomplishment by his effort in 
the way of music appreciation was the 
presentation of the Skilton oratorio 
“The Guardian Angel.” The premiere 
of this fine work, given March 25, 1926, 


with a chorus of adult voices numi- 


bering 250, and 200 children’s 
voices, with an orchestra of fifty-five 


| Alfred G. Mubach 


pieces, including he Little Symphony 
of Kansas City, was reviewed in all of 
the leading musical magazines, inelud- 
ing The Diapason. 

For tive years Mr. Hubach was the 
secretary-treasurer of the Missouri 
Music Teachers’ Association. Last 
year he was dean of the Kansas chap- 
ter, A. G. O., and he has for a number 
of years been a member of the exam- 
ining committee of the Kansas State 
Teachers’ Association. 

When as a student in Boston Mr. 
Hlubach substituted as a piano teacher 
in the East Greenwich Academy, East 
Greenwich, R. 1. (the school in which 
Lillian Nordica had her early train- 
ing), he met Miss Grace Amanda Bar- 
num, teacher of Latin and English. 
They were married Aug. 14, 1906, in 
Littleton, N. H. The officiating -min- 
ister was the bridegroom's oldest 
brother, Dr. Frederick J. Hlubach, now 
pastor of the Methodist Church at 
Orange, N. J. Mr. and Mrs. Hubach 
have one daughter, Jean Sophia, who 
is 9 years old. 


Anthony O. T. Astenius. 

One of the many organists who have 
inigrated to California and thus have 
helped to place that state in the front 
rank in the cultivation of organ music 
is Anthony O. T. Astenius, who left 
Chicago in 1921 to become a citizen of 
the growing community of Long 
Beach, Cal., where he has established 
himself through his organ playing and 
his compositions. 

Mr. Astenius was born June 9, 1871, 
at Ishpeming, Mich., and is the son 
of John O, and Anna C. Astenius, both 
of whom are natives of Vermeland, 
Sweden. Both parents were educated 
and cultured, the father being an ac- 
complished church organist and_ in- 
ventor, while the mother was a school 
teacher. When the subject of this 
sketch was 5 years of age he was taken 
to Stockholm by his parents, remain- 
ing there four years, during two years 
of which he attended the public 
schools. His father was not only an 
organist, but also an organ builder, 
associated with the Mason & Hamlin 
Company and the W. W. Kimball 
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Company. When very young A. O. T. 
Astenius started his musical career un- 
der his father’s tutelage and at the age 
of 9 served as organist in a Swedish 
Lutheran school, where he presided 
over a two-manual organ with pedals. 
At the age of 11 he became a pupil 
of Henry Wey, organist at Immanuel 
Baptist Church, Chicago, with whom 
he studied until his departure with his 
parents to Lindsborg, Kan., where at 
13 he became organist at the Swedish 
Lutheran Church, holding that position 
for nearly a year until his return to 
Chicago. Here he continued his studies 
in organ, piano and theory under 
Frederick Grant Gleason, Frederick 
Boscovitz, August Emil 
Liebling, Adolph Weidig, James Wat- 
son, Emil Larson and Christian J. 
Schubert. He entered the Northwest- 
ern University School of Music and 
was graduated in 1908 with high 
honors, receiving the diploma for pro- 
ficiency in music. 

It is noteworthy that in 1871, just 
before the great Chicago fire, Mr. 
Astenius’ father was appointed organ- 
ist of the Swedish Immanuel Lutheran 
Church, but the great fire prevented 
acceptance of the position. Twenty- 
five years later his son was appointed 
and for seven years held this position 
as organist. 

At Long Beach Mr. Astenius has 
played in the principal theaters and for 
two years held the position as organ- 
ist at First Church of Christ, Scientist. 
In 1925 he was called to the position 
as organist at Second Church of Christ, 
Scientist, serving for three vears, to 
Jan. 1, 1929, In 1926 he was honored 
by the appointment as official organist 
of the Lions’ international convention, 
held in the municipal auditorium, San 
Francisco, where for one week he gave 
daily recitals on the  four-manual 
Austin organ. As a composer he has 
gained a reputation, over a hundred 
compositions for piano, organ and 
voice being to his credit. 

Mr. Astenius married Miss Rena B. 
Gaugler, who is a native of Michigan, 
and they are the parents of a son, 
George. Mr. scans is a member of 


| Istenius | 


the Masonic | fraternity, a Knight 
Templar, thirty-second degree Scot- 
tish Rite, and Medinah Temple, A. A. 
O. N. M. S., Chicago, a member of 
the American Guild of Organists, an 
honorary member of the Phi Kappa 
Lambda musical fraternity and a char- 
ter and honorary hfe member of the 
Long Beach Lions’ Club. 


The opening program on the new 
three-manuat Moller organ the 
First Baptist Church, Spokane, Wash., 
was given July 18 by Judson Waldo 
Mather, one of the best-known organ 
artists on Pacific 


360 E. 55th St. 


HUGH McAMIS 


New York City 
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AGAIN ANOTHER IMPORTANT CONTRACT 
GOES TO 


REUTER 


THIS TIME 
A LARGE FOUR-MANUAL AND ECHO ORGAN 
FOR 


THE FIRST PRESBYTERIAN CHURCH 


INDEPENDENCE, KANSAS 


Other Recent Reuter Contracts Include: 


Sunset Mausoleum, Salt Lake City, Utah, 3-Manual and Echo. 
First Federated Church, Des Moines, Iowa, 3-Manual. 

Kansas University, Lawrence, Kans., 2-Manual. 

Mesa Presbyterian Church, Pueblo, Colo., 2-Manual. 

St. Matthew’s Lutheran Church, Brownton, Minn., 2-Manual. 
Sixth Avenue Community Church, Denver, Colo., 2-Manual. 

St. Cyprian’s Episcopal Church, Lufkin, Tex., 2-Manual. 

Holy Trinity Episcopal Church, Pueblo, Colo., 2-Manual. 

Simons Mortuary, Riverside, Calif., 2-Manual. 

Brighton Presbyterian Church, Seattle, Wash., 2-Manual. 
Sangamon Street M. E. Church, Chicago, IIl., 2-Manual. 

Seventh Day Adventist Church, College Place., Wash., 2-Manual. 
Concordia Teachers’ College, Seward, Nebr., 3 organs, 2-Manuals. 
Church of Christ, Louisiana, Mo., 2-Manual. 

St. Paul’s Evang. Lutheran Church, Closter, N. J., 2-Manual. 


THE REUTER ORGAN CO. 


LAWRENCE, KANSAS 
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California 
Activities; Organs 
for Pacific Coast 


By ROLAND DIGGLE, Mus. D. 


Los Angeles, Cal., July 14.—The 
choir of Immanuel Presbyterian Church 
under the direction of Franz Hoffman 
gave an excellent performance of 
Gaul’s “Holy City” June 30. The 
choir of some sixty voices is well bal- 
anced and the tone, while not big, 
sounded very well in the large church. 
The soloists gave a good account of 
themselves, but the chorus work ap- 
pealed to me most. Clarence Mader, 
A.A.G. O., the talented organist of the 
church, played a splendid accompani- 
ment and the tine Skinner organ was 
most effective. 

On the same day the choir of the 
First Baptist Church under the able 
direction of Alexander Stewart con- 
fined the music for the day to south- 
ern California composers. the 
morning service the anthem “Il Heard 
a Sound of Voices,” by Louis Curtis, 
was sung; also an “Ave Maria” by 
Miss Betty Carson. Both of these 
compositions were well worth doing 
and the choir sang them “con amore.” 
Other composers heard at this church 
recently are Charles Waketield Cad- 
man, Frank H. Colby, H. J. Stewart. 
Eleanor Remick Warren, Clarence 
Mader, etc. 

The new Hall organ at the West 
Adams Presbyterian Church was dedi- 
cated July 7, when special music was 
arranged by William E. Sackett, or- 
ganist of the church. In the afternoon 
William Ripley Dorr presented a mu- 
sical service, assisted by two of the 
Wilshire Choristers. This service was 
enjoyed by a large audience that gave 
every evidence of appreciation. The 
organ is a two-manual of fifteen stops. 
It is well placed and sounded most 
effective. It is hoped to have a Guild 
recital at this church within a short 
time. 

Latest reports have it that the new 
First Methodist Church of Hollywood 
is to have a Casavant organ costing 
about $25,000. This will give Holly- 
wood two large Casavants, the other 
being in the Church of the Blessed 
Sacrament, where Richard Keys Biggs 
is organist. 


Dudley Warner Fitch of St. Paul's 
Cathedral is taking his choir boys for 
their annual two weeks’ camping in 
the mountains the latter part of the 
month, 

At an organists’ convention a year 
or so ago a visitor was told she could 
not enter the church without a ticket. 
Losing her temper, she exclaimed: 
“Will tickets be required to enter the 
Kingdom of Heaven?” 

“No,” replied the imperturbable 
usher, “but Charles Courboin will not 
be playing.” 

Among the new organs to be in- 
stalled this fall are a Pilcher at the 
Episcopal Church in La Jolia, a Spen- 
cer in the Episcopal Church of Mon- 
rovia, and a Casavant in the Com- 
munity Church at Ventura. These will 
all be three-manual instruments. 

Ernest Douglas presided at the con- 
sole of the Skinner organ in St. Clem- 
ent’s Episcopal Church when the 
building was dedicated the latter part 
of June. The organ is most effective 
and will be a great joy to this con- 
gregation of colored people. 


The Wiley B. Allen Music Com- 
pany is installing a Kilgen residence 
organ of some fifteen stops. It will 
have a play er, and the Allen company, 
which is handling the sales of Kilgen 
residence organs in southern Califor- 


Harmony and Composition 


Correspondence Courses 
REGINALD W. MARTIN, Mus. B. 


Sweet Briar, Virginia 
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E. A. MUELLER IS HONORED 


His Music for “Sherwood” Given at 
Capital—Hoovers Present. 


In 1916 Edward A. Mueller, organist 
and director of the State Street M. E. 
Church of Trenton, N. J., composed 
incidental music for the production by 
the local high school of Alfred Noyes’ 
drama “Sherwood.” Not long there- 
after he was asked for copies of the 
music by various organizations desir- 
ous of using the drama. <As_ high 


schools, colleges and then drama’ 


guilds began using it, Mr. Mueller re- 
vised the score for larger orchestras, 
and it has won wide popularity, having 
been given in every state in the Union, 
as well as in Canada, Australia and 
New Zealand. 

On June 20 Mr. Mueller was priv- 
ileged to see the drama given in 
Washington, D. C., by the Community 
Drama Guild of that city, on an elab- 
orate scale, before an audience of sev- 
eral thousand, and to hear his own 
music played by the United States 
Marine Band Orchestra of fifty pieces, 
under the direction of Captain Taylor 
Branson. A chorus of eighty voices 
under Adolf Torovsky, assisted by 
several soloists of Washington, par- 
ticipated. The ballets and dances were 
performed by the Caroline McKinley 
School of Dancing. 

The score includes an overture, a 
chorus, a song of fairies, a fairy ballet, 
a dramatic recitative and aria for bari- 
tone on the theme of “Chivalry,” a 
minstrel song, an abbey scene, with 
organ music and a chanting of the 
“‘Miserere” in Gregorian mode, a court 
dance, a “Death Song of Shadow-of-a- 
Leaf.” and short episodes following 
the dramatic action. 

The drama was given at the Sylvan 
Theater on the monument grounds, a 
beautiful natural setting for such a 
theme, and in addition to the skillful 
lighting planned with elaborate care 
the moon came out, during act 3, to 
add its magic to the love scenes. 

Mr. and Mrs. Mueller, by special in- 
vitation, occupied a box with United 
States Senator Burton K. Wheeler of 
Montana. President and Mrs. Hoover 
were among those who attended, and 
during the evening Mr. Mueller was 
presented to Mrs. Hoover. 

Mr. Mueller is the newly-elected 
president of the Central New Jersey 
chapter of the National Association of 
Organists, and his many friends are 
delighted with the well-deserved recog- 
nition and honors that he is now 
receiving. 


nia, expect to have daily recitals 
broadcast. 


During the Elks’ convention Sibley 
G. Pease, organist of the Elks’ Club, 
gave a recital every day at 4:30. The 
programs were chosen to please the 
average Elk and were much enjoyed 
by those attending. 


George J. Kilgen, vice- -president of 
the Kilgen Company, is to bring his 
family to Los Angeles within the next 
month. He will make his home here 
and open a branch office to take care 
of the business in the West. 


In America’s Noblest Churches 
The 


HALL ORGAN 


proclaims the lasting 
Ministry of its Music 


HURCHLY and resonant, the 

voice of the Hall Organ lifts 

its full, rich, velvety tones in 
the sacred rites of the church. 


The Hall Organ is easily played, 
perfectly accessible in every part, 
extraordinarily simple, and swift 
and sure in its response to the or- 
ganist’s slightest touch. 


The Hall Organ is built for the 
place in which it stands. Like its 
tones, it is harmony memorable for 
beauty. 


St. Mary’s Roman Catholic Church at 
Stamford, Connecticut, pictured above, is 
one of the rapidly increasing host of re- 
ligious edifices from New York to Los 
Angeles that take pride in their Hall 
Organs. 


The 


HALL ORGAN COMPANY 


Builders of Pipe Organs for Thirty Years 
WEST HAVEN CONNECTICUT 
17 East 42nd Street, New York City 


_ 
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THE SUPREME TEST 


Among recent contracts for M. P. Moller Organs are those for the famous 


SWEET BRIAR COLLEGE, SWEET BRIAR, VIRGINIA 
and 
INTERMONT COLLEGE, BRISTOL, VIRGINIA 


M. P. Moller Organs are also under construction for 


ALBRIGHT COLLEGE, READING, PENNSYLVANIA 

UNION THEOLOGICAL SEMINARY, NEW YORK CITY 

LINDEN HALL SCHOOL, LITITZ, PENNSYLVANIA 

WEST PHILADELPHIA CATHOLIC HIGH SCHOOL, 
PHILADELPHIA, and for approximately one hundred 
Churches. 


Organs in educational institutions must be of the very best mechani- 
cal durability and tonal quality—the long hours of daily usage and 
the demands of the musical heads of these schools make this im- 
perative. That M. P. Moller Organs possess these characteristics 
is known by the fact that more than one hundred and fifty educa- 
tional institutions—the majority of these in America—use them. 
M. P. Moller Organs enjoy precisely the same recognition with 
purchasers of Church and Concert Organs. 


A De Luxe edition of the new M. P. Moller booklet that describes 
in fullest detail the Moller processes—in fact, the whole story of 
these remarkable instruments—the plant, personnel, etc., will 
gladly be mailed upon request to anyone interested in the subject. 


M. P. MOLLER 


Factory and General Offices, 
Hagerstown, Maryland 


“The World’s Largest Manufacturers of Pipe Organs” 


1203 Loew Bldg., 1540 Broadway, Medical Arts Bldg., 
New York City Memphis 
129 North Ave., N. E., 4109 Lyndale Ave., S., 
Atlanta Minneapolis 
6054 Cottage Grove Ave., 1009 First Ave., 
Chicago ; Seattle 
116 Golden Gate Ave., 1626 California St., 
San Francisco Denver 
1514 Forbes St., 1203 Franklin Trust Bldg., 
Pittsburgh Philadelphia 


223 W. Seventh St., 


Cincinnati 
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MELBOURNE HAS ITS 
NEW MUNICIPAL ORGAN 


INSTALLED IN TOWN HALL 


Specification of Modern Concert In- 
strument Built by Hill & Son and 
Norman & Beard, Ltd., for 
Australian City. 


\Worldwide interest exists in the new 
organ built for the Town Hall of Mel- 
bourne, Australia, by Hill & Son and 
Norman & Beard, Ltd., of England. 
The specification of this instrument is 
published in The Organ, the British 
quarterly review, in its July issue, in 
an article prepared by Herbert Snow, 
who also describes the two organs 
which preceded the new one at Mel- 
bourne. 

The instrument, according to  in- 
formation from Town Clerk MeCall of 
the Australian city, has been built at 
a cost of £32,300 and placed the 
new auditorium, which ts 152 feet long, 
110 feet wide and 70 feet high, and 
which has seats for 3,000 people. The 
specification was drawn up by the city 
organist, Dr. Price, in) consultation 
with the builders. The aim was to 
have a thoroughly modern concert 
instrument 

Six sections of the organ are en 
closed in swell chambers. The echo 
is placed at the opposite end of the 
hall from the main organ. A fan tuba 
on twenty-inch wind pressure is fixed 
centrally at the top of the organ case 
and forms a part of the display pipe 
front. 

There are seven manual departments, 
playable from the four-manual console. 
The orchestral division plavable 
from any of the manuals and the echo 
is played from the choir manual. 

The complete stop specification is as 
follows: 

PEDAL ORGAN. 
1, Tibia Profunda, 32 ft., 12 pipes, 20 
from No. 4 
2. Double Open Diapason, 32 ft... 12 
pipes. 20 from No. 5 
3. Great Bass, 16 ft.. 32. pipes 
4. Tibia Profunda, 16 ft., from Great 


No, 24 
5, Open Diapason, 16 ft.. 32. pipes. 


6. Contra Bass, 16 ft., from Great No. 
5 


7. Violone, 16 ft.. from Swell No. 44. 
8. String Bass. 16 ft.. from Orchestral 


No. S5 

9 16 ft., 32. pipes 

10. Contra Salicional, 16 tt.. from Choir 
No. 76 

11. Quint, 102, ft.. from No. 9 

12 Flute Major, 8 ft.. 12 pipes, 20 from 
No. 3 

13 Principal, § ft., 12 pipes, 20 from 
No. 5 


Violoncello, ft.. from Swell No. 44 

15. Stopped Flute, § ft., 12 pipes, 20 
from No. %. 

16, Super Octave. 4 ft... 12) pipes, 20 
from Nos. 13 and 5, 

17. Grand Fourniture (enclosed in sec- 
md division of Great), 6 rks., 72 
pipes, 20 notes from Great No. 38 

IS. Diaphone (26-in. diameter), 32. ft., 
12 pipes. 20 from No, 19; 20-in 
wind pressure 

Diaphone (1S-in. diameter), 16° ft 
32 pipes 

20. Tuba (10-in, diameter), 16 ft., from 
Solo No, 70 

21. Trombone (Sto-in. diameter), 16 ft, 

from Great No. 10. 
Schalmei, 16 ft.. from Solo No. 67 
Tuba. & ft.. from Solo No. 71 
Pereussions 

Bass drum tap and roll, (Rolls sec- 

ond touch), 

Side drum tap and roll. (Rolls see- 

ond touch) 

GREAT ORGAN 
Unenclosed Division 

“4 Tibia Profunda, 16 ft... #1) pipes, 

wind pressure 

Double Open Diapason, 16 61 

pipes, 10-in. wind pressure 

26 Diapason Phonon, ft 61) pipes 
10-in. wind pressure 

27. Open Diapason I, 8 ft.. 61 pipes, 10- 

in. wind pressure 

8. Tibia Plena, 8 ft., 12 pipes, remain- 

der derived from No. 24, 10-in 
wind pressure 

29. Octave Diapason, 4 ft., 61 pipes 

Enclosed Division 

30. Open Diapason IT, § ft., 61 pipes 

31. Gamba Major, § ft., 61 pipes 

32 Hohl Flite, 8 ft., 61 pipes, open 
throughout. 

33. Principal, 4 ft., 61 pipes. 

4. Wald Fléte, 4 ft., 61 pipes 

35. Stopped Quint, 3 ft., 61 pipes 

236. Fifteenth, 2 ft., 61 pipes. 

7. Tierce, 13-5 ft., 61 pipes 

8. Grand Fourniture, 6 rks., 366 pipes 

Contra Trombone, 32 ft., 61 pipes, 
bass half-length 


10. Trombone, 16 ft., 61 pipes 

41. Tromba (12-in wind), 8 ft., 61 

pipes 

2. Harmonic Trumpet, 8 ft., 61 pipes. 

3. Clarion, 4 ft., 61 pipes. 

SWELL ORGAN. 

44. Violone, 16 ft., 73 pipes (6-in. wind). 

5. Diapason Phonon, 8 ft., 73 pipes 
(10-in. wind) 

16. Geigen Principal, 8 ft... 73) pipes 
(6-in. wind). 

17. Cor de Nuit, 8 ft., 73 pipes (6-in. 
wind). 

48. Aeoline, 8 ft., 73 pipes (8-in. wind). 

19. Vox Angelica (FF), 8 ft., 66 pipes 
(6-in. wind). 

50. Octave Gamba, 1t ft., 73 pipes (6-in. 
wind). 

51. Harmonic Flute, 4 ft., 73 pipes 
(6-in. wind). 

52. Harmonic Quint, 3 ft. 
(6-in. wind) 


3. pipes 


53. Salicetina, 2 ft 73) pipes, (6-in. 
wind). 

D4. Mixture, orks.. 132) pipes (6-in 
wind). 

55. Vox Humana, 8 ft., 73 pipes (6-in. 
wind) 


56. Oboe, 8 ft.. 73 pipes (6-in. wind) 

57. Double Trumpet, 16° ft.. 73) pipes 
(10-in. wind). 

58. Horn, ft.. 735 pipes (l0-in. wind). 

59. Orchestral Trumpet, 8 ft., 73 pipes 
(10-in. wind). 

60. Clarion, 4 ft., 73 pipes (10-in. wind). 

SOLO ORGAN 
(Enclosed in a swell-box; on 7-in. wind 
pressure.) 

61. Quintaton, 16 ft. 72 pipes. 

62. Violoncello, 8 ft., 75 pipes 

63. Salicional, ft.. 73 pipes. 

64. Harmonie Claribel, 8 ft.. 73 pipes. 

65. Flute Celeste, 8S ft., 78 pipes, to un- 
dulate with Numbers 63 or 64. 

66. Coneert Flute Harmonique, 4. ft., 
73 pipes. 

67. Schalmei, 16 ft., 73 pipes, large- 
seale Clarinet. with bells. 

68. Clarinet, 8 ft.. 73 pipes. 

69. Orchestral Oboe, 8 ft., 73 pipes. 

70. Tuba, 16 ft., 73) pipes, 20-in. wind 
pressure: harmonie from tenor F. 

Tl. Tuba, ft.. 12 pipes, 20-in. wind 
pressure; harmonic from tenor F 

72. Tuba, 4 ft.. 12 pipes, 20-in. wind 

pressure; harmonic from tenor F 

Tuba Sonora, 8 ft... 73) pipes, not 

enclosed in Solo box; on 20-in. 

wind pressure; harmonie from 

tenor (©; twenty top notes double 

harmonic 

74. Giockenspiel (steel bars), 2 ft., 32 
notes; tenor EF to 

7s. Carillon (tubular bells), A to E, 20 


notes 


CHOIR ORGAN 
(Enelosed Great) swell-box; on 5-in 
wind pressure.) 
6. Contra Salicional, 16 ft., 61 pipes 
7. Horn Diapason, 8 ft., 61 pipes 
8. Lieblich Gedeckt. ft.. 61 pipes 
Corno Flute, S ft.. 61 pipes 
SO. Lieblich El6te, 4 ft., 61) pipes 
Sl. Echo Viola, 4 ft., 61 pipes 
82. Harmonie Piccolo, 2 ft., 61 pipes 
83. Dulciana Cornet, 3 rks., 183) pipes 
84. Closed Horn, 8 ft., 61 pipes, har- 
monie trebles 

ORCHESTRAL STRING ORGAN. 

(Enclosed in Solo box; on 6-in. wind 
pressure.) 
85. Contra Viola, 16 ft., 73 pipes 
86. Tibia Clausa, 8 ft.. 73 pipes. 
87. Viole d’Orchestre, 8 ft., 73 pipes 
88. String Celeste (2 rks.), 8 ft., 1416 
pipes. 
89. Octave Viola, 4 ft.. 73 pipes. 
90. Tiercina, 31-5 ft., pipes. 
1. Quint Viola, 3 ft., 73 pipes 
92. Violette, 2 ft., 73 pipes. 
ECHO ORGAN 
(Enclosed; on 6-in. wind pressure.) 
Section I: 


93. Lieblich Gedeckt, 16 ft., Sd pipes. 
94. Lieblich Gedeckt, 8 ft.. 73 notes, 
Lieblich Fl6te, 4 ft.. 73 notes 


%6. Geigen Principal, 8 ft., 73 pipes. 

97. Viola, 4 ft., 73 pipes. 

98. Tibia Mollis, 4 ft.. 73 pipes 

99. Vox Mystica, 8 ft. 73 pipes. 

100, Musette, 8 ft., 73 pipes 

Section II: 

101. Viole Sourdine, 8 ft., 73 pipes. 

Violes Celestes, 8 ft., 61 pipes. 

103. Zauberfléte, S ft 73) harmonic 
stopped pipes 

ef, Unda Maris, 8 ft., 61 pipes, to un- 
dulate with No. 102, 

105, Harmonia Aetheria, 4° rks., 202 
pipes. 

16. Post Horn, 8 ft., 73 pipes, harmonie 
from tenor © 

107. Harp, 8 ft.. 4% bars and resonators, 
G to Cc 

ECHO PEDAL. 

WS. Violone, 16 synthetic, notes 

luv. Bourdon, 16 ft., 32 notes; 18 de- 
rived from No 

110, Flute Bass, 8 ft., 32 notes; derived 
from Ne. 43 


The original Town Hall was erected 
in 1870 at a cost, including the organ, 
of about $500,000. It seated 2,200 per- 
sons. Work on the original organ was 
begun by W. Hill & Sons and Norman 
& Beard, Ltd., in 1869 and the instru- 
ment was completed at an approximate 
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and were 
proud to 


serve on them 


NortTH WESTERN LIMITED 


CHICAGO - ST. PAUL - MINNEAPOLIS 
Leave Chicago daily at 6:30 p. m. 


Corn LIMITED 


CHICAGO - OMAHA - STOUX CITY 
Leave Chicago daily at 6:05 p.m. 


For full information, reservations and tickets, apply to 
C. A. Cairns, Passenger Traflic Manager 
400 W. Madison St., Chicago, TI. 752 


WOOD PIPES 


In addition to our facilities for 
manufacturing metal and zinc or- 
gan pipes, we have installed and 
equipped a complete department for 
wood pipes. 

Our special process for impreg- 
nating wood pipes renders them 
impervious to moisture and insures 
superior tone quality. 


Mid-West Organ Supply Co. 
ALTON, ILLINOIS 


Buhl Organ Co., Inc. 


Successors to 


Buhl & Blashfield Organ Co. 
PIPE ORGANS 


1019 Seymour Avenue 
UTICA, N. Y. 


PIETRO 
853 Carnegie Hall 
New York City 


PAUL E. GROSH 
Mus. B. 


Organ-Voice Production 
Available, 1929-30 


Northwestern Univ. School of Music, 
Evanston, III. 


Ralph A. Harris 


B.A., A. A. G.O. 


Organist and Choirmaster 
St. Paul’s Episcopal Church 


157 St. Paul's Place Brooklyn, N. Y. 


H. William Hawke 


Mus. Bac. (Tor.) 
Organist and Choirmaster 
Church of St. Edward the Martyr 
12 East 109th Street 
New York City 


Anna Carbone 


CONCERT ORGANIST 
Instruction 
For Particulars, Address Secretary 
BIANCA CARBONE 
142 West 4th St, 
New York City 


tecitals Dedications 


Paul Allen Beymer 


ORGANIST and CHOIRMASTER 
The Temple 
CLEVELAND 


cost of $35,000. In 1899 Edwin H. 
Lemare visited Melbourne and was 
consulted as to a reconstruction of the 
organ. The contract was awarded to 
Ingram & Co. and Mr. Lemare opened 
the rebuilt and enlarged instrument 
July 4, 1906. The organ had electric 
action and stopkeys. In 1925 this organ 
was destroyed by fire. 


CHANDLER 
GOLDTHWAITE 
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CHAPEL 
ORGAN 


CHURCHES ~MORTUARIES, 
RESIDENCES MUSIC 


An instrument of remarkable pos- 
sibilities; with actual sixteen and 
eight foot tones; fully guaranteed, 
compact, reliable and attractive; 
costing less than a good 


grand piano. 


Highland, 
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rHE DIAPASON 


OFFICERS OF THEN. A. O. 

President—Reginald L. McAII, 2268 
Sedgwick avenue, New York City. 

Chairman of the Executive Committee 

Herbert Stavely Sammond, 725 Argyle 
rvad, Brooklyn, N. Y. 

Secretary—Willard I. Nevins, 340 Manor 
road, Douglaston, N. Y. 

Treasurer—Ernest F. White, 49 West 
Twentieth street, New York City. 

Headquarters—Church of the Holy 
Communion, 49 West Twentieth street, 
New York City. 


On to Toronto! 

This movement really began last 
year at the Portland convention. As 
we met for the last time at the farewell 
banquet, there was the feeling of au 
revoir in the air. Many said that if 
Toronto were chosen for 1929 they 
would surely come—only they didn't 
Want to wait so long! 

But this message is for those read- 
ers of The Diapason who have never 
tasted the delights of a convention. 
The others are all doing their best to 
attend, or write us of their deep regret 
if it is impossible. This year is a good 
time to begin. We have accepted the 
hospitality of a great city that has 
much to offer us, and of a splendid 
group ot church organists who are 
proud to share with us their traditions, 
and eager to learn whatever we have 
to offer. 

By chance there are half a dozen 
Canadians and an equal number born 
in the United States taking a prom- 
inent part in the program, That shows 
the spirit of co-operation which has 
marked its preparation, We are bring- 
ing more recitalists—they offer two 
splendid events of interest to every 
church organist, the rehearsal of hymn 
singing and the Winnipeg report on 
music in the churches. For good 
measure they add the unique choral 
event of a concert by the Exhibition 
Chorus. Have you ever heard 2,000 
trained singers under such a man as 
Fricker? 

Toronto, a city of great churches 
and of musically alert congregations, 
is naturally proud of its chure h organs, 
Three of these will be used in recital, 
as well as the new organ in the Royal 
York Hotel, our headquarters. We 
vain by this variety of instruments, as 
well as by the varied interpretations 
of the noted players we shall hear. 

Never were the programs better 
chosen or more representative of the 
whole field of organ composition. We 
shall also hear both the prize winners 
of this spring—kKurthy’s Passacaghia, 
played by Ernest White, and Howe's 
“Dedicace,” played by its composer. 
The donor of these prizes, Ernest M. 
Skinner, will speak, and he will not be 
the only man present who is engaged 
in artistic organ building. More prac- 
tical organ builders are coming than 
ever before. We certainly should meet 
these men, from whom we can learn 
so much. 

If a large group of organists and 
church musicians comes from. the 
United States, it will add greatly to 
the success of the convention. The 
spirit of such conventions lives long 
with those who attend, not only 
through the recitals and the papers, 
splendid as they are, but through the 
inspiration of direct touch with the 
men and women who have done the 
things we are going to do, or even 
surpass. Is this merely a boast? Let 
anyone who can remember the pro- 
grams and the technical, tonal and 
artistic effects in the recitals of forty 
years ago compare them with the best 
of today. There is, with but few ex- 
ceptions, “0 comparison. The truth is 
that the finest organ playing the world 
has known is being done here and 
now, and is to be completely demon- 
strated at Toronto, including the con- 
spicuous share of women in_ this 
record. Come and hear! 

Recinatp L. McA 


, S—There is no need to refer to 
Niagara attractions, or the combina- 
tion tours of Canadian mountains and 
lakes, or the famous Exhibition at 
foronto. These things would not 


ational Association of ‘Organists Section 


WILLARD IRVING 


NEVINS, EDITOR 


bring you unless you wanted to come, 
but they may make more easy for 
you to plan the trip. 


Skinner Offers Prize. 

Through the generosity of Ernest 
M. Skinner, the National Association 
of Organists announces a prize com- 
petition for the best arrangement for 
the organ of the Overture to “Prince 
Igor,” by Borodin, to be submitted on 
or before Noy. 1, 1929. A cash prize 
of $100 has been offered by Mr. 
Skinner for this arrangement. It 
should, as far as possible, be suitable 
for use on an organ of moderate size, 
and should not be too exacting tech- 
nically. Additional copies of the gen- 
eral conditions as given below may be 
obtained by writing to the National 
Association of Organists, 49 West 
Twentieth street, New York City: 

1. Where the word “arrangement” is 
used it shall refer to arrangements of 
the overture submitted in the competi- 
tion. The word “association’’ shall refer 
to the National Association of Organists, 
and the word ‘arranger’ shall refer to 
the person submitting the arrangement 
in competition. 

2. The winning arrangement shall re- 
main the property of the arranger, sub- 
ject to the right of the association to 
produce the arrangement publicly at any 
regular meeting of the association, or of 
its chapters. 

3. The association shall have the right 
to give the arrangement its first public 
performance. 

4. Announcement of the winning ar- 
rangement will be made at the earliest 
possible date. 

5. The association reserves the right to 
withhold the award of the prize if in its 
judgment no arrangement submitted 
meets a sufficiently high standard of mu- 
sical excellence. 

6. The judgment of the association, 
acting through its executive committee 
and its judges, shall be final on all fea- 
tures of the arrangement, ineluding an 
interpretation of these conditions. The 
submission of an arrangement shall not 
thereby entitle the arranger to any right 
or claim whatsoever against the associa- 
tion. 

7. All arrangements must be written 
legibly in ink on music paper. They shall 
be submitted by registered mail, ad- 
dressed as follows: ‘Prize Competition, 
President, National Association of Organ- 
ists, 49 West Twentieth street, New York 
City.’ in a large, fat, unfolded envelope. 
The signature of the arranger shall not 
appear upon the manuscript, but it 
should) be marked with a “nom de 
plume." The name and address of the 
arranger, with the nom de plume, should 
be placed in a separate sealed envelope 
and enclosed with the manuscript. The 
judges shall not be apprised of the names 
of those submitting arrangements. 

8. Arrangements not receiving the prize 
may be awarded honorable mention. 

No arrangement shall be eligible 
that has been previously published, but 
it need not have been made since the of- 
fering of the prize. 

10. The competition is open to all who 
are permanent residents of the United 
States or Canada. 

11. The association will provide reason- 
able safeguards for the protection of 
manuscripts While in its possession, but 
cannot assume responsibility for loss or 
destruction of, or injury to, such manu- 
seripts. 

12. Full return postage must accom- 
pany all manuscripts submitted, in order 
to insure their being sent back to the 
arrangers. 


President ‘McAll Honored. 


President McAll has been honored 
by an invitation from the general man- 
ager of the Canadian National Exhibi- 
tion Association to be the principal 
speaker at the luncheon of the  direc- 
tors of that association on music day, 
Thursday, Aug. 29, at Toronto. Mr. 
McAll's remarks will be broadcast by 
radio over Canada and the United 
States. 


Camden Chapter. 

Although the season for chapter ac- 
tivities seemed closed with our June 
meeting, thirty members met at the 
Methodist Church in Mount Holly 
July 15 to hear and inspect the new 
Moller organ recently installed there. 
Mrs. Anderson, organist of the church, 
played a group of pieces which showed 
the resources of this fine instrument. 


Harry Bagge played two numbers, 
after which the pastor and president 
of the board of trustees made ad- 
dresses of welcome. We then drove to 
Moorestown to the beautiful new 
Episcopal Church, where there is a 
very fine Hall organ. Raymond 
Heston played a group of solos. Mr. 
Bagge favored us with another group. 

Those of us who are planning to go 
to the convention discussed the treats 
in store. There are eight members 
going, including Mr. Tussey, who will 
i Camden chapter’s delegate; Henry 

. Fry and Ernest F. White, who is 
one of the recitalists. 

D. Ferris, Secretary. 


Carry Your Credentials! 

Some inquiries have been received 
as to the conditions of re-entering the 
United States for our members and 
friends after the convention. Native- 
born and naturalized citizens should 
carry credentials showing their citizen- 
ship, and aliens may be asked to show 
proof of their legal entry into the 
United States. It will be helpful to 
state the object of the visit and show 
the N. A. O. membership card to the 
inspector, as the date and place of the 
convention have been reported to the 
United States district. immigration di- 
rectors in charge of the Canadian 
border. Our members need therefore 
anticipate no difficulty in returning to 
their homes after the convention. 


Easton Chapter, Pennsylvania. 

The June meeting of the Easton 
chapter was held in the chapel of the 
Brainerd-Union Church June 17. The 
president, Charles W. Davis, presided. 
Reports from officers and chairmen of 
the convention committees were heard. 
One new member was elected: Mrs. 
Mary Hawk. 

The chapter will not meet in August. 
but plans were discussed for an outing 
to be held at Willow Grove Park, near 
Philadelphia, July 13, and final ar- 
rangements were left with the social 
committee. 

Mark L. Davis, Secretary. 


Kentucky Chapter. 

Miss Alma G. Hoffman, organist of 
Calvary Lutheran Church, Louisville, 
and a member of the Kentucky chap- 
ter, gave a recital at Christ Church 
Cathedral Tuesday evening, July 9. 
The recital was broadcast over WHAS 
through the Courier-Journal and Louis- 
ville Times. The program was as fol- 
lows: Largo, Handel; Elegy, Mas- 
senet; “Ave Maria,” Schubert: Eve- 
ning Song, Bairstow. 

Farris A. Wilson, organist of the 
Crescent Hill Presbyterian Church, 
gave a_ recital at Christ Church 
Cathedral July 16. This recital was 
also broadcast over WHAS 


Central Chapter, New Jersey. 
The Central chapter members had 
supper at the Mansion House in Cad- 
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wallader Park on June 24. This was 
a purely social event and merriment 
reigned supreme. As the final course 
was served Mrs. A. D. Carton, organist 
of Grace Lutheran Church, Trenton, 
was surprised with a birthday cake and 
the reading of some verses in_ her 
honor. Mrs. Carton was not aware 
that anyone knew it to be her natal 
day. 

Mr. Mueller told most interestingly 
of his experiences in Washington in 
connection with the production of 
“Sherwood,” a drama of Alfred Noyes 
for which he wrote the music. 

Musical puzzles and conundrums oc- 
cupied the remainder of the evening, 
until a threatened shower caused a 
hasty exodus. 

Ramo a C. ANDREWS, Secretary, 


AUSTIN FOR CHICAGO CHURCH 


Drexel Park Presbyterian Places Order 
for a Three-Manual. 

An Austin organ of three manuals 
has been purchased by the Drexel 
Park Presbyterian Church, Chicago, 
and is to be installed in the fall. The 
choir for the present is to consist of 
stops duplexed from the other manuals, 
but preparations are made for future 
addition of three stops. The scheme 
of the organ is as follows: 

GREAT ORGAN, 

Open Diapason, 8 ft., 78 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Flute, 4 ft., 73 pipes. 

Tuba Mirabilis, 8 ff., 73 pipes. 

Chimes, 20 tubes. 

SWELL ORGAN. 

Bourdon, 16 ft., 97 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Flute, 8 ft., 3 notes. 

ocho Saliciongl, 8 ft., 73 pipes. 

Voix ¢ ‘eleste; 8 ft., 61 pipes. 

Flute, 4 ft., 73 notes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Tremulant. 

CHOIR ORGAN. 
*Violin Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 notes. 
Dulciana, 8 ft., 73 notes. 
*Unda Maris, 8 ft., 61 pipes. 
Flute, 4 ft., 73 notes, 
*Clarinet, 8 ft., 73 pipes. 
Tremulant. 
PEDAL ORGAN, 
*Double Open Diapason, 16 ft., 44 pipes, 

Bourdon, 16 ft., 32 pipes. 

Dolee Bourdon (from Swell), 16 ft., 22 
notes. 

Gedeckt, ft., 32 notes. 

’repared for. 


Organist Composer Litterateur 


HENRY FRANCIS PARKS 


Solo Organist: United Artists 
Theatre 


Instructor: Chicago Musical College 


64 East Van Buren St., 
Chicago, Ill. 


Del Castillo 


State Theatre Building, Boston, Mass. 


Theatre—Hotel—Broadcasting, 
Church—Concert—Residence 


Practice periods available for non-students 
Address Secretary for information and booklet 


Del Castillo now broadcasting regularly from WEE] 


Available for concert engagements 
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THE 


{Mail Coupon to Nearest Office} 


HENRY PILCHER’S SONS, Incorporated 
General Offices, Louisville, Ky. 
New York Office, Steinway Hall 


Gentlemen: We are considering the purchase of a new organ. Without obligating me in the least, I should like to discuss 
the matter with one of your representatives. , 


Name Street. 


City. State. Name of Church 
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Philadelphia to Buy 
$100,000 Organ for 
Its Convention Hall 


By JOHN M’E. WARD 


Philadelphia, Pa., July 19.—Mayor 
Mackey has requested a number of 
musicians to serve on a committee to 
purchase an organ to cost approxi- 
mately $100,000 for the new convention 
hall now under construction. The 
group consists of H. Alexander 
Matthews, Charles M. Courboin, 
Samuel Lacier, Ralph Kinder, Lynn- 
wood Farnam, Dr. Herbert Tily and 
Dr. Thaddeus Rich. 


Lewis Alexander Wadlow, for the 
past fifteen vears organist of St. 
Mark’s Episcopal Church, died July 4 
at his home in Bala. He had been ill 
for some time and had recently under- 
gone an operation. 

Before his tenure at St. Mark’s, 
Mr. Wadlow was organist of the 
Church of the Saviour, Jenkintown, 
and later he was at St. Peter’s. He 
was an alumnus of the music school 
of the University of Pennsylvania, a 
member of the A. O, P. C., and the 
Pennsylvania chapter of the A. G. O. 


Isaac L. Battin, organist at the 
Ninth Presbyterian Church, has been 
appointed director of the school of 
music at Meredith College, N. C., to 
take effect in September. 


St. Clement's Church, weighing 
about 5,500 tons, has been safely moved 
west forty feet, to its new location. 
The work was made necessary by the 
fact that the city has widened the 
street to make room for the new park- 
way. 

Academic honor was bestowed on 
Harry C. Banks, Jr., by the Zeckwer- 
Hahn Music Academy on the occasion 
of the sixteenth annual commence- 
ment of the institution. He is now a 
bachelor of music in composition. 

The organist’s position at Trinity 
Lutheran Church, Germantown, has 
been won by James C. Warhurst, who 
began his duties there June 2. 


One naturally thinks of a library as 
only a place in which to read. Now 
the Philadelphia Free Library has 
become the storehouse of the Edward 
Fleisher collection of music, valued at 
$500,000, which he has collected from 
all parts of the world. All of the organ 
works are to be found here, in addi- 
tion to a complete set of the standard 
masses, oratorios, operas, symphonic 
music, etc., all of which is available to 
any music student. Several sound- 
proof rooms with pianos are at the 
disposal of the public. 


Walter Sassmannshausen | 


F. A.G. 0. 
Frank A. McCarrell| sHELDon 
Organist an oirmaster 
Pine F O O E 
A. G. 0. Exam. Tutor 


Walter Sassmannshausen, Chicago 
organist and composer, directed the 
combined mixed male and children’s 
mass chorus of over 7,000 voices at 
the Lutheran Catechism Quadricenten- 
nial celebration at Soldiers’ Field, Chi- 
cago, June 23. The singing, as well 
as the celebration, was a great suc- 
cess. The numbers rendered were 
Kremser’s “Prayer of Thanksgiving” 


and one of Mr. Sassmannshausen’s own .- 


compositions, “The 150th Psalm,” the 
latter anthem being written for this 
occasion. A crowd of 60,000 attended 
the celebration. Mr. Sassmannshausen, 
who for twelve years had been at 
Christ Lutheran Church, has been ap- 
pointed organist of Pilgrim Lutheran 
Church, effective Aug. 1. It is planned 
to install a large modern organ in this 
church in the near future, which will 
give the new organist an opportunity 
to appear in recitals. 


Novel Church Is Dedicated. 

Miss Rose Kandlik presided at the 
organ and gave a dedicatory recital 
June 23 to mark the completion of the 
novel edifice of the Humboldt Park 
Evangelical Church, 2120 North Mo- 
zart street, Chicago. The organ is a 
two-manual Maxcy instrument. The 
church is part apartment building and 
part religious edifice, income from the 
former serving to assist in the support 
of the work of the church. The church 
is a beautiful edifice on the right half 
of the lot and the remainder is occu- 
pied by the four-story apartments. Miss 
Kandlik is to be the regular organist. 
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Manufacturers of 


All Kinds of Electro-Magnets for Organs, Etc. 


KEY COUPLERS 
RELAY COUPLERS 
COUPLER SWITCHES 
AND ALL OTHER 
ELECTRICAL PARTS 


(Park Station) 


Would it be possible to make any mag- . 
net better than No. 10? Zinc base, bake- 
lite cap, the best for tropical country. 


WAYNESBORO, VIRGINIA 


Recitals and Instruction 
2519 NORTH SECOND STREET 


Organist St. Mark's Episcopal, Milwaukee 


Wn. Ripley Dorr 


WILSHIRE PRESBYTERIAN CHURCH 
LOS ANGELES 


Representing the Hall Organ Company 


Marshall Bidwell 


A. A. G, O. 


CONCERT ORGANIST 
Coe College, Cedar Rapids, Iowa 


Walter Wild, F.R.C.O. 


Clinton Avenue 
Congregational Church 


BROOKLYN, N. Y. 


George H. Clark 


Organist and Choirmaster 
Grace Episcopal Church 
Oak Park, Illinois 


RECITALS—INSTRUCTION 


BOSTON 


HERBERT E. HYDE 


ST. LUKE’S CHURCH, EVANSTON, ILL. 
Western Representative 
SKINNER ORGAN CO. 

64 E. Jackson Blvd., 
Chicago 


FRED 
FAASSEN 


Shiloh Tabernacle and Radio Station 
WCBD 
ZION, ILLINOIS 


t 
James E. Scheirer: 
ORGANIST FIRST BAPTIST CHURCH 
HEAD OF ORGAN DEPARTMENT 
BIRMINGHAM CONSERVATORY 
OF MUSIC 


BIRMINGHAM, ALA. 


CHARLES E. CLEMENS 


Mus. Doc. 


Professor Emeritus of Music 
Western Reserve University 


RECITALS and INSTRUCTION 
1719 East 115th Street Cleveland, Ohio 


Dr. RAY HASTINGS | 


Concert Organist 
Philharmonic Auditorium 


LOS ANGELES, CAL. 


A. LESLIE JACOBS 


ORGANIST and DIRECTOR 
of MUSIC 
Wesley M. E. Church, Worcester, Mass. 


EDITH LANG 


Exeter Street Theatre 


Lessons BOSTON Recitals 


Palmer Christian 
ORGANIST 


University School of Music 
ANN ARBOR, MICH. 


RUSSELL HANCOCK MILES 
Mus. 


Assistant Professor, Organ and Theory 
UNIVERSITY OF ILLINOIS 
Urbana 
Organist and Director, Emmanuel Epis- 
copal Church, Champaign, Illinois 
RECITALS 


Ernest Prang Stamm 


CONCERT ORGANIST — INSTRUCTION 
Second Presbyterian Church 
B'nai El Temple 
Music Supervisor Beaumont High School 
ST. LOUIS, MO. 


WALTER KELLER 


Mus. D., F. A. G. O. 
Director Sherwood Music Schools 
RECITALS, INSTRUCTION 
300 Fine Arts Bldg. CHICAGO 


HARRIS S. SHAW 


A. A. G. O. 
Piano, Organ, Coaching in Interpre- 
tation of Songs and Ensemble 
(Studio) 175 Dartmouth St. 
(Trinity Court) Boston, Mass. 


JOHN HARMS 


A.A.G. 0. 
St. Paul’s School, 
Concord, N. H. 


J. Warren Andrews 


Ten Lesson Course in Organ 
Recitals, Etc. 


4 West Seventy-Sixth Street, New York City 


ALBAN W. COOPER 
ORGANIST—DIRECTOR 


Trinity Episcopal Church 
ELIZABETH, N. J. 
P. O. Box 107 


RECITALS INSTRUCTION 


SIBLEYG PE ASE 


Resident Organist Elks Temple. 

Associate Organist Angelus Temple. 

Organist-Choirmaster St. James’ Epis- 
copal Church. 

Res. 322 S. Mansfield Ave., Los Angeles, 
Calif. 


Guy C. Filkins 


CONCERT ORGANIST 


Central Methodist Church 
Detroit, Mich. 
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€ € Permit me to congratulate you on the splendid 


work your firm is doing in building many of 
our fine organs. It was indeed a pleasure for 
me to dedicate one of your new organs. The 
mechanical performance and fine tonal qual- 
ities impress me very much. I am not at all sur- 
prised at the marvelous recognition accorded 


your instrument. (Signed) Edwin A. Kraft.) 9 


It is interesting to note that Mr. Kraft, 
like many another famous organ master, 
was particularly impressed by the rich 
tonal qualities of the Kilgen. For, in the 
least as well as the greatest, there is but 
one Kilgen quality—the best that three 
centuries of organ-building has taught. 
GEO. KILGEN & SON, INC. 

4010 N. Union Boulevard, St. Louis, Mo. 

Organ Builders for 289 Years 
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Quartet and Chorus; 
More Summer Ideas; 
New Books and Music 


By HAROLD W. THOMPSON, Ph.D.,Litt.D. 


A number of valuable books con- 
cerned with church music have ap- 
peared recently, two of which are of 
such importance that they merit each 
a separate article in review. All that 
| can do, however, is to say a few 
words about their outstanding merits. 

Che first of these is Dr. A. Z. Idel- 
sohn’s “Jewish Music, Its Historical 
Development” (Henry Holt’ & Co.), 
which it is no exaggeration to call the 
most important contribution to the 
scholarship of the subject which has 
been published in’ English. Some of 
us know Dr. Idelsohn as the editor of 
that magnificent “Thesaurus of Hebrew 
Oriental Melodies” which Benjamin 
Harz of Berlin has been publishing 
since 1922—tive volumes have ap- 
peared and five more are announced; 
others of us have heard of him as the 
professor of Jewish music the 
Hebrew Union College. In this latest 
product of his scholarship we have the 
distillation of his research for a quar- 
ter of a century in the Jewish tradi- 
tional music preserved in both hemi- 
spheres. In part 1 he treats of the 
song of the synagogue from the earliest 
tradition down to the present day, with 
an exceedingly interesting chapter on 
“Synagogue Song in the United 
States”; in part 2 he discusses folk- 
sony, 

For the organist or choirmaster in 
a Jewish church this book will be 
simply indispensable, particularly as he 
is often a Christian totally unacquaint- 
ed with the traditional music of the 
great religion which he tries to serve; 
but for the organist in a Christian 
church the book is almost as valuable. 
For a number of years I have been 
studying Jewish music in a puzzled 
fashion, trying to find really traditional 
music that can be adapted to Christian 
use; occasionally my search has been 
rewarded, but usually I have been dis- 
appointed, and nearly always disap- 
pointed when I consulted organists 
serving Jewish churches. My conclu- 
sion has been that, bad as Protestant 
and Catholic church music has been in 
America, Jewish music is in even worse 


condition. Dr. Idelsohn apparently 
agrees with my conclusion and gives 
an explanation. He also answers 


dozens of the questions for which I 
have long sought solutions. There is 
reason to believe that he may do for 
his church some such service as has 
been done for Christians by Dr. Clar- 
ence Dickinson. It is a curious fact, 
of which Dr. Idelsohn seems to be 
ignorant and without blame, that 
Dr. Dickinson has done a consider able 
amount of research in Jewish music; 
when he was ot Temple 
Beth-el in New York he used a great 
deal of traditional music ¢ollected in 
Europe and elsewhere, and on the 
whole presented a program that was 
distinctly and beautifully Jewish. 

With Dr. Idelsohn’s strictures 
against nearly all the music used by 
American Judaism T am in agreement: 
but I wonder whether his righteous 
scorn is likely to result so well as a 
manner less antagonistic. There are a 
lot of things about Christian music 
that I loathe, but I don’t bother to 
mention those things in print very 
much; [I tell what I like. Except for 
its pugnacious tone, this volume seems 
to me a model of scholarship, and I 
predict that its influence will be 
enormous. 

We all have cur intellectual heroes. 
One of mine is that versatile English 
scholar, critic and man_ of. letters. 
Sir W. H. Hadow, whose “Collected 
Essays” have recently been published 
bv the Oxford Press, American branch. 
Here is the wisdom of many years of 
sensitive appreciation, written in a 
style beautiful enough to give the 
author high place in his generation, 
and expressing tdeals profound enough 
to last for manv generations. No man 
living has said finer or truer things 
about the essential qualities of music 
in worship, of the relations between 
literature and music, of the place of art 
and humane letters in education. We 
\mericans may be especially proud 


that three of the finest essays in the 
entire collection were written to be 
delivered as lectures at Rice Institute 
upon Sir Henry’s recent visit to this 
country, course, through all the 
book he is unswervingly English, as 
witness the essays on Byrd and on 
Parry; but I lind it interesting to see 
what the soundest English critic of our 
generation thinks of his country’s chief 
composers, and while I cannot share— 
and who but an Englishman can?—his 
enthusiasm for Parry, | am delighted 
to find the deep, sincere scholarship of 
Parry reflected in his admirer. 

There is a_ noble stupidity about a 
good deal of English music, which 
may after all be a depth incomprehen- 
sible to American ears; so I feel re- 
garding much of Parry’s music and 
some of Byrd's. But there is no 
stupidity mingled with Hadow’s prose, 
which is alight with vivid beauty. For 
such music of cadenced thought, for 
such easy command of illustration from 
all the arts, one may seek in vain in 
the writing of any other musical critic 
now living, whether in England or in 
the United States. My aspiration for 
my own country’s music is that we 
may seek the ideal which he has set 
for England. These essays can lift us 
up to a ground which is common be- 
cause it is so high; Sir Henry Hadow 
has found a Way of Life as far above 
pretense as it is above vulgarity. 

A few other books, much less signi- 
ficant, deserve brief mention. The 
Rev. W. S. Swisher has a little volume 
of eighty -three pages in the Ditson 
“Pocket Music Student Series” entitled 
“Music in Worship,” which contains 
some sound advice more needed by the 
clergy than by their organists. Being 
an organist as well as a clergyman, he 
gives, specific suggestions in the way 
of organ music and anthems. A chap- 
ter on the “Function of the Anthem” 
is decidedly useful and suggestive; the 
appended list of suggested anthems, 
except for a number or two by such 
composers as Blair and Camilieri, is 
excellent and specific even as to pub- 
lishers; the list of organ pieces is 
decidedly weak in American titles and 
fails to give the names of publishers. 
And I wish that clergymen would get 
over the barbarous habit of coining 
words with the suffix “ful’; Mr. 
Swisher’s worst is “displayful.” I am 
glad to note that he gives credit (in 
one of his excellent lists of books for 
further reading) to the Rev. Von 
Ogden Vogt's “Art and Religion,” a 
new edition of which is promised by 
the Yale University Press. Mr. 
Swisher’s book is a useful little appen- 
dix to Dr. Vogt’s volume. 

The jocund Percy Scholes has pre- 
sented the second and third (which is 
the last) little volumes of his “Lis- 
tener’s History of Music” (Oxford 
Press). He lays claim on the title page 
to incidental notes by Hadow, Terry, 
Walker and Evans, but most of the 
writing is in his own sprightly style. 
It is regrettable that his excellent 
bibliographies—the best part of the 
book to me—fail to give the initials of 
authors and the date of publication ; 
further to remove the taint of scholar- 
ship, there is an absence of indices. 
There is in the third volume a comical 
list of American composers with 
remarks which show how easy it is to 
write criticisms without knowledge. 
The author is a little puzzled to find 
that, except for MacDowell, he has 
mentioned none but citizens of New 
England. but the beautiful thought 
occurs that “the least racially mixed 
part of the country made the first 
great contribution to a national reper- 
tory.” I should add that Mr. Scholes 
does have a very just footnote about 
Arthur Whiting, contributed by 
Hadow, who apparently with all his 
other curious learning knows the facts 
about American music. 

If I have been a little harsh with 
Mr. Scholes in this matter of Amer- 
ican music. I should like to be much 
harsher with Dr. Perey Goetschius, 
whose little volume on “Masters of the 
Symphony” (Ditson) has just ap- 


peared as the textbook for the fifth 
year in the course in “music under- 
standing” sponsored by the National 
Federation of Music Clubs. Either we 
have produced symphonic music in 
this country or we have not; if we 
have, Dr. Goetschius should analyze 


some of it, and the federation should 
see to it that several works are 
recorded by the Victor or Columbia 
Company. What we actually have in 
this book is a funny list of “American 
symphonists” with compliments ap- 
pended—compliments of the sort one 
finds in the necrology of a country 
newspaper; for example, we learn that 
George W. Chadwick’s symphonies 
and symphonic poems are “greatly 
esteemed, both at home and abroad, 
for their sterling qualities, their dis- 
tinction, solidity and genuine beauty.’ 

Any week in the year I can give you 
a similar passage of elegiac prose 
from the Westfield Republican of 
Westfield, N. Y., population 4,000 
souls. Now while I enjoy the Repub- 
lican very much, I do not wish to see 
its style plagiarized by a person at- 
tempting to write musical criticism. 

Except for its flatulent style and its 
treatment of American composers, the 
book is useful, particularly for its lists 
of suggested readings and of illustra- 
tive records and rolls. 

One can now obtain in three hand- 
somely bound volumes the ‘Harvard 
Glee Club Collection” (E. C. Schir- 
mer), containing the numbers pub- 
lished between 1922 and 1928 Of 
course, every director of adult male 
choirs should have these volumes; 
they are the most important series for 
men’s voices published in this country; 
at least half of the numbers are sacred. 

The Scottish publishing-house of 
Paterson has brought out for the Con- 
gregational Church in England a book 
entitled “Ten Orders of Worship from 
the Book of Congregational Worship 
with Some Selected Prayers,” set to 
selected music and composed by 
H. Walford Davies; the book is im- 
ported in this country by the Oxford 
Press. This liturgical work is of inter- 
est to all Protestant churches as a suc- 
cessful attempt to build a_ beautiful 
liturgy with appropriate music. I have 
hopes that the Presbyterian Church 
in the United States will some day 
attempt a similar work. Meanwhile a 
number of responses may be used; 
indeed, there is little reason why the 
present book should not be used almost 
in toto. 


Anthems and Carols. 

New anthems of varied types are 
represented in the following list: 

Baumgartner—“‘The Conqueror.’ Organ 
accompaniment on three staves. (Ditson) 
Easter. 

Cocker—Two choral hymns: ‘‘Bread of 
Heaven,”’ with tenor solo, for com- 
munion; “O Help Us, Lord,’ with so- 
prano solo. Lent or general. (Oxford 
Press.) 

Dvorak-Macrum—“The Lord Is My 
Shepherd"; the best of a series of ar- 
rangements of the “Biblical Songs.” 
(Ricordi) Guidance. 

Homer-Deis—"*Sheep and Lambs.” 
Skillfully arranged from the very popular 
solo; best for mixed quartet. The Pas- 
sion. (G. Schirmer) Lent. 

Huber-Dickinson—‘‘Holy, Holy. Holy,” 
Sanctus from the ‘“‘Heroic Symphony.” 
With parts ad lib for violin, ‘cello, harp. 
Solo for S or T. Adoration. 

H. A. Matthews—‘Behold, the Dawn.’ 
S solo. (Ditson) Easter. 

J. S. and H. A. Matthews—‘‘O Love 
That Wilt Not Let Me Go."" Best for 
quartet. (Ditson) Christ's love, consecra- 
tion,. security, comfort. 

J. S. and H. A. Matthews—''Faithful 
Shepherd.’ with S solo, brief passage 
for obbligato; otherwise a quartet 
anthem. (Ditson) Guidance. 

J. S. Matthews—" Love Divine.” 
Short solo for A or bar. (Schmidt) Best 
for quartet. Fine text by Holmes; Christ's 
love for man. 

J. S. Matthews—‘‘'The Presence of 
God.” Short solos for S and A. (Schmidt) 
Fine text, a collect. Presence of God, 
guidance. 

Nevin—“Twilight,"" ‘“‘Day Is Dying in 
the West.” Arranged from the popular 
duet. (Ditsom) Vespers. 

Noble—‘“‘God, the Eternal Ruler.” A 
cappella. One section may be sung by 
ATTBB or as an alto solo with accom- 
paniment. (Schmidt) Unity, service, guid- 
ance. 

Rowley—“Praise to the Master of 
Music and Loveliness.”” SB solos, (Oxford 
Press) Dedication of an organ or a 
church; the beauty of God. 

Shaw. Martin—‘‘Break Forth into 
Thanksgiving.” For mixed voices’ in 
unison, or for SATB. Fine poem by 
Wordsworth; impressive accompaniment. 
(Novello) Thanks, nature’s praise. 

Smith, D. S.—‘‘Jesu, Fair Flower of 
Mary.”’ Text by Bernard of Clairvaux. 
For TTBB. (G. Schirmer) Adoration, 
Christmas. 

Thiman—“Christ the Lord Is Risen.” 
(Novello) Easter. 
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Thompson, Randall—‘‘Pueri Hebraeo- 
rum.” Latin words only; double chorus 
of women. (E. C. Schirmer) Palm Sun- 
day, adoration. 

Voris—‘‘Into the Woods My Master 
Went.” A cappella, mixed voices; pre- 
viously published for SSAA. (Gray) Lent, 
Good Friday. 

Voris—‘The Lord Our God.” Really a 
series of responses and sentences, two 
for dismissal, one after prayer, two gen- 
eral. (Gray.) 

Voris—“Praise Ye the Lord; A Paean.’ 
Written for the dedication of the grail 
of Music and Art at Tucson, Ariz.; ad- 
ditional text suitable for church dedica- 
tion or general praise. Includes a so- 
prano solo. In all twenty-eight pages. 
(Gray) Dedications. 

My personal choice in_ this list is 
Dr. Noble's anthem, but some of the 
others are decidedly good, notably the 
manly one by Rowley, which might 
very easily have been made syrupy. 
Mr. Thompson’s anthem, while it calls 
for a double cherus, has no bad leads 
and recaptures an older idiom very 
skillfully. Dr. Matthews’ Easter 
anthem has a showy organ part and a 
luscious little solo; Professor Baum- 
gartner’s Easter number is not so 
suave, but more original. Of the other 
Matthews numbers—which are not up 
to the best work of their composers— 
I like the charming little pastoral 
anchem, “Faithful Shepherd,” and 
“O Love Divine.” Mr. Cocker’s little 
anthems have graceful accompaniments 
in the somewhat aimless style of 
chorale preludes. 

It is now possible | to obtain separate 
numbers from the “Oxford Book of 
Carols” (Oxford Press) which re- 
viewed so enthusiastically last year. 
And the carols are by no means con- 
fined to Christmas; for example, among 
the separate issues already out and 
selling for a few cents apiece are 

“Mary’s Wandering” (The Passion), 
“Mothering Sunday” (Mid-Lent), 
“May-Day Garland” (May), “Now 
Glad of Heart” (Easter, Ascension), 
and “Love Is Come Again” (Easter). 
The best plan will be to buy one copy 
of the book; almost any carol in it can 
be obtained separately in quantities for 
your choir. It may interest Americans 
to know that in old times it was cus- 
tomary in parts of England for the 
children who had left home to come 
back and visit mother on the fourth 
Sunday in Lent. Here then is a tra- 
ditional carol for our modern American 
Mother’s Day. 

Ditson publishes a_ collection of 
“Ten Traditional Easter Carols,” four 
or five of which are good ones, and the 
whole_set costs only 10 cents. This 
year Ditson made a great impression 
with two Easter carols published sep- 
arately in Harvey Gaul’s series of 
Faster music: “Spanish Easter Carol 
of the Lambs.” on a_ folk melody. 
and “Spanish Easter Procession” on a 
folk motive—note Mr. Gaul’s verv 
fine distinction! The first of these 
was more popular, if we can iudge by 
programs: it looks and sounds elabo- 
rate, with a few divisions of narts, but 
it is not difficult; personally T like the 
second one better: it is less ornate and 
has a fine smashing close like that in 
Mr. Gaul’s “Carol of the Russian Chil- 
dren” (G. Schirmer). 


Liturgical Compositions. 

There have been some notable set- 
tines of parts of the Eniscopal liturgy. 
R. Vaughan Williams has a Te Deum 
in G (Oxford Press) which seems to 
me to take rank amone the finest 
Te Deums ever composed in England. 
To describe it T have to fall back upon 
Matthew Arnold’s favorite adiective— 
puissant. A little of it is for donble 
chorus; it is not bevond the abilities 
of any good choir of twenty-five or 
more voices. T hope that it will he 
used at some of the Guild services this 
vear. Will anvone who uses it please 
let me know how it sounds in per- 
formance? At first examination T am 
very enthusiastic about it. 

Another powerful composition is Leo 
Sowerby’s setting of the “Benedicite 
Omnia Opera” in D minor (Gray). 
This is a more difficult work, but not. 
T think, willfullv and needlessly diffi- 
enlt. as so manv difficult works are. 
There is a fine organ accompaniment 
on three staves. which will make a 
modern instrument tell  gloriousIv 
This is another work which we should 
have at a Guild service. 

Tn pleasant contrast as to difficulty 
is Dr. Healy Willan’s “Missa de Sancta 


+e 
_ } 
4 —~—22— 
SS 
| 
Sy: 
{ 
A | 
| 
| 
| 
= 


AUGUST 1, 1929 


Maria Magdalena” for voices in unison 
with organ accompaniment, published 
by the Oxford Press. This is nothing 
but our old friend the Anglican com- 
munion service, with English words 
and a Latin title; if it does one of the 
best of living composers any good to 
use Latin, let him use it—I know that 
he can use Irish and American with 
wonderful power when aroused. This 
is simply the best unison setting of 
the service | have seen—and I have 
seen a good many. Reverence, mysti- 
cal beauty, clarity of form—the usual 
Willan combination; but this time he 
has been willing to write very simply 
as well. Study the Sanctus, for in- 
tance, and see how much can be done 
with a page of very easy music toward 
setting the tone of adoration. All 
choirs should have this; in Protestant 
churches parts can be used at com- 
munion; you can even use parts as 
solos. 

Another short setting of the com- 
munion service is Dr. Noble's in 
A and E (Schmidt), every page of it 
fine, ranking in my opinion just a little 
below his Service in G minor and 
about on a level with that in A (both 
G. Schirmer). There is never a trace 
of the morbid or mawkish in Dr. 
Noble's settings; all is sane, clear and 
manly. It is a fine service; I don't 
know what we have done to deserve 
two as good as this and Willan’s in a 
vear. 

For the Anglo-Catholics especially 
there is more Willan. There are, first 
of all, six settings of the evening 
canticles with faux- bourdons (Oxford 
Press); and there are in addition four 
lovely liturgical motets: “Preserve Us, 
O Lord,” for evening; “O King All 
Glorious,” for saints’ days; “I Beheld 
Her Beautiful as a Dove,” text from an 
office of Our Lady, and “Fair in Face,” 
also in honor of the Blessed Virgin. 
These motets, which recapture mar- 
velously the style of the older anti- 
phonal English music of Byrd, are of 
the highest quality: the first of them 
can be used in any Protestant church— 
and should be. 

We hear a good deal about English 
troubles over revision. The Oxford 
Press has an excellent edition of Mer- 
becke with adaptations for the alterna- 
tive communion service of 1928; the 
editor is J. H. Arnold. The same edi- 
tor presents with the same publisher 
what he calls the “People’s Nicene 
Creed,” two traditional unison melo- 
dies for congregational use, together 
with the Pater Noster and other com- 
mon chants. 


Miscellany. 

Novello now publishes an edition of 
Bach’s St. John Passion edited by 
Ivor Atkins. Ditson has an edition of 
Stainer’s “Daughter of Jairus” ar- 
ranged for women’s voices. 

In an early issue I shall give lists of 
anthems of the older masters which 
have appeared in recent editions; also 
an article on the compositions of the 
late Dr. John E. West; also a third 
article on American cantatas. Sugges- 
tions for articles are always welcome. 
Please address all communications to 
me in care of the New York State 
College at Albany, N. Y. 


Mid-Summer Orders for Pilcher. 

A list of contracts awarded to Henry 
Pilcher’s Sons, Louisville, Ky., in the 
last thirty days includes: 

Northfield Baptist Church, Living- 
ston, N. J., two-manual. 

Wornall Road Baptist Church, Kan- 
sas City, Mo., three-manual. 

Christian Church, Spencer, Ind., two- 
manual, 

First Presbyterian Church, Beloit, 
Wis., two-manual. 

First Presbyterian, Kirkwood, Mo., 
two-manual and echo. 

Fourth Church of Christ. Scientist, 
Milwaukee, three-manual and echo. 

Asbury M. E. Church, San Diego, 
Cal., two-manuai. 

West End Baptist Church, Atlanta, 
Ga., two-manual. 


For Apartment-House Church. 

The Second Avenue Baptist Church. 
New York, which is erecting a large 
apartment-house and church, costing 
approximately $1,000,000, has awarded 
the Hall Organ Company a contract 
to build an organ of two manuals and 
twenty-two stops. Mr. Shulte. — or- 
ganist of the church, drew the specifi- 
cations. 


= 


THE DIAPASON 


PRIZE AWARDED FOR HYMN 


Suitable Tune Now Sought for Words 
by Professor Tweedy. 


Dr. Benjamin S. Winchester, presi- 
dent of the Hymn Society, a national 
organization of hymn writers and com- 
posers, announces that the society's 
award of $100 for the best new mis- 
sionary hymn, written in the modern 
spirit, has been won by Professor 
Henry Hallam Tweedy of the Divinity 
School of Yale University. His words, 
“Eternal God, Whose Power Up- 
holds,” was adjudged the best of more 
than 1,000 hymns submitted from every 
state in America, Great Britain, Can- 
ada and from many countries of 
Europe and Asia. The judges of the 
contest were President Winchester, 
Dr. Henry H. Meyer, dean of the 
school of religious education and 
social service of Boston University. 
and Dr. A. L. Warnshuis of New 
York, secretary of the International 
Missionary Council. 

The words of Professor Tweedy’s 
hymn, copyrighted by the Hymn So- 
ciety, are as follows: 

Eternal God, Whose power upholds 

Both flower and flaming star, 

To Whom there is no here nor there 

No time, no near nor far, 

No alien race, no foreign shore, 

No child unsought, unknown, 

O send us forth, Thy prophets true, 

To make all lands Thine own! 


O God of love, Whose spirit wakes 
In every human breast, 

Whom love, and love alone, can know, 
In Whom all hearts find rest, 

Help us to spread Thy gracious reign 
Till greed and hate shall cease, 

And kindness dwell in human hearts, 
And all the earth find peace! 


O God of truth, Whom science seeks 
And reverent souls adore, 

Who lightest every earnest mind 
Of every clime and shore, 

Dispel the gloom of error’s night, 
Of ignorance and fear, 

Until true wisdom from above 
Shall make life’s pathway clear! 


O God of beauty, oft revealed 
In dreams of human art, 

In speech that flows to melody, 
In holiness of heart, 

Teach us to ban all ugliness 
That blinds our eyes to Thee, 

Till all shall know the loveliness 
Of lives made fair and free. 


O God of righteousness and grace, 

Seen in the Christ, Thy Son, 
Whose life and death reveal Thy face. 

y Whom Thy will was done, 
Inspire Thy heralds of good news 

To live Thy life divine, 

Till Christ be formed in all mankind 

And every land is Thine! 

The Hymn Society now offers a 
prize of $100 for a tune set to Pro- 
fessor Tweedy'’s hymn. The tune 
should be mailed not later than Nov. 1, 
1929, to Dr. Benjamin S. Winchester, 
105 East Twenty-second street, New 
York City. Each tune should bear a 
pseudonym and the composer’s name 
should be attached in a sealed en- 
velope. 


New “Immanuel Hymnal.” 

The Macmillan Company has just 
issued a very practical, well-edited and 
handsomely printed addition to the list 
of American hymn- books in the 

“Immanuel Hymnal,” containing 580 
carefully selected hymns. “Immanuel 
Hymnal” is the work of a small group 
of theologians and musicians who have 
felt that hymn-book making has fallen 
into stereotyped ruts and that there is 
need of fresh and interesting material. 
both in text and music. In order to 
obtain such material extensive research 
was made. New and rich veins have 
been tapped — Weyse, Hartmann, 
Grieg, Sinding, Brahms, Berggreen, 
Kjerulf, Wennerberg, Elling, Lange- 
Mueller, Lindman, Barnekow, Heise— 
besides folk music and general conti- 
nental hymnody. Every fifth hymn- 
tune is new, yet practically everything 
of value of the older and familiar tunes 
has been retaincd. Room for all this 
new music has been obtained by the 
elimination of the mediocre and 
second-rate. 


Donald C. Gilley of Earlham Col- 
lege, Richmond, Ind., is playing the 
large Skinner organ in the Fountain 
Street Baptist Church of Grand Rap- 
ids, Mich., this summer in the absence 
of Emory L. Gallup, who is spending 
the summer in Europe. 


Something Decidedly New and Attractive for 
RECITAL AND THEATER 


THE ENCHANTED ISLE 


Four Sketches of Bermuda 
By R. DEANE SHURE 
ANGEL’S GROTTO 


The early settlers of the Islands of Bermuda were more or less 
superstitious. This condition was intensified by the grotesque sounds 
produced by the wind blowing through the many grottoes, of which the 

“Devil's Hole” and “Angel's Grotto” are the most famous. The effect 
produced in the former was likened unto the “Howlings of Hades,” 
while the latter has been described as “a breeze from Heaven, caressing 
the strings of the Angels’ Harps.” 


THE PILOT GIG 

Because of the treacherous shoals surrounding the Islands, it is im- 
possible for a steamer to make port without the aid of a native pilot. 
These pilots lie in wait on the hills and scan the horizon for incoming 
vessels. When one is sighted, they row vigorously in the gig to the 
steamer, and it is an unwritten law that the one who hails the captain 
first, secures the pilot's reward. There are usually six or eight oarsmen 
in each gig. They sing lustily at their work and the song interpolated 
in the middle section of this number has probably never before been 
notated. Jt is thought that it has been handed down by rote from the 
early settlers, and is known in some sections as the mariner’s song: 


“Roll Mighty Ocean.” 
SEA FAN 


The purple Sea Fan is one of the loveliest growths in the Submarine 
Gardens. Because of the dark green of the water, and the light white 
of the sand, this graceful fan presents a most fascinating picture lazily 
lolling back and forth, surrounded by pink coral, blue angel fish, and 
green sea fern. 


CATHEDRAL CLIFFS 

A most astounding formation in the cliffs has been produced by the 
pounding waves through the many centuries. One does not have to 
draw deeply on the imagination to picture a Cathedral. It suggests itself 
through the sense of sight and hearing. When the Colonnades are struck 
they give off an overtone not unlike the chimes of a Cathedral Tower. 
Bermudian Mythology teaches that the lovely Sea Nymphs sought shelter 
in the clitfs from the wild storms of the sea which frequently assume 
hurricane proportions. Each time they were saved they sang a “Hymn 


of Thanks” to their god Neptune. Price, complete $1.50 


J. Fischer & Bro. . . New York 


119 West 40th Sereet. 


FRAZEE ORGANS 


Scholarly Specifications 
Unexcelled Voicing 
Supreme Action 
Superior Craftmanship 


Send for our 1929 Catalogue 


Frazee Organ Company 


Everett (Boston) Mass. 
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Readers of The Diapason pass- 
ing through Chicago during the 
summer on their vacation trips 
are invited to visit the oftice of 
The Diapason and to make use 
of the facilities offered at our 


TIME TO FRESHEN UP 


These are the days when the ma- 
jority of organists enjoy their annual 
rest... Many churches are closed and 
in others substitutes are at the con- 
sole. Those of us who are not able 
to join in the unprecedented hegira to 
Europe. seek recreation and_ refresh- 
ment of our minds nearer home. Or- 

gan recitals have ceased to be for a 
ss or two, and the news columns 
of The Diapason reflect the period of 
cessation from heavy labors. It is 
also a period of stock taking. The en- 
ergetic ones are planning for the fall 
and winter and are going over their 
choir and organ repertoire. 

This makes it specially fit that at 
the close of August and just before 
the winter’s activities set in again 
there should be offered a four-day pe- 
riod of “communion” of kindred souls 
at which organists may meet their old 
friends and hear the “great ones” play 
whose careers they have followed, but 
whom they have never met face to 
face. Such an opportunity is offered 
hy the convention of the National As- 
sociation of Organists at Toronto, as 
fully announced in our news columns. 
It seems certain that this convention 
will be one of unusual interest, for it 
will be the first organists’ gathering 
representing all of North America, as 
the N. A. O. will meet jointly with 
the Canadian College of Organists. 
This should do much to promote in- 
ternational friendship. For several 
years the N. A. O. and its Canadian 
sister organization have exchanged re- 
citalists, to the benefit of both sides 
of the boundary. The joint conven- 
tion is a natural sequence. 

The magnificent new Royal York 
Hotel and its tivesmanual Casavant 
organ, the largest instrument in Can- 
ada, we are informed, should be suffi- 
cient attraction in themselves. Add to 
this the Toronto Exposition and a 
concert by the very large Exposition 
Choir, besides the recitals, etc., and if 
this feast does not draw a crowd it is 
because some of us are impervious to 
that which should make us enthusias- 
tic. And the trip should be easy for 
the majority, for Toronto is a short 
day's or night’s ride from New York, 
Philadelphia, Chicago and other cen- 
ters. 


WHERE IS THE GOLDEN RULE? 

The organist of a certain prominent 
church not less than one mile and not 
inore than 1,000 miles from the center 
of Chicago recently won appointment 
to a more remunerative and more 


promising position, the appointment to 
take effect Oct. 1. Being a conscien- 
tious man, eager to treat others as he 
would be treated, he promptly informed 
the authorities of the church in which 
he was playing, submitting his resig- 
nation to take effect in September. As 
an answer he was told that he might 
consider himself released at once, but 
that he would be allowed two Sundays’ 
pay in the form of a vacation. This 
despite a mutual agreement providing 
for one month’s notice. The reason 
given was that the church desired to 
try out a candidate for the position 
who was at that time available. 

We presume the officials of the 
church in question are quite sure that 
they acted not only in accordance with 
the principles of elementary ethics, but 
in accordance with the best rules of 
Christianity of which that particular 
church and the denomination with 
which it is affiliated are exponents. if 
any organist played the same trick on 
h’s church we would severely condemn 
him and would deem it proper that his 
conduct be made known in such a way 
as to prevent him from obtaining an- 
other position. When a church adopts 
such a policy we feel that it is beyond 
our bounds, as we have never set our- 
selves up as teachers of Christianity to 
churches. But we cannot forego the 
temptation to suggest that the church 
in question might with benefit read 
that part of the Sermon on the Mount 
in which the Founder of the church set 
down a rule (governing even dealing 
with organists) on which He Himself 
laid so much stress as to designate it 
as the “law and the prophets.” 


THE ORGAN'S NEW FUTURE 

When one stops to make an unbiased 
survey of the prospects of organ con- 
struction today the facts which present 
themselves lead to the conclusion that 
the popularity of the organ is in the 
ascendant and that its day is actually 
dawning. 

This may seem startling, or even 
absurd, to some who have permitted 
themselves to form a contrary opinion, 
but the facts of the situation seem in- 
controvertible nevertheless. Whatever 
difficulties have arisen in the recent 
past are strongly offset by new oppor- 
tunities that are opening up as never 
before. It is true that theater organ 
sales have fallen off and that uncer- 
tainty as to the future of theater organ 
construction prevails while mechanical 
theater music is being put to the test. 
But to the aggressive organ builder 
today there is open a field in the home, 
the school, the industrial establishment, 
the store that is beyond the dreams of 
the builder of a score of years ago. 

As to the school, musical instruction 
is being established on a basis it never 
before enjoyed. Music is no longer 
considered a frill or fad in public 
school or university. The larger uni- 
versities today all have their organs 
and regular organists, a fact well 
known to readers of this paper, The 
schools are gradually acquiring instru- 
ments and if the same energy were 
exhibited by organ builders to bring 
this about that has been manifested by 
band instrument makers and piano 
manufacturers to promote school sales, 
progress toward the desired end would 
be more rapid. We recall the cam- 
paign by the National Lead Company. 
ones its subsidiary, the Hoyt Metal 

Company, in this regard, initiated by 
the late E. H. Anderton and continued 
by present officials of that large com- 
pany. Unfortunately the campaigh 
met with little encouragement. 

Now as to the home, the organ build- 
ers are assuming a more progressive 
attitude and one that is bound to bring 
results beneficial to them. This is the 
age of home comfort. Those who are 
not young remember when a_ reed 
organ was a luxury and only a few of 
the wealthy had pianos. Then the 
piano became a necessity for both rich 
and poor, and eventually the phono- 
graph and the radio supplemented that 
instrument. Only a few men of very 
large means had organs. The greater 
ease of operation of the modern organ, 
the detached console, the greater size 
of living-rooms, the increased love for 
the beautiful among people of average 
position, and their ability to gratify 
that love, together with the stimulus 
given to music by the radio and the 
theater, are creating a demand for the 
organ which should keep the industry 
occupied for many years to come. 


Why cannot the public be educated to 
feel the necessity for an organ in every 
home as well as for a car or two cost- 
ing as much in front of the home? 

And then there is a virtually new 
field which is just beginning to open 
up. It is in the American factory. We 
all know that the emancipation of the 
worker by higher wages, shorter hours 
and improved working conditions has 
formed a chapter in American history. 
Group insurance, assistance in owning 
homes, employe stockholdership, etc., 
were originated by the greatest indus- 
trial corporations, and the same organi- 
zations provide recreation for their 
forces. The principle that a happy per- 
sonnel redounds to the benefit of the 
employer is being recognized. Several 
years ago The Diapason made promi- 
nent editorial mention of the new idea 
of the Larkin Company in Buffalo, 
which installed a large organ in its 
office building and has been providing 
daily recitals at certain periods for the 
recreation of its forces. Now we are 
informed that the great H. J. Heinz 
Company of Pittsburgh is to add to its 
fifty-seven varieties a fifty-eighth in 
the form of an organ. And the Na- 
tional Cash Register Company placed 
a big instrument in its “Playhouse” at 
Dayton, Ohio, several years ago. It 
does not take the gift of prophecy to 
foresee sausages made to the accom- 
paniment of organ music at the Chi- 
cago stockyards a few years hence. 

Then, too, there are the stores, which 
are using organs more and more to 
please their patrons, the great public 
auditoriums, etc. In passing it is inter- 
esting to note that one of the best 
“talking points” for the organ in any 
public place is that put forth by Sena- 
tor Richards when he argued for the 
installation of an organ in the Atlantic 
City convention hall by pointing out 
that the cost of operation of the organ 
is much smaller than that of an orches- 
tra which would in any way compare 
with it. 

Meanwhile the churches, as we have 
previously pointed out, are spending 
much more for organs than ever before. 
When The Diapason started on_ its 
career twenty years ago a four-manual 
was a rarity and attracted widespread 
attention. Today anything less than a 
four-manual seems small to our read- 
ers, who have become satiated with 
specifications of four-manuals, with 
echo and solo divisions, the indispensa- 
ble chimes and harps, etc., to the con- 
stant amazement of our European 
friends, who have not reached this 
stage of lavishness. 

But business does not fall like manna 
from heaven—at least not for any 
length of time—and the organ interests 
must sow the seeds of educational 
propaganda and information if they 
desire to reap the harvest we have just 
endeavored to picture. Salesmanship 
and publicity must be on a different 
basis from that which considers be- 
littling of a rival’s product as_demon- 
strating the cleverest form of selling 
tactics and the cutting of prices below 
the possibility of a reasonable profit as 
the most profound trade sagacity. 
“Where there is no vision the people 
perish” was not said in vain. In the 
case of the organ there is no need of 
any fatalities, no matter what the pessi- 
mists may say. The situation is in no 
way analogous to that of the piano 
industry, which has suffered severely. 
But there is need of a change of 
methods—of a real vision. 


The trade promotion program adopt- 
ed by the Association of Insecticide 
and Disinfectant Manufacturers in- 
cludes the establishment of “national 
insect killing week.” A booklet on the 
use of insecticides will be distributed 
through retail stores and radio broad- 
casting and advertising will be em- 
ployed. If not too late we might sug- 
gest some points for the insect killers. 
There is, for instance, the organistic 
insect who gets as much graft as he 
can out of the purchase of an organ 
by his church and recommends that 
organ whose builder yields the largest 
secret commission. He might be 
thrown into a convenient river or lake, 
or into the ocean, if the place of his 
capture is on the seashore. For inland 
points supplied with trees or telegraph 
poles hanging by the neck is recom- 
mended. As for the insect who claims 
to be an organ repair man and ruins as 
much of the organ as possible and 
steals anything that is loose, any cruel 
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and unusual punishment such as boil- 
ing in oil is justified, as long as the 
desired extermination is made certain. 


A very interesting event which took 
place in Germany May 30 was the 
dedication of the Institute of Musical 
Science of the University of Leipzig 
and the museum of instruments con- 
nected with it. The originator of the 
museum is the late Paul de Wit and 
it is one of the largest museums of the 
kind in the world. The creation of 
this remarkable exhibit was made pos- 
sible by the generosity of Henri Hin- 
richsen, head of the famous music pub- 
lishing house of C. F. Peters in Leip- 
zig. who donated 200,000 marks for 
the purpose, while the government con- 
tributed 600,000 marks. A special fea- 
ture of the auditorium of the institute 
is the Praetorius organ, built by Furt- 
wingler & Hammer of Hannover as a 
reproduction of the Praetorius organs 
of the past. It has two manuals and 
twenty-three speaking stops. Dr. Karl 
Straube, the famous German organist, 
dedicated the instrument by playing 
works of masters of the seventeenth 
century. The climax came in the per- 
formance of Handel's Third Concerto 
for organ, two cembalos and orchestra. 
One of the cembalos used is a three- 
manual built in 1904 by Hermann Seyf- 
farth. On this occasion a dector’s de- 
gree was conferred on Mr. Hinrichsen. 


The new “Immanuel Hymnal” pub- 
lished by the Macmillan Company 
makes use of Beethoven's Minuet in G 
as a hymn-tune, but through some 
glaring ‘oversight ignored the Sextet 
from “Lucia.” 


Career of Dr. Henry Mottet. 

The Rev. Dr. Henry Mottet. whose 
death was recorded in The Diapason 
July 1, was rector for fifty years of 
the Protestant Episcopal Church of 
the Holy Communion, New York, with 
which he had been connected for the 
last seventy-one years. He died June 
20 at his summer home in Great Neck, 
Long Island, in his eighty-fifth year. 
On Nov. 2 next he would have com- 
pleted half a century as rector. Dr. 
Mottet, who was the son of a Swiss 
diplomat and descendant of an old 
French Huguenot family, began his 
ministry as a lay reader. He came to 
America as a lad of 9 and his alma 
mater was the College of the City of 
New York. At the funeral service 
June 22 the hymns “Rise, Crowned 
with Light,” “Jerusalem, the Golden” 
and “Ten Thousand Times Ten Thou- 
sand” were sung, and the organ music, 
played by Lynnwood Farnam, organist 
and choirmaster of the church, included 
Tschaikowsky’s Funeral March, Han- 
del’s Dead March and Harwood's 
“Requiem Aeternam.” Dr. Mottet had 
always shown the greatest interest in 
the music of his church and for many 
years one of his major activities was 
the raising of an endowment fund for 
the realization of his plan for daily 
music. Since the coming of Lynn- 
wood [Farnam to the Church of the 
Holy Communion in 1920 the rector 
had seldom missed recital, and his 
great delight was to act as usher and 
welcomer of the audience. The suc- 
cess of Mr. Farnam’s Bach recitals 
ane a source of great satisfaction to 


Important Issue Slighted. 
[From Music News, Chicago.] 

A significant fact at the Memphis 
convention of the A. G. O. was no 
mention of a matter uppermost in the 
minds of many, namely, the urgent 
need of Merger between the National 
Association and the Guild, whereby 
the continued duplication of work and 
acts can be avoided and the strength 
of solidity be obtained. The minds of 
a majority, if put to impartial test, 
would endorse the merger. The invi- 
tation should come from the Guild as 
the older organization. The busy peo- 
ple and enterprises are largely N. A. 
O. Initiative comes largely from it. 


New Concern in Pittsburgh. 

A new organization, the Letcher Or- 
gan Company, has entered the Pitts- 
burgh field, concentrating on ones 
service and maintenance. >. 
Letcher, organist at the Smithfield 
Methodist Episcopal Church, is presi- 
dent of the company. 
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The Free Lance 


By HAMILTON C. MACDOUGALL, 
Mus. D., A. G. 0., A. R. C. 0. 
Professor Emeritus, Wellesley College 


At last we have it: An authoritative 
article on a career in music. It appears 
in World's Work, June, 1929, and is 
written by John Erskine, president of 
the Juilliard School of Music, novelist, 
professor of English, Columbia Uni- 
versity. I wish it were printed by 
the thousand and sent to every young 
person who is headed music’s way. 
For years I have hoped that someone 
to whom the music world would listen 
would write soberly, emphatically and 
tactfully to our young, ambitious and 
talented boys and girls of the con- 
servatories and college music depart- 
ments. 

Lovers of the music of Arthur Sul- 
livan will be deeply disappointed with 
the recently published life of Sulli- 
van by Flower and H. Sullivan, for 
it gives little or no attention to the 
man as a musician. There are details 
in abundance as to his friends, his en- 
gagements, musical and otherwise, but 
little or nothing is said about his mu- 
sical ideals, his manner of composing, 
his skill as a practical musician, his 
feeling about the music of Wagner, 
Brahms, the more modern German or 
French music of his day; we would 
like very much to know what were 
his relations with the rank and file of 
the profession, and not merely that he 
was a friend of royalty or that he 
hobnobbed with the socially great. I 
wonder when we shall have a satis- 
factory book about Sullivan. 

The words “a cappella’ or “alla 
cappella,” the second word often 
spelled with one “p,” are nowadays ap- 
plied to unaccompanied singing indis- 
criminately. According to the music 
reference books there are three senses 
in which the two words ‘may be prop- 
erly used: (1) to apply to music of 
the fifteenth century type sung unac- 
companied; (2) to the same type of 
music with an accompaniment (not 
obbligato) doubling the voice parts, 
and (3) to the same type of music in 
alla breve. Strictly, then, the term 
‘a cappella” is applicable to music of 
a particular kind sung unaccompanied, 
or to music of the same kind with an 
accompaniment, provided the accom- 
paniment is not obbligato. I have 
never come across the two words used 
with reference to alla breve time. A 
choir devoting itself to singing Eng- 
lish madrigals or part-songs unaccom- 
panied could hardly, with any pro- 
pricty, call itself an “A Cappella 
Choir” on account of the character of 
the music, although the singing as 
singing might be said to be of the 
“a cappella” type. The term in ques- 
tion to me often seems to be used 
ostentatiously or pretentiously. Why 
not use the common word “unaccom- 
panied”? 

The opinion that free organ recitals 
by a young and comparatively un- 
known musician are a good way of 
getting him favorable notice from peo- 
ple who may be looking for a music 
teacher has been sponsored by me in 
this column so often that I need say 
nothing more about the matter at 
present; later on I mean to attempt 
an analysis of the differences between 
the attitude of the ordinary concert- 
going public and that of the organ 
lover toward these affairs. 

There is no reason why concerts, 
taken as advertisement or publicity, 
should not be undertaken by any per- 
son or firm. A column of fine print 
in the June Musical Opinion is given 
to a description of fine concerts for 
chorus and orchestra, free to the gen- 
eral public, and presented to it by a 
great firm of retail storekeepers in 
Liverpool, England. The program 
may be described by that expressive 
word “highbrow,” and the perform- 
ances are said to have been excellent. 
There are two questions that arise in 
this connection, viz: Will such pub- 
licity work to the detriment of regular 
organizations charging ordinary rates 
for tickets? If the publicity is not 


sufficiently great to attract good 
audiences and if the programs are in 
consequence debased, will the enter- 
prise be for the public good? 


From the entirely uncollegiate but 
newsy Variety I glean the following: 
Over sixty million people patronize 
pictures weekly. With this vast mar- 
ket to appeal to eventually, as more 
theaters are wired, it is obvious 
that the reactions to the piano and 
song publishers’ business will be fa- 
vorable. * * * About eighteen pit or- 
ganists in R-K-O New York theaters 
have been given the customary two 
weeks’ notice. Opinion is that since 
the general advent of talking films or- 
ganists are no longer necessary. * * * 
The outstanding orchestra leaders and 
musicians around New York concede 
the futility of the Musicians’ Union 
current propaganda against sound pic- 
tures. Conditions for some of the mu- 
sicians are truly critical. Symphony 
and ordinary large vaudeville and pic- 
ture musicians who made as much as 
$150 a week have produced evidence 
that their income has been as low as 
$6 a month. * * * Miss Mabel Wynne, 
the author of “Ramona,” one of the 
biggest hits of the song-composing in- 
dustry, is the only girl contract writer; 
she is disproving the idea about fem- 
inine composers being unable to write 
tunes. * * * Expert orchestral 
musicians in Los Angeles forty-five 
to 150 in number, skillful enough to 
do work in synchronizing and record- 
ing music for the “talkies,” have week- 
ly pay checks running from $350 to 
$600. 

What a seething, boiling cauldron 
this silent picture, sound picture, song 
composing and publishing, orchestral 
playing world is! Let’s go back to 
the days of good old Queen Victoria. 


We often read that Darwin, the 
great scientist (and, with Alfred Wal- 
lace, the sponsor of the evolutionary 
theory) was gifted musically, but al- 
lowed his faculty for music to become 
atrophied by his devotion to scientific 
research. It is therefore cheering to 
read in the editorial column of The 
Choir that Darwin in later life. unable 
to appreciate poetry, delighted much 
in Mozart and Beethoven: but he had 
no memory for sounds, and when an 
old favorite was played would say: 
“That’s a fine thing. What is it?” He 
frequently spoke of a feeling of cold- 
ness or shivering in his back when 
hearing beautiful music. An English 
humorist in commenting on this said: 
“That's just what you feel when a 
caterpillar crawls down your back!” 


The day after the A. G. O. Memphis 
convention: 

When the tuhas cease from troubling 

And the weary are at rest. 

It was all excellent playing, but 
twelve organ recitals in three days, 
featuring eighty-six compositions, gave 
even an organ “fan” all the organ he 
could digest—and then some. It was 
a grand convention, though. 


AUSTIN TO OWENSBORO, KY. 


Three-Manual Is Designed for First 
Christian Church. 

The Austin Organ Company is 
building for the First Christian Church 
of Owensboro, Ky., a_ three-manual 
organ, with preparation in the console 
for the installation of an echo division. 
The great will be enclosed with the 
choir. The scheme of stops is to be 
as follows: 

FREAT ORGAN. 

Bourdon, 16 ft., 73 notes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Flute, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Harmonic Flute, 4 ft., 61 pipes. 

Tuba, 8 ft., 73 pipes. 

Chimes (prepared for), 25 bells. 


own period.” 


detail of life. 


decorative design. 
method is undeniable. 


lines and angles. 


period. 


L’Art Moderne 


Some master critic once said: “For the true inwardness 
of art and a reputation in posterity be first of all of your 


The typical expression of this current period in both 
industrial and fine arts is aialysis and synthesis. 
conscious of the penetration of this idea in every practical 
The current vogue in decorative and fine arts 
is much greater than a passing phase and has established 
itself as a most important and permanent factor. Typically, 
the designer separates an object into its surfaces, lines and 
angles and then synthesizes this object, emphasizing the sur- 
faces, lines and angles in the manner recently familiar in 
The clearness and pungent force of this 


So, too, in organ construction and design we separate the 
tone into its surfaces and angles, which are the fundamental 
and harmonics of a tone, represented in the redevelopment of 
the organ mutation and its application to specific qualities. 

The Melody Coupler is definitely an emphasis on “Line” 
and the manual range of seven octaves provides a vastly in- 
creased canvas for the palette of emphasized tonal surfaces, 


In the Atlantic City Convention Hall organ the design 
of Architect Richards is frankly modern, while fully preserv- 
ing the classical outline. We believe that this instrument may 
be a focus for a whole new expression in organ construction, 
composition and playing, really emblematic of this current 


Everyone is 


SEIBERT LOSH, 
Merrick, L. I., N. Y. 


(Great organ enclosed in Choir expres- 
sion box.) 
SWELL ORGAN, 
Lieblich Gedeckt, 16 ft., 73 pipes. 
Open Diapason, § ft., 73 pipes. 
Rohr Fléte, 8 ft., 12 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Echo Salicional, 8 ft., 73 pipes. 
Flute d’Amour, 4 ft., 12 pipes. 
Flageolet, 2 ft., 61 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Tremolo. 
CHOIR ORGAN. 
Violin Diapason, § ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Concert Flute Celeste, 8 ft., 61 pipes. 
Dulciana, 8 ft., 73 pipes. 
Flauto Traverso, 4 ft., 12 pipes. 
Piccolo, 2 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
Tremolo (valve). 
Harp (prepared for). 
PEDAL ORGAN. 
Open Diapason, 16 ft., 32 pipes. 
Bourdon (from Stopped Flute), 16 ft., 12 
pipes, 32 notes. 
Lieblich Gedeckt (from Swell), 
32 notes. 
Flute, 8 ft., 12 pipes, 32 notes. 
Tuba Profunda (from Great Tuba), 16 
ft., 12 pipes, 32 notes. 
ECHO ORGAN (Prepared for). 
Clarabella, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Viole Aetheria, 8 ft., 73 pipes. 
Fern Flite, 4 ft., 73 pipes. 
Vox Humana (special chest and trem- 
olo), 8 ft., 61 pipes. 
Chimes, 25 notes. 
The echo organ is to be playable 
from the choir manual and affected by 
choir pistons. 


16 ft., 


Kreuzburg in Chicago. 

Sherman J. Kreuzburg, organist and 
choirmaster of St. James’ Episcopal 
Church, Danbury, Conn., has been 
spending a large part of the summer 
in Chicago as a student in a summer 
class conducted by Father William J. 
Finn of New York. 


ERNEST 


ORGANIST 


ST. JAMES’ CHURCH 
Walnut and Twenty-Second Sts. 
PHILADELPHIA 


ORGANIST 
814 Ridge Terrace, Evanston, III. 
Phone: University 4198 


COSMOPOLITAN SCHOOL OF MUSIC 
Kimball Hall, Chicago 


ORGAN 
COMPETENT PROMPT 


Factory: 2100 Marshall Blvd. 


All work scientifically correct 


THE WESTERN SERVICE COMPANY 


Organ Builders 


CHICAGO FACTORY REPRESENTATIVE 
SIMPLEX ALL STEEL BLOWERS Mfd. B. F. Blower Co. Fond du Lac, Wis. 


*PHONE ROCKWELL 5124 


SERVICE 
EFFICIENT RELIABLE 


Office: 1909 S. Avers Ave. 


ARTHUR DAVIS 


F.R.C.0O., F.A.G.O. 


St. Mary’s Cathedral 
Memphis, Tenn. 


RECITALS—LESSONS 


A. G.O. Paper Work by Correspondence 
A. G. O. Successes — 1921, 1923, 1925, 
1926, 1927, 1928 
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| & Hastings Organ in St Agnes 


Catholic Church, New York 


The picture shows the beautifui 
organ built by the Hook & Hastings 
Company for St. Agnes’ Catholic 
Church, New York City. The mod- 


N 
Two Notable Organs 
Will Be Modernized 


By HAROLD E. SCHUNEMAN 


Pittsburgh, Pa., July 17.—The kKim- 
ball organ in Rodef Shalom Temple 
will be modernized this summer by the 
W. W. Kimball Company of Chicago. 
Electric action, changes in couplers and 
a new pedalboard are some of the 
changes contemplated in plans drawn 
up by Charles A. H. Pearson, organist 
of the temple. 


The Grace Reformed Church organ 
will also be rebuilt this summer by 
Peloubet & Co. of Pittsburgh. John 
A. Bell has drawn up the specitications 
and will supervise the work. The 
changes call for a modern three-manual 
console, detached, and the addition of 
several stops, including:  Erzahler, 
8 ft. and concert flute, 8 ft. on the 
great, to be under expression, and 
chimes and harp, the latter to be play- 
able from two manuals. The entire 
organ will be rebuilt and revoiced. This 
organ was originally built by Hutch- 
ings-Votey and was the gift of Andrew 
Carnegie, who was a personal friend 
of Dr. R. H. Prugh, pastor of the 
church for thirty-five years (until 
1915). Milton T. Pickles, organist and 
director of Grace Church, is planning 
special music for the seventy-fifth 
anniversary, which will be celebrated 
in the fall. 


James Philip Johnston spent two 
weeks of his vacation in St. Francis’ 
hospital, having successfully withstood 
an operation. 


Norden Busy in Summer. 

Mr. and Mrs. N. Lindsay Norden 
of Germantown, Philadelphia, and 
their daughter, Elise, have left for 
North Brooklin, Maine, where they 
will spend the remainder of the sum- 
mer. Mr. Norden is preparing a num- 
ber of important choral works for per- 
formance next season with his various 
organizations, and is also arranging 
some orchestration for the coming 
season. 


ernization and enlargement of this in- 
strument has just been completed by 
the New England builders, as noted in 
the col issue of The Diapason. It 


FOR CHURCH IN HACKENSACK 


Skinner Three-Manual to Be Installed 
at First Presbyterian. 

A three-manual is to be built by the 
Skinner Organ Company for the First 
Presbyterian Church of Hackensack, 

J. Four of the stops on the swell 
will be duplexed to the great. There 
will be twenty-two sets of pipes and 
a harp and chimes. Following is the 
stop specification: 

GREAT ORGAN. 

Diapason, 8 ft., 61 pipes. 

Principal Flute or Gross Fléte, 8 ft. 
61 pipes. 

Octave, 4 ft.. 61 pipes. 

Tuba, 8 ft., 61 pipes. 

Swell Voix Celeste, 8 ft., 73 notes. 

Swell Aeoline. 8 ft.. 73 notes. 

Swell Flute Triangulaire, ¢ ft.. 73 notes. 

Swell Oboe d’Amore, ft.. 73 notes. 

Chimes (electric action), 20 tubes, 

SWELL ORGAN, 

Bourdon, 16 ft., 73 pipes. 

Diapason, 8 ft., 73 pipes. 

Rohrfléte, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes 

Aeoline, 8 ft.. 73 pipes. 

Flute Triangulaire, 4 ft., 73 pipes 


HaroldF. Rivenburgh 
ORGANIST-CHOIRMASTER 
FIRST PARISH CHURCH 


(Presbyterian) HUDSON, N. Y. 


ARCHER LAMBUTH 


ORGANIST CENTRAL CHURCH 
OrcHEsTRA CHICAGO 


HUGO GOODWIN 


THE AUDITORIUM 
St. Paul, Minn. 


Walter Dunham 
MUNICIPAL ORGANIST 


San Antonio, Texas 


AlbertO. Anderson 


F. A. G. O. 
HAPPY BROOKS 
Wittenburg Road 
Mount Tremper P. O. 
Ulster Co., New York 


is an organ of the cathedral type, with 
a console in which are incorporated all 
modern facilities, The organ is divided 
to give a view of a memorial window. 


Piccolo, 2 ft., 61 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe d’Amore, 8 ft., 78 pipes. 
Vox Humana, 8 ft., 73 pipes. 


EDITH B. ATHEY 
Organist Hamline M. E. CHURCH 
CONCERT ORGANIST 
1316 Euclid Street, N. W. 
Washington, D. C. 


Tremolo. 
CHOIR ORGAN. 
Chimney Flute, 8 ft., 73 pipes. 
Duleiana, 8 ft., 73 pipes. 
Unda Maris, 8 ft. 61 pipes. 
Flute, 4 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Harp, 8 ft., and Celesta, 4 ft., 61 bars. 
Tremolo. 
PEDAL ORGAN. 


Arthur Jennings 
Sixth United Presbyterian Church 
Pittsburgh 


Pennsylvania 


Sub Bass, 16 ft., 32 pipes. 

Echo Lieblich (Swell), 16 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 

Still Gedeckt (Swell), 8 ft., 32 notes. 
Chimes (Great), 20 notes. 


Mr. and Mrs. Hallam in Europe. 
Mrs. Lily Wadhams Moline Hallam. 
Chicago organist and composer and 


Louise Carol Titcomb 


F. A. G. O. 


CONCERT ORGANIST 
Church of the Holy Communion 
St. Louis, Mo. 
Lindenwood College, St. Charles, Mo. 


president of the Chicago chapter of 


the N. A. O., left Chicago July 18, ac- 
companied by Mr. Hallam, for an ex- 
tended trip to Europe. Mr. and Mrs. 
Hallam sailed on the Bergensfjord 
July 20 and will visit Norway, Sweden, 
Germany, Switzerland, Holland, Italy, 
France and England. They will be 
abroad about three months. 


HAROLD TOWER 


Organist and Choirmaster 
St. Mark's Pro-Cathedral 


GRAND RAPIDS, MICHIGAN 


& 


228-30-32 


AND 


HITCHCOCK, 


Factory and Offices 


WASHINGTON, D.C. 
ORGAN ARCHITECTS 


Churches -- 


WIS & 


K Street, S. W., 


BUILDERS 


Auditoriums 
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DUPRE 


in America 


FOR SEVEN WEEKS 
ONLY 


October 1 to November 21, 1929 


THE DIAPASON 


75 per cent of available time 
already booked. A few good 
dates still open in various 
parts of the country. 


A FEW FACTS ABOUT DUPRE 


ee PRIZES from Paris Conservatory for Organ, Piano, Counterpoint: 
ugue. 


GRAND PRIX DE ROME in 1914. 


FIRST PERFORMANCE in history of the complete organ works of Bach 
played from memory, at Paris Conservatory in 1920. 


SECOND PERFORMANCE of Bach's complete organ works, at the 
Trocadero, Paris, in 1921. 


AMERICAN DEBUT in Wanamaker Auditorium, New York, in 1921. 
Improvised a complete symphony in four movements. First time. 


Called “A MUSICAL MIRACLE” by Henry T. Finck. 


THREE AMERICAN TRANSCONTINENTAL TOURS, breaking all 
records, 1922 to 1925. (275 RECITALS.) 


THIRD PERFORMANCE of Bach's complete organ works (ten recitals) 
in Montreal in 1923. 


LEGION D'HONNEUR awarded in 1924. | | 
GOLD COURONNE D’HONNEUR. | 


BOGUE-LABERGE CONCERT MANAGEMENT, Inc., 


250 West 57th Street, New York City 
EXCLUSIVE MANAGEMENT 
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News 
of the 
American 
Guild of 
@Organists 


[Other items of news concerning activ- 
ities of the A. G. O. may be found in the 
general news columns and in the corre- 
spondence from various cities.] 


Results of Examinations. 


The examinations of the American 
Guild of Organists were held May 30 
and 31 at twenty-three centers. 
Thirty-eight candidates were heard at 
headquarters. The remainder were 
heard at twenty-two chapter centers, 
by local examiners. All the paper 
work was examined by the headquar- 
ters examiners. One hundred and 
fourteen candidates registered, of 
whom 108 took the examinations. 

The following successful candidates 
were elected fellows, or associates, 
June 25: 

FELLOWS. 

Isaac L. Battin, Philadelphia. 

P. Austin Daley, Brooklyn, N. Y. 

Harold A. Friedell, New York. 

Eunice Kettering, Oberlin, Ohio. 

Mrs. Lorainetta Le Bon, Detroit. 

Lawrence A. Petran, Baltimore. 

Matthew M. Sloan, Norwalk, Ohio. 

John K. Zorian, Olean, N. Y 

ASSOCIATES. 

Harry C. Banks, Jr., Philadelphia. 

Mrs. Annie May Hayes Bivona, Brook- 
lya, 

Roberta Bitgood, New London, Conn. 

Marguerite Bruére, St. Charles, Mo. 

Mrs. Lora A. Chesnut, Pasadena, Cal. 

W. Lawrence Curry, Philadelphia. 

Mrs. H. P. Dachsel, Memphis, Tenn. 

Bruce H. Davis, Mount Vernon, N. Y. 

Gordon A. Dixon, Seattle, Wash. 

Vernon de Tar, New York. 

Clara H. Fenton, Lowell, Mass. 

Kathleen H. Forbes, Cleveland. 

G. Raymond Hicks, Tulsa, Okla. 

Paul A. Humiston, Oberlin, Ohio. 

Theodore A. Hunt, Oberlin, Ohio. 

John S. Irwin, Jackson Heights, N. Y. 

Ruth Johnson, New York. 

Henry C. Kolbe, Detroit. 

H. Proctor Martin, Hanover, N. H. 

Frederic -Mets, Flushing, N. Y. 

Robert Mills, Brooklyn, N. Y. 

Edwin Moore, Washington, D. C. 

Homer Nearing, Allentown, Pa. 

Rowland Oakes, New York. 

Hugh Porter, New York. 

Stanley E. Saxton, Saratoga Springs, 
M.. 

Jean Stirling, Omaha, Neb. 

Frederick M. Smith, New York. 

Gordon W. Stearns, Waterbury, Conn. 

Lucy C. Street, New York. 

Helen G. Townsend, Buffalo. 

Mary M. Van Valkenburg, Port Huron, 
Mich. 

Virginia Wetherbee, St. Paul, Minn. 

D. Sterling WheelWright, Evanston, IIl. 

Gladys C. Winer, St. Louis. 

For the benefit of those who took 
the examination and prospective can- 
didates, the following reports of the 
headquarters organ examiners and the 
examiners of the paper work have been 
issued: 

REPORT OF THE ORGAN EXAMINERS 
AT HEADQUARTERS. 

Let us consider the different items 
in order: 

1. The prepared pieces are usually 

well played. The candidates rarely fail 
on this account. 
The trio is as a rule well played. 
The reading of the vocal score 
was not done very well, rarely better 
than passable. This is a most impor- 
tant test. More attention should be 
given to it. 

4. Transposition showed a_ great 
gain over previous years. Most of the 
candidates passed this test, which was 
gratifying. 

5. As to the harmonization of the 
melody, very few candidates did it at 
all well, and only rarely did a candi- 
date have any conception of melodic 
phrases and chord groups. 

The figured bass, as a rule, was 
poorly done. 

7. Modulation and improvisation 
were about on a par—no freedom in 
either case. 

The outstanding oes would 
seem to be in numbers 3, 6 and 7. 
These cannot be mastered w pice per- 
sistent work, over a considerable period 
of time, and we commend this to all 


wh 


prospective candidates. 
SamvueL A. BALpwin. 
H. Dorersam. 
REPORT OF THE EXAMINERS OF 
THE PAPER WORK. 

The examination papers of 1929 
showed a larger percentage of un- 
preparedness than usual. The purpose 
of the tests is to show, in some meas- 
ure, the musicianship of the candidates. 
A frequent point of failure was in the 
examples of strict counterpoint. The 
results showed in many cases an igno- 
rance of the meaning of strict counter- 
point, and only occasionally was this 
ignorance balanced by a really musical 
solution of the contrapuntal test, in 
even a free style. 

Academic members of the Guild 
should be able to write a good and 
correct harmonization of a melody or 
an unfigured bass; but many solutions 
of these problems were extremely 
crude and indicative of a lack of ade- 
quate preparation. 

The composition of the hymn-tune 
showed a lack of knowledge of voice 
writing, a matter of surprise to the 
examiners. 

The examiners would recommend to 
prospective candidates serious 
study of simple counterpoint and the 
principles of musical theory governing 
the harmonization of a given bass or 
soprano. 

Unless the academic standard is 
maintained at a high level, the Guild 
certificates will have no value. Stu- 
dents are urged to put more serious 
study into all the types of questions 
and prepare themselves with more 
than a “margin of safety,” and thereby 
have a higher percentage of successful 
candidates. 

R. Huntincton WoopMan. 
W. R. 

REPORT OF CHAIRMAN WRIGHT. 

After a careful survey of the 108 sets 
of papers, one must come to the con- 
clusion that the greatest weakness was 
caused by the inability of the majority 
of the candidates to use the material 
of harmony. This weakness was mani- 
fested in the harmonization of melo- 
dies, unfigured bass, ground bass and 
in original composition. Most of the 
candidates seemed to me limited to 
the use of triads and the dominant 
seventh, with their inversions. They 
should study and use the higher dis- 
cords and the chromatic elements of 
harmony. There is hardly any doubt 
that the candidates know the chords, 
but are unable to link them together. 

Modulation and the means of modu- 
lation should be more carefully studied. 
The modulations in the Guild tests 
were recognized, when indicated by 
accidentals in the melodies, but the 
implied modulations were almost in- 
variably missed. As few melodies are 
entirely in one key, this is a serious 
matter. 

The examiners feel that the standard 
of the Guild must be maintained, out 
of justice to all those who hold the 
Guild certificates. 

Two changes have been made in the 
requirements: The five-part counter- 
point will be omitted from the fellow- 
ship morning paper and the orchestra- 
tion will be transferred from the after- 
noon paper to the morning paper, thus 
lightening the work to be done in the 
afternoon. In the associateship ex- 
amination the ear tests will be in two 
parts, instead of one. 

There is considerable gratification in 
being able to report a record number 
of candidates and a record number of 
examination centers. 

FRANK WRIGHT, 

Chairman of the examination 
committee. 


No “Canned” Music in Church. 

So-called “canned” music, ushered in 
by sound pictures, may succeed in film 
theaters, but modern invention never 
can place “canned” organ music or 
“canned” religion in the churches, the 
Rev. Frederick Crosby Lee, rector of 
St. Andrew’s Episcopal Church, 
Rochester, told members of the West- 
ern New York chapter, at the conclud- 
ing meeting of the season in St. 
Andrew’s Church June 27. 

The Rev. Mr. Lee’s statement was 
in the nature of a reply to Dr. George 
Henry Day. dean of the chapter, who 
declared rumors were being circulated 
that sound devices eventually would 
replace the minister, as well as the 
organist, in the American church. The 


discussion began after Thomas Grier- 
son, organist at the Palace Theater, 
addressed the chapter on the effect of 
sound devices on music in the theater 
and the church. 

Prior to the discussions a supper 
was served by the ladies of the church. 
Miss Gertrude M. Miller, treasurer of 
the chapter and organist of St. An- 
drew’s, welcomed the Guild members 
and made a delightful hostess. 

Later Newton Pashley gave a short 
recital on the fine Austin organ, play- 
ing: Chorale in A minor, Pastorale 
and “Piece Heroique” by Cesar Franck. 
The recital was a farewell for Mr. 
Pashley, who left Rochester July 14 to 
take up his new duties as a member of 
the faculty of the Denver College of 
Music and as organist and director of 
the Central Presbyterian Church of 
the Colorado city. Mr. Pashley is 2 
post-graduate of the Eastman School 
of Music, and has built up a fine repu- 
tation as organist and choir director of 
Immanuel Baptist Church, Rochester. 


Illinois Chapter. 

The nominating committee of the 
Illinois chapter, of which Fred H. 
Griswold was chairman, has placed in 
nomination for the new year the fol- 
lowing slate of officers: 

Dean—Rossetter G. Cole. 

Sub-dean—Charles H. Demorest. 

Secretary—Miss Mary Porter Pratt. 

Treasurer—Porter Heaps. 

Executive committee (three to be 
elected)—Arthur C. Becker, Aneita H. 
Francis, Franklin L. Stead, Mrs. D. I. 
Martin and Harris R. Vail. 


District of Columbia. 

Our final regular meeting for the sea- 
son occurred June 3. At this meeting 
we were entertained by Mrs. J. M. 
Sy Ivester, registrar, who brought 

“echoes” of the Bach festival which 
she had attended in May. Christopher 
Tenley, organist and director at St. 
Peter’s Church, presented another ex- 
cellent treatise, this time on the sub- 
ject of the Gregorian chant. He 
brought a supply of specimen chant 
books to illustrate the method of writ- 
ing and reading this form of chant. 

The suggestion of a minstrel show, 
or light entertainment of some sort, to 
be given by the chapter next fall, was 
discussed and favored by a unanimous 
vote. The dean appointed a committee 
to work out plans during the summer. 

Two of our most devoted officers 
are relinquishing their duties with the 
end of the season. Mrs. George E. 
Warfield, perhaps the most capable 
treasurer we have ever had, retires 
from that office Sept. 1. On June 1 
she retired likewise from her post as 
organist of the First M. E. Church, 
South, the largest church in Alexan- 
dria, Va., a position she has filled with 
eminent abili ity for twenty years. 

Rolla G. G. Onyun, our retiring dean, 
stands unsurpassed by any predecessor 
in point of painstaking, hard-working, 
interest-creating service to the cause of 
the Guild organist in particular, and of 
the organist in His 


PRACTICE KEYBOARDS 


We make all sizes of port- 
able Practice Keyboards, 
from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the 
leading artists and student 
pianists. 

Send for catalogue and 
prices. We sell direct from 
factory to user. 


A. L. WHITE MFG. CO. 
215 Englewood Ave. 
CHICAGO, ILL. 


administration has been highly efficient 
and filled with good deeds. 


Florida Chapter. 

The newly elected officers of the 
Jacksonville branch are: Mrs. Robert 
M. Baker, regent; Estella Fretwell- 
Bowles, vice-regent; Mrs. Charles Da- 
vies, secretary; Mrs. P. Entenza, 
treasurer. 

When this branch entertained the 
state Guild convention in May, it re- 
ported a very successful season, having 
sponsored several interesting recitals 
and adding to its membership a num- 
ber of Jacksonville organists. For the 
new season it has planned at least four 
recitals and a trip to the Bok singing 
tower in the southern part of the 
state. 


PILCHER IN HISTORIC FANE 


Three-Manual Installed at St. George’s, 
Hempstead, Founded in 1702. 

St. George’s Episcopal Church, 
Hempstead, L. I., N. Y., has installed 
a three-manual Pilcher organ in its 
historic building. Few churches in 
America are richer in associations with 
colonial days. 

England’s eventful seventeenth cen- 
tury had scarcely faded and America’s 
equally momentous eighteenth century 
was still on its threshold when St. 
George's came into being. Since 1702 
the church has had only fifteen rec- 
tors. During the ministry of the Rev. 
John Thomas, Queen Anne presented 
the parish with a chalice, paten and 
prayer-book, all of which are used to- 
day in the services. Built in 1822, the 
present edifice, especially in its inte- 
rior, presents an appearance which 
contrasts sharply with more modern 
churches. Its almost austere colonial 
lines are seldom seen except along the 
Atlantic seaboard, and even there ex- 
amples as interesting as St. George’s 
are less and less frequently found. In 
simplicity of design and dignity of 
tone the new three-manual organ har- 
monizes with its surroundings. 

It is interesting to note that Henry 
Pilcher, founder of the present Pilcher 
firm, began his career as an organ 
builder in England two years before 
St. George's was erected. His first 
oe in America was established in 


The Rev. John S. Haight is rector 
of St. George’s 


Chas. F. Chadwick 
ORGAN BUILDER 


28 Dorchester Street 


SPRINGFIELD, MAS. 


My specialty 
is modernizing old instruments 
Tuning, Voicing and Repairing 


Electric Blowers Installed 


Full size 7 octave folds like a 
sult case. eight 28 lbs. Lea- 
therette covered. 


DEPARTMENT D. 


Organists: 


Shop: 
338 Walnut Ave., Cranford, N. J. 


What is your difficulty with your organ? 
Organ experts are at your service. Just call or write. 


TRUTONE ORGAN COMPANY 
H. HERSPERGER, Pro. 


Phone: Cranford 1373 


Office: 
130 W. 24th St., New York City 
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Woodland Christian Church 


Lexington, Ky. 


he members of the Woodland Christian Church and I wish to express 


our high appreciation and gratification concerning the Grace 
Chancellor Memorial Organ you recently installed for this Church. 
There are several things | wish to mention. 


q We appreciate the fine courtesy and consideration shown us at all times 
by your sales and office force. Also your workmen who installed the 
organ were fine and gentlemanly at all times. It was a pleasure to deal 
with these men in the process of organ installation. 


q We are also highly appreciative of the continued interest you have taken 
in the instrument since installation. You have been eager to make all 
adjustments necessary to produce satisfactory results. We have not 
lacked for your personal service. 


Q Now as to the instrument we find ourselves increasingly delighted with 
it. One thing that led us to decide on the Wurlitzer Organ was that 
appearance of durability of structure which we did not find in any other 
of the many organs we investigated. The range of tonal effects and 
variety with that sustained quality so coveted in a Church Organ is con- 
stantly surprising to us because of its extent. 


qi have heard no organ better fitted to produce thoroly satisfactory 

Church music than that produced by the organ you installed and which is 

increasingly adding enrichment to our already rich worship program. 
Yours very sincerely, 


The Rudolph Wuclitjzer Company 


Facrortes: NorrH Tonawanpa, N. Y. 


New York CINCINNATI CHICAGO Los ANGELES San FRANcISscO 
120 W. 42nd Street 121 E. Fourth Street 329 S. Wabash Avenue 816 S. Broadway 250 Stockton Street 
Boston 


PHILADELPHIA 
1031 Chestnut Street 


120 Boylston Street 
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CHOSEN FOR CHATTANOOGA 


McConnell Erwin, Blind Organist, Will 
Succeed Lemare. 


McConnell Erwin, blind Chattanooga 
musician, has been tendered the posi- 
tion of municipal organist at the Chat- 
tanooga, Tenn., Memorial Auditorium, 
taking the place held by Edwin H. Le- 
mare for the past tive years. Mr. [ér- 
win is in Paris and does not ‘plan to 
return to the United States until late 
in September. Because of the power 
show and the radio show to be given 
in the fall, it is thought the services 
of the organist may not be needed un- 
til Oct. 1. 

Mr. Erwin is the son of Mr. and 
Mrs. Sam Erwin and spent his younger 
years in Chattanooga. 

Mr. Erwin has been studying for 
some time with Marcel Dupre, protes- 
sor of organ at the Paris Conservatory; 
at Fontainebleau and at the Ecole 
Normale de Musique. On being  in- 
formed that the position had been of- 
fered his pupil Dupre wrote highly 
praising the work of Mr. Erwin, stat- 
ing that he felt that the Chattanooga 
musician is in every way worthy of 
the position. 


NEW MOLLER SUCCEEDS OLD 


Norfolk Church Buys | Instrument from 
Builder of Original One. 


M. P. Moller, Inc., of Hagerstown, 
Md., are building a new organ of three 
manuals for the Freemason Street 
Baptist Church of Norfolk, Va., to re- 
place an instrument made by the same 
builder many years ago for this 
church. Most cf the pipes of the old 
organ are being utilized in the new 
one, but they have been taken to the 
factory for revoicing. 

Following are the stop specifications 
of the organ: 

GREAT ORGAN. 
1. Double Open Diapason, 16 ft., 61 

pipes. 

2. Open Diapason, 8 ft., 61 pipes 
3. Doppel Flite, 8 ft., 61 pipes. 
4. Rohr Flote, 8 ft., 61 pipes. 
5. Gamba, 8 ft., 61 pipes. 
6. Mixture, 3 rks., 183° pipes. 
7. Flute d'Amour, 4 ft., 61 pipes 
8. Principal, 4 ft., 61 pipes. 
9. Trumpet, ft.. 61 pipes. 
10. Chimes, 21 bells. 

SWELL ORGAN. 
11. Bourdon, 16 ft., 61. pipes. 
12. Open Diapason, 8 ft., 61 pipes. 
Stopped Diapason, 8 ft., 61 pipes. 
14. Salicional, 8 ft., 61 pipes. 
15. Voix Celeste, 8 ft., 61 pipes. 
16. Aeoline, 8 ft., 61 pipes. 
17. Flute Harmonic, 4 ft., 61 pipes. 
18. Violina, 4 ft.. 61 pipes 
19. Flautina, 2 ft., 61 pipes. 
20. Oboe, 8 ft., 61 pipes. 

CHOIR ORGAN. 

Violin Diapason,, 8 ft., 61 pipes. 
Concert Flute, 8 ft., 61 pipes 
Dulciana, 8 ft., 61 pipes. 
Melodia, 8 ft.. 61 pipes. 
Flauto Traverso, 8 ft., 61 pipes. 
Cor Anglais, 8 ft., 61 pipes 
28. Clarinet, 8 ft., 61 pipes. 


tw tet 


PEDAL ORGAN. 
29. Open Diapason, 16 ft., 32 pipes 
30. Bourdon, 16 ft., 32 pipes 
31, Flute, 8 ft., 32 pipes. 
42. Violoncello, 8 ft., 22 pipes. 


Alexander McCurdy, Jr. 
ORGANIST and CHOIRMASTER 
Second Presbyterian Church 
21st and Walnut Streets 
Philadelphia 


WALTER PECK STANLEY 


Choir Master 
Teache NORTH Associate 
Piano REFORME CHURCH 
Organ Newark, J. A. G. O. 
Accompanist and Coach 
157 West 57th Street Circle 1900 
Recitals New York City 


Verne R. Stilwell 


ORGANIST and CHOIRMASTER 
Grace Episcopal Church 
Grand Rapids, Michigan 


TELLERS-KENT PIPE ORGANS 


Designed and Built for Your Church 


Tellers-Kent Pipe Organs are 
installed in many Churches and in- 
stitutions throughout the country, 
because of their beautiful tone, ar- 
tistic design and substantial con- 
struction. Write us, or our nearest 
Sales Representative, for catalogue, 
specifications and references. 
Factory Office: ERIE, PA. 


J. A. Dahistedt Sons, Stephen PoChedley, 
2038 W. Liberty Ave., 200 Brunswick Bivd., 
Pittsburgh, Pa. Buffalo, N. Y. 
E. J. Storch, B. B. Terrill, 
1116 Calhoun 8t., 16 Exchange St., 
Fort Wayne, Ind. Boston, Mass. 

Birk & Wichlac, 

4000 W. North Ave., 

Chicago, 


KYLE DUNKEL 


All Angels’ Church 


West End Ave. and 81st Street 
NEW YORK CITY 


ANNEPEARSON MARYOTT 
Organist and Director Woodlawn 
Baptist Church 
Address: 6357 Kimbark Avenue, 
Chicago, III. 


STEUTERMAN 
MEMPHIS 


ESTABLISHED 1898 


GUTFLEISCH & SCHOPP 


REED and FLUE PIPES 
ORGAN SUPPLIES 


ALLIANCE, OHIO 
OO 


We have been in business continuously for thirty years, 
and our reputation with our customers is our best recom- 
mendation and advertisement. 

Organ builders who are not familiar with our work are 
respectfully requested to give us a trial order. 


E. Harold Du Vall 


Organist—Choirmaster 
Bushwick Presbyterian Church 


Brooklyn, N. Y. 


Harold D. Smith 


Cornell University 
Ithaca, New York 


Edwin Stanley Seder 


F.A.G.O0 


CONCERT ORGANIST 
410 South Michigan Ave. CHICAGO 


SPECIALISTS 


In some arts it is the rule for a practitioner to concentrate 
on the study of some particular part of the whole subject, 
leaving the rest of the field to other specialists. 


The art of organ rebuilding calls for specialists of a different 

sort, who may not study and excel in one part alone, but 

must be expert in all directions. In order to be able to 

rebuild successfully, one must first be able to build. The 

specialist in this line must understand every type of organ 

= peg’ # tonal feature of the instrument, whether built in 
or 


FENTON offer you the services of 
to plan your rebuilding. The facilities of a well-equipped 
plant insure mechanical and tonal excellence. The guaran- 
tee assures and protects, for it is endorsed by men whose 
standing makes them well known to you. 


CLARK & FENTON, Nyack, N.Y. 


Organist, First Church of Christ, 
Scientist 


Walter P. Zimmerman 
4325 Ellis Avenue 
CHICAGO 


ORGANIST 
Chicago Sunday Evening Club 
St. Mark’s Church, Evanston, 
INSTRUCTION RECITALS 
927 Ontario St., Oak Park 
Village 6882 


ALONZO MEEK 


ORGANIST and CHOIRMASTER 
St. Paul’s Episcopal Church, 
Selma, Alabama 
President Ala. Fed. of Music Clubs 
Organ Recitals 
Accompanist and Coach 


Established by McCollum Bros., 1841 
Organ Pipe Works, 1871 


Mansfield Organ Pipe Works 


MANSFIELD DEPOT, CONN. 


THE OLDEST WOOD PIPE MANUFACTURERS 
IN THE U. S. A. 


PATENTEES AND SOLE MANUFACTURERS 
OF THE METAL TOE PIPE FOOT 


The superiority of our goods speaks for itself. 
Eight out of every ten of our customers we have 
served for forty years or more. Also handles, 
rack pins, plain wood feet. Samples and price list 
gladly sent on request. Satisfaction guaranteed. 
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DAYTON CHURCH CHOIRS 
UNITE IN FINE SERVICE 


CHORUS OF 180 VOICES SINGS 


Club Composed of Directors Gives 
Choral and Organ Program Be- 
fore Congregation Which 
Fills Christ Church. 


The Choirmasters’ Club of Dayton, 
Ohio, conducted an impressive and 
beautiful service at Christ Episcopal 
Church on the evening of June 12, The 
Rey. Don H. Copeland, curate, organ- 
ist and choirmaster of Christ Church, 
is president of the club. Although it 
was a warm night, the congregation 
filled the church and many had to be 
turned away because of lack of room. 
The vested choir numbered more than 
180 voices. 

David Hugh Jones of Westminster 
Presbyterian Church played his own 
“Rhythm of Joy,’ Schumann’s Canon 
in B minor, and “Night,” by Cyril 
Jenkins, as the prelude. Urban Deger 
of Emmanuel Church played an An- 
dante Religioso by Bartlett as the of- 
fertory and Mrs. Ruth Service Hol- 
land of the Jewish Temple played 
Silver’s “Jubilate Deo” as the postlude. 

The chancel choir, composed of 
members of the Choirmasters’ Club, 
was stationed near the altar; the anti- 
phonal choir, composed of members 
of Dayton church choirs and other 
singers of the city, occupied seats at 
the rear of the church. The directors 
were Gordon Battelle and O. E. Geb- 
hart. 

The sopranos of the antiphonal 
choir, forming the “middle choir,” ren- 
dered the descant to the ce. 
tional singing of “Holy, Holy, Lord 
God Almighty,” and both choirs sang 
Horatio Parker's “The Lord Is My 
Light.” Very effective was the sing- 
ing by the antiphonal choir of Kalin- 
nikof’s “The Song of Simeon.” 

The Rev. Mr. Copeland was felic- 
itous in his welcoming of the congre- 
gation and introduced the speaker of 
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ym evening, the Rev. Otto Mees of 

Capital University, Columbus, a mu- 
sician of wide knowledge, who spoke 
interestingly of the advance music in 
the churches has made and what the 
church was doing in that realm. 

The Rev. Phil Porter of Christ 
Church read the Scripture and pro- 
nounced the benediction. 

The committee of arrangements, 
working i in cooperation with the Choir- 
masters’ Club, was composed of Wal- 
ter S. Allen, Mrs. D. E. Ahlers, Morris 
Fauver, David Hugh Jones, C. P. 
Mann, Carl Schaefflin, Scott Wester- 
man, Mary E. Geyer and the Rev. 
Mr. Copeland. 


Scholin Wins Master’s Degree. 

C. Albert Scholin, the Waterloo, 
lowa, organist, returned home July 22 
after a summer spent in Chicago, 
where he studied organ under Wilhelm 
Middelschulte and theory under Arthur 
Olat Andersen at the American Con- 
servatory of Music and won his mas- 
ter’s degree in music from that insti- 
tution. Mr. Scholin achieved his bach- 
elor’s degree in 1918. Sept. 21 Mr. 
Scholin heard Dr. Middelschulte play 
his (Scholin’s) new Sonata in D minor 
at Notre Dame University, South 
Bend, Ind., in the series of recitals Dr. 
Middelschulte has played there this 
summer. 


Death of Charles Wales, Inventor. 

Charles Wales, the inventor of 
adding machines, who died at Minne- 
apolis July 21, at the age of 59 years, 
was at one time prominent in the 
organ business, a fact recalled by R. P. 
Elliot and others who were associated 
with him from time to time. Mr. 
Wales was an electrician in Atlanta 
when he invented an organ magnet 
and later became connected with the 
Farrand & Votey Company. After de- 
signing his adding machine and selling 
his rights he was with the Hall Organ 
Company for a_ period. Then he 
moved West and was on the statf of 
the Western Electric Company. His 
home was at La Grange, III 


Dallas Organ Repair Co. 


ORGANS TUNED AND 
REPAIRED 
5110 MILLERS COURT 
DALLAS, TEXAS 


WARREN D. ALLEN 
CONCERT ORGANIST 
STANFORD UNIVERSITY 
Address, Box 916 
Stanford University, Cal. 


J. LEWIS BROWNE 
ORGAN—COMPOSITION 


122 South Desplaines St.,. CHICAGO 
Telephone Monroe 5550 


ELMER ENDE 


ORGANIST and CHOIRMASTER 
Second Presbyterian Church 
1125 Fourth Street, Portsmouth, Ohio 
RECITALS INSTRUCTION 


THOS. KELLY 


Organ Builder and Expert Repairman 
30 years’ practical experience 
Church and Theatre Organs Maintained 
and Kept in Condition Par Excellence. 
Old Tracker Organs Fitted with the 
Most Reliable 


DETROIT. "MICH. 
Ph. Northway 0263, Ad.: 401 E. Palmer St. 


W. LAWRENCE COOK 


A 4. O 
Organist and Choirmaster Calvary 
Episcopal Church and Temple B'rith 
Sholom. Head of Organ Department 
Louisville Conservatory of Music 
AVAILABLE FOR RECITALS 
2037 Alta Ave. Louisville, Ky. 


Carl F. Mueller 


ORGANIST and DIRECTOR of MUSIC 
Central Presbyterian Church 
Montclair, N. J. 


Rollo 


MAITLAND 


“Mr. Maitland is a veritable wizard in 
style and virtuosity."—Albert Cotsworth 
in Music News (Chicago). 


2129 Chestnut Street, Philadelphia 


FELIX F. SCHOENSTEIN & SONS 
Pipe Organs 
3101 Twentieth St. 
San Francisco, Calif. 
Est. 1877 
Building-Erecting-Maintenance 


Dr. Frederic Tristram Egener 
Concert Organist-Baritone 


St. Catharines, Ontario, Canada 


Franz A. Moench 
Expert Pipe Organ Service 
Electric Blowers 


1215 37th Street 
MILWAUKEE, WIS. 


Lester W. Groom, F. A. G. O. 


Organist of the Church of 
the Ascension — Episcopal 


Cosmopolitan School of Music 


Kimbail Hall CHICAGO 


for perfect tone quality 


Graduated 
Cathedral 


They have beauti- 
ful tonal qualities 
which blend in 
harmony with any 
stop of your organ. 
Add them to 
your Church 
Organ asa gift 
or Memorial 
“They are abso- 
lutely dependable” 


“Consult your Or- 
gan Builder” 


acturer: 
The rLiebich Co. Inc 
‘AGO 


Liberty 


HARPS 


Organ Percussions 


embrace the finest 
musical perfection 


in 


CATHEDRAL CHIMES 


CELESTES 


MARIMBAS 


ORCHESTRA BELLS 
XYLOPHONES 


GLOCKENSPIELS 


They are fully illustrated and described in our new 
booklet **P3"’, which will be mailed free on request 


THE KOHLER-LIEBICH CO., INC. 


3549-53 Lincoln Avenue 
CHICAGO, ILL. U.S.A. 
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SKINNER FOR PASSAIC, N. J. 


First Methodist Church Buys Three- 
Manual—The Specification. 

The First Methodist Church of Pas- 
saic, N. J., is to have a Skinner organ 
—a three-manual instrument with a 
very complete scheme of stops. The 
specification drawn up for this instru- 
ment is as follows: 

GREAT ORGAN. 

Bourdon (Pedal Ext.), 16 ft., 17 pipes. 

First Diapason, 8 ft., 64 pipes. 

Second Diapason, 8 ft., 61 pipes. 

Clarabella, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Grave Mixture, 2 rks., 122 pipes. 

Tromba (in Choir box), 8 ft., 61 pipes. 

French Horn (in Choir box), 8 ft., 61 
pipes. 

Chimes (electric action, in Swell box), 
£0 tubes. 

SWELL ORGAN, 

Diapason, 8 ft., 73 pipes. 

Rohrflite, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes. 

Flute Celeste, 2 rks., 8 ft., 134 pipes. 

Flute Triangulaire, 4 ft., 73 pipes. 

Mixture, 3 rks., 183 pipes. 

Wald Horn, 16 ft., 73 pipes, 

Cornopean, 8 ft., 73 pipes. 

Oboe d’Amore, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes, 

Tremolo, 

CHOIR ORGAN, 

Gamba, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Fiute, 4 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

Harp, 8 ft., and Celesta, 4 ft., 61 bars. 

Tremolo, 

PEDAL ORGAN. 

Open Diapason (bearded), 16 ft., 82 
pipes. 

Bourdon, 16 ft., 32 pipes. 

Wald Horn (Swell), 16 ft., 82 notes. 

Trombone (Ext. from Great Tromba), 
16 ft., 12 pipes. 

Octave, 8 ft., 12 pipes. 

Gedeckt, 8 ft., 12 pipes. 

Chimes (from Great), 20 notes. 


New Vice-President for Ditson. 

H. Hobart Porter, president of the 
Oliver Ditson Company, music pub- 
lishers, Boston, and its wholly owned 
subsidiary, Charles H. Ditson & Co., 
New York, announces that Charles 
Whitney Dall, lately a member of the 
firm of Ridley Watts & Co. New 
York, has been elected vice-president 
and general manager of the two Dit- 


Manufacturers of 
ORGAN STOP KNOBS FOR CHURCH 
AND REED ORGANS 
Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, ete., of all kinds of 
Ivory and Imitation Ivory 
Established 1877 


DEEP RIVER - - CONN. 


WE HAVE ACQUIRED THE STOCK, MA- 


THOMSON 


CHINERY AND EQUIPMENT OF THE 
ENGRAVING CO. OF NYACK, 
NEW YORK, AND ARE NOW IN POSITION 
TO FURNISH A GENERAL LINE OF NUM- 
BER 4 TABLETS, SPECIAL ENGRAVED TAB- 
LETS, PLATES, PISTONS, AND SO FORTH, 
IN ADDITION TO OUR REGULAR LINE OF 
MAGNETS AND SUPPLIES. WE CAN AS- 
SURE YOU PROMPT AND EFFICIENT 
SERVICE. GIVE US A TRIAL. 


THE W. H. REISNER MFG. CO. 


P. O. BOX NO. 71 


HAGERSTOWN, MARYLAND 


CHARLES F. HANSEN 


Organist Second Presbyterian Church 
Indianapolis, Ind. 
RECITALS A SPECIALTY 


ROSSETTER COLE 


Composition and Theory. Prepares for 
Examination in American Guild of 
ganists 


719 Fine Arts Building, Chicago 


PERCY SHAUL HALLETT 


F. A. G. O. 
Organ Recitals and Instruction 
Theoretical Subjects, Guild Examination 


PASADENA, CALIFORNIA 


Organist-Director 
$217 WISCONSIN AVENUE 


CHARLOTTE KLEIN 


First Woman Recitalist National Convention American 
Guild of Organists 


Church of Transfiguration 
WASHINGTON, D. C. 


ORGAN ADVISER 


WILLIAM H. BARNES 


CONSULTATIONS—SPECIFICATIONS— 
SUPERINTENDENCE—EXAMINATIONS 
SOLUTIONS—CONFERENCES 


Numerous organs in all parts of the country, from the largest and 
most important to the small two-manual, have been built from speci- 
fications and suggestions furnished by Mr. Barnes with complete 
satisfaction to those most interested. Mr Barnes, in many instances, 
has given personal attention and valuable suggestions as to the final 
regulating and finishing of these organs, as well as to their original 
design to suit the building, the acoustics, or the purpose most in mind. 
Mr, Cotsworth, in Music News, calls him “A boon to perplexed com- 
mittees.” Cost of these services are purely nominal, and in no way 
represent their value to those in need of them. 


Inquiries Invited 
Address WILLIAM H. BARNES 
1104 S. Wabash Ave., CHICAGO 


368 EASTERN PARKWAY 


CAROLYN M. CRAMP, F.A.G.O, 


Fourth Avenue M. E. Church, Brooklyn—Eastern District High School, Brooklyn 


Harmony taught by correspondence 
Candidates prepared for A. G. 


O. examinations 


BROOKLYN, N. Y. 


UNIT ORGAN 


ROOM 220, KIMBALL HALL 


EDWARD BENEDICT 


INSTRUCTION 
CHICAGO, ILL. 


MANUFACTURERS OF 


ORGAN LEATHERS 


OUR SPECIALTY 
WRITE FOR SAMPLES PHONE BEEKMAN 4408 


WOOD & WERNER, Inc. 
83 Gold Street, New York, N. Y. 


Formerly connected with T. L. Lutkins, Inc., of New York 


SEND FOR SAMPLES 


HAND & COMPANY 


Manufacturers of 


Leather for the Pipe Organ Trade 


Phones, Randolph 8197-8198 


180 North Wacker Drive, CHICAGO, ILL. 


GREAT LAKES BUILDING 


WHITE, SON COMPANY 


601 ATLANTIC AVENUE, BOSTON 


Specialists in the Manufacture of 


ORGANand PLAYER PIANO LEATHERS 
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Notes of St. Louis 
Summer Activity; 
Kern Back on Bench 


By DR. PERCY B. EVERSDEN 


St. Louis, Mo. July 18—Paul 
Freese, Tynhe Lyon and other organ- 
ist friends suprised Carl Wilhelm 
Kern at Fourth Church of Christ. 
Scientist, last month as a welcome 
back to the organists’ ranks after an 
absence of nearly fifteen vears.  Inci- 
dentally Mr. Kern is celebrating his 
return by writing several new organ 
numbers, to be published in the near 
future. Your correspondent has seen 
several of these, which are largely free 
in style and will prove acceptable to 
the average organist. 


Temple B'nai El, ot the south side, 
will hold services in a west end build- 
ing in September, and will replace the 
quartet with a ladies’ chorus, soloist and 
male quartet, introducing some anti- 
phonal work. Ernest Prang Stamm<is 
organist. 


Edgar MckF adden. is about the only 
organist who is keeping up the gait 
with programs and recitals as usual 
during the summer. Most of the regu- 
lars are resting from their labors until 
September. 

Vernor Henshie of Pilgrim Congre- 
gational is preparing some elaborate 
programs for the fall, when he will 
have his rebuilt Kilgen organ to assist. 


George Scott, a member of the 
St. Louis Symphony Orchestra, is 
showing his versatile musicianship in 
substituting for the regular organist 
of Kingshighwé iv Presbyterian Church. 
We dropped in on his practice hour 
recently and heard a fine rendition of 
Mulet’s “Carillon-Sortie.” 


Mrs. Sylvia MeGraw, one of our 
younger organists, is now at West 
Park Baptist. 

George Devereux played an interest- 
ing program at the opening of the 
Kilgen organ in the chapel of the 
White House, a Catholic — retreat, 


July 7 


A. M. Henderson, organist at Glas- 
gow University, has retired from the 
post of organist and choirmaster at 
Westbourne Charch after a long period 
of service. To mark his retirement 
he gave two organ recitals at which 
he was assisted by the augmented 
choir. 
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JOSEPH W. 


CLUBE Y 


COMPOSER-ORGANIST 


Pomona College 
Claremont, California 


N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 
New Organs 
2420 West 16th Street 
CHICAGO, ILL. 


PHONES: Shop, Canal 2218 
Residence, Lawndale 2472 


FREDERICK M. SMITH 
A.A.G. 
new S TR AND york 
CITY 
INSTRUCT 
WHITE INSTITUE “OF ORGAN 


JAMES ROBERT 


GILLETTE 


CARLETON COLLEGE 
NORTHFIELD, MINN. 


C. ALBERT SCHOLIN 


Organist and Choirmaster 
First M. E. Church 
Waterloo, Iowa 
Recitals and Instruction 


EUGENE DEVEREAUX 
F.A.G.0 


ORGANIST and CHOIRMASTER 
St. John’s Episcopal Church 
Wilmington, Del. 


OLIVER 


ORGAN 
COMPANY 


Berkeley, 
California 


HINNERS 


Pipe Organs of Quality 
Factories at PEKIN, ILLINOIS, U. S. A. 


A. J. Schantz, 
Sons & Co. 


ORRVILLE, OHIO 


Builders of Organs for 
CHURCHES, HALLS 
and RESIDENCES 


ESTABLISHED 1873 


Comparison invited as to Tone Quality, 

Reliability, Steadiness of Air, Consoles, 

Workmanship and Performance thru- 
out past years. 


EDWARD RECHLIN 


RECUTALS 
of True Organ Music 


Fall Tour Now Booking (40 Recitals) 


Address: Rechlin Recital Tours 
1188 Park Avenue 


NEW YORK CITY 


Specializing 
in String-tone, Reed and 
Flue Pipes 


NATIONAL ORGAN SUPPLY CO. 


Cascade at Seventeenth Street 
ERIE, PENNSYLVANIA 


ORGAN LEATHERS 


Supplied 


to 90% 


POUCH SKINS A SPECIALT’ 
Packing, Valves and Bellows “ 
Leather specially tanned 
MEMBERS OF THE ORGAN BUILDERS’ ASSOCIATION 


LUTKINS, 


40 Spruce Street, New York,.N. Y. 
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Open the Fall 
Season Right 


HE ORGANIST who hides his light under a bushel 
i is doing himself an injustice. No matter how great 
your talent and how excellent your training, that 
constitutes merely your “goods.” Any merchandiser will 
tell you that in addition to having honest goods and giv- 
ing adequate value, you must have means of calling at- 
tention to the fact. This is just as true of organ music 
and of organ teaching as it is of any other commodity. 
The way to reach the buyer—the way to let the world 
know that you are in it—is through the special publica- 
tions devoted to your profession. In the case of the or- 
ganists it is easy to tell which publication will produce 
the results, for there is one which has the largest and most 
widespread circulation and which enjoys the most ex- 
tensive advertising patronage. It is 


The DIAPASON 


If you are not now represented in The Diapason, take 
up the matter with our advertising department. You can 
have anything from a small card, which constantly keeps 
your name before the organ public, to a full-page special 
display. The rates are the lowest, size and quality of cir- 
culation considered. The Diapason has served the organ 
profession for nearly twenty years and has enjoyed the 
growing support of that profession. 

Write this office if you have any problem - publicity 
which we might help you solve. 


ee 
Address: 1507 KIMBALL BUILDING 


Wabash Avenue and Jackson Boulevard 
Chicago 
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THE DIAPASON 


The Organ in Poetry 


By ALANSON WELLER 


There has always been a singularly 
close relationship between music and 
the literary arts—in fact, a much closer 
-elationship than exists between the 
tonal art and the arts of painting, 
sculpture, etc. Possibly it is because 
literature, like music, is an art of life 
and motion, of expression and descrip- 
tion, rather than one of reproduction, 
as painting and sculpture so often are. 
Poets have expended some of the finest 
outbursts of their genius in describing 
music and the emotion which it aroused 
in them and musicians have been in- 
spired by beautiful poetry to some of 
their finest composition. Dante, Shakes- 
peare and many others have inspired 
superb music, and music has inspired 
many splendid bits of writing. Per- 
haps of all musical instruments the or- 
gan is the favorite of the poet’s lay, be- 
cause of its grandeur and heroic “qual- 
ities. 

Probably the earliest poet to men- 
tion the instrument in his works was 
Chaucer in his “Nun's Priest’s Tale,” 
in which he says: 

“His vois was merier than the merye 
orgon, 

On masse days that in 

goon.” 

Lines which are familiar to all of us 
either in the original or in Sullivan's 
musical setting are Adelaide Proctor’s 


“Seated one day at the organ, 

I was weary and ill at ease, 

And my fingers wandered idly, 

Over the noisy keys.” 

Somewhat less familiar is the almost 
identical passage in Lowell’s “Vision of 
Sir Launfaul,” beginning: 

“Over his keys, the musing organist, 

Beginning doubtfully and far away, 

First lets his fingers wander as they 
list.” 

In “The Singers” Longfellow says: 
“While the majestic organ rolled, 
Contrition from its mouths of Gold.” 

Washington Irving, the first Ameri- 
can man of letters and “good-will am- 
bassador” to the old world, was pro- 
foundly impressed by the organ in 
Westminster Abbey and in his “Sketch 
Book” may be found the following: 

“Suddenly the notes of the deep la- 
boring organ burst upon the ear, roll- 
ing, as it were, huge billows of sound. 
How well do their grandeur and vol- 
ume accord with this mighty building! 
With what pomp do they swell through 
its vast vaults and breathe their awful 
harmony through these caves of death 
and make the silent sepulchre vocal! 

“Again the pealing organ heaves its 
thrilling thunders, compressing air into 
music and rolling it forth upon the 
soul. What long-drawn cadences! 
What solemn, sweeping concords! It 
grows more and more dense and pow- 
erful—it fills the vast pile and seems 
to jar the very walls—the ear is 
stunned—the senses overwhelmed. And 
now it is winding up in full jubilee— 
it is rising from the earth to heaven— 
the very soul seems wrapped around 
and floating upwards on this swelling 
tide of harmony.” 

The Guild of Pipe Organ Pumpers 
might well take note, if it has not 
already done so, of Oliver Wendell 
Holmes’ poem “The Organ Blower”: 
Devoutest of my Sunday friends, 

The patient organ blower bends. 

I see his figure sink and rise 

(Forgive me, Eeaven, my wandering 
eyes!) 

A moment lost, the next half seen, 

His head above the scanty screen, 

Still measuring out his deep salaams. 

Through quavering hymns and panting 
psalms. 


the chirche 


O brother with the supple spine, 

How much we owe those bows of thine, 

Without thine arm to lend the breeze, 

How vain the finger on the keys! 

Though all unmatched the player's skill, 

Those thousand throats were dumb and 
still, 

Another’s art may shape the tone, 

The breath that fills it is thine own. 


This many diapasoned maze, 

Through which the breath of being 
strays, 

Whose music makes our earth divine, 

Has work for mortal hands like mine, 


My duty lies before me, Lo, 

The lever there! take hold and blow! 

And he whose hand is on the keys 

Will play the tune as he shall please. 

Walt Whitman, the “Good Gray 

Poet” of America, was probably the 

most musical of all the masters of 

rhyme and rhythm. One of his ex- 
quisite short gems is the following: 

I heard you solemn sweet pipes of the 
organ as last Sunday morn I passed 
the church, 

Winds of autumn, as I walked the woods 
at dusk I heard your long-stretched 
sighs up above so mournful, 

I heard the perfect Italian tenor singing 
at the opera, I heard the soprano in 
the midst of the quartet singing: 

Heart of my love, you, too, I heard mur- 


muring low through one of the 
wrists around my head, 
Heard the pulse of you when all was 


still ringing little 
under my ear. 
And again in his “Proud Music of 

the Storm” we have: 

To organs huge and bands I hear as from 
vast concourses of voices, 

Luther’s strong hymn ‘Kin’ feste Burg 
ist unser Gott,” 

Rossini’s “‘Stabat Mater Dolorosa,” 

Or floating in some high cathedral dim 
with gorgeous colored windows, 

The passionate ‘Agnus Dei” or ‘Gloria in 
Excelsis.” 


bells last night 


It is interesting to speculate on what 
these and other poets might have writ- 
ten concerning a modern organ with 
its tremendous possibilities of expres- 
sion and variety, and we can only 
guess what they might have thought 
and said about second touches, kinuras, 
trombone choruses and floating string 
organs. Perhaps, however, they would 
have had less to say than they did in 
a day when organs and music of all 
kinds was less available and less taken 
for granted than at present. 


For Hollywood Bowl Organ. 

[From the Pacific Coast Musician. ] 

It would be hard to imagine a more 
ideal place for the installation of a 
great out-of-door organ than at the 
Hollywood Bowl. Such an instrument 


could be suitably housed there. The 
large out-of-door organ at Balboa 
Park, San Diego, has demonstrated 


the feasibility of such instruments. It 
has been giving highly satisfactory 
service, with recitals of almost daily 
occurrence, ever since its installation 
in 1915, 

Such an organ at the Bowl would 
not necessarily have to interfere with 
stage productions—of which, incident- 
ally, there are but few—requiring a 
total stage clearance. In these days of 
remarkable mechanical achievements, 
a divided organ of large size unques- 
tionably could be so constructed as to 
be rolled to the side of the stage when 
desired. As a matter of fact, were 
such a plan deemed desirable, an or- 
gan could be built below the stage 
level, with the larger pipes in a hori- 
zontal position. 

It-is said that Molinari, the distin- 
guished Italian conductor who has 
been conducting at the Bowl the past 
two weeks, would much like to bring 
to America next year the phenomenal 


young Italian crganist, Germani, for 
performances with orchestra. Other 
notable figures in the organ world 


would be attracted here by a fine con- 
cert organ at the Bowl. Moreover, 
southern California itself today pos- 
sesses a number of organists of out- 
standing ability whose gifts of neces- 
sity are almost wholly confined to 
church organ playing, but who could 
greatly add to the musical joy of the 
community by concert appearances at 
an adequate instrument in the great 
Hollywood stadium. Then, too, such 
an instrument supplementing orches- 
tral and choral performances would 
further add to the usefulness and fame 
of Hollywood Bowl as an almost 
unique place for musical performance. 


Play for California Teachers. 

Raymond White, organist of the 
French Church, San Francisco, -ap- 
peared as soloist at the recent nine- 
teenth annual convention of the Cali- 
fornia Music Teachers’ Association in 
Sacramento. He played the following 
numbers on the four-manual Estey in 
the Civic Auditorium: Bourree in D, 


Sabin, and Scherzetto, Berceuse and 
Finale from the First Symphony, 
Vierne. Wallace Rolls of San Jose 


played the Prelude, Fugue and Varia- 
tion of Franck and “Romance sans 
Paroles” of Bonnet on the same pro- 
gram. 


Casavant Organs 


have been installed all 
over America 


For sweetness, balance and breadth 
of tone, as well as for ease of control 
and reliability of action, the CASA- 
VANT is unsurpassed. 


Built by 
CASAVANT FRERES, Ltée 
St-Hyacinthe, Que., 
Canada 


MAINTENANCE 


WM. G. OCHS GEO. F. OCHS, JR. 


OCHS BROTHERS 


ORGANS TUNED, REPAIRED and 
REBUILT 


Chimes Installed : Blowers Installed 


Emergency Service 
DAY and NIGHT 


Old Organs Modernized 


440 East 148th Street New York City 
Washington Hgts. 7249 Mott Haven 0807 


Electric Controlled Tubular Chimes 
GIVING ANY DEGREE OF TONE DESIRED 


Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc., for Pipe Organs 


R. H. Mayland’s Son 


54 Willoughby St. BROOKLYN, N. Y. 
Established 1866 SEND FOR CATALOGUE 


ALICE R. DEAL 
CONCERT ORGANIST 
4359 West EndAvenue 


CHICAGO 
Telephone Columbus 6102 


THE REV. DON H. 


OPELAN 


CHRIST CHURCH 


DAYTON OHIO 


C. M. TOPLIFF, Organ Builder | | J. NORRIS HERING 
Organist and ’ Choir Director 


41 Strong St., Rochester, N. Y. 
Franklin Street Presbyterian 


We do a nds of work up to a com- 
plete new organ. Chimes and harps Recitalist and Teacher 
furnished. 2113 Saint Paul Street 
Baltimore, Md. 


CHARLES H. DEMOREST 


A. A. G. O. 
ORGANIST and CHOIRMASTER 


St. Paul’s Episcopal Church 


Chicago Musical College 
64 East Van Buren Street, Chicago 


Kinetic fan blower furnished and installed 


PHILADELPHIA 


HARRY A. 


YKES 


MUS. D., F. A. G. O. 


LANCASTER, PA. 


ALLEN W. BOGEN 


RECITALS 
ORGANIST— 

Tenth Church of Christ, 

Chicago Mendelssohn Club 

5429 Harper Avenue 

Phone: Dorchester 1913 
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By WILLIAM LESTER. 


“The Enchanted Isle,” Four Sketches 
of Bermuda, for organ, by R. Deane 
Shure; published by J. Fischer & 
Bro. 

A new suite by the successful com- 
poser of “Through Palestine’ and 
“Across the Infinite’—and_ evidently 
destined for the same quick popularity 
with which the earlier suites were re 
warded. “Angel's Grotto,” the first 
piece in this set, is a sort of slow 
waltz, the errant quirks of the theme 
being suggested by wind © passing 
through a grotto. Effective use 1s 
made of a genuine folk melody in the 
contrasting section. The second num- 
ber, “The Pilot Gig,” is a swinging 
tune portraying the rush of the pilot 
boat to an approaching vessel. Herein 
is introduced a native chanty, notated 
for the first time. “Sea Fan,” the 
third title, is an airy, seductive scherzo 
suggested by the purple sea growth ot 
that name. The finale, “Cathedral 
Cliffs,” is an illustrative tone poem 
following the program of ‘Tower 
Chimes,” “King March on 
the Waves,” and “Mermaid’s Hymn of 
Thanks.” 

Not music of the older type, nor 
adapted to use in church service; de 
signed rather for recital or theater use. 
The music is not hard to play, nor un 
duly dissonant; certainly it is effective 
and will offer much play for keen, col 
orful registration. On the form side 
the music is quite simple. Very little 
beyond the clear statement of the vari 
ous themes is attempted. There is vir 
tually no development presented. But 
it is nevertheless music of valid inter 
est, offering a note of novelty which 
will be cordially welcomed genuine 
organ music, well set for the instru- 
ment, tuneful and suavely written, 
rhythmically vital, set out in a spicy 
idiom well in keeping with the bizarre 
subjects. One of the most appealing of 
the newer issues. 


EVERETT E. TRUETTE 


MUS. BAC., A. G. O. 
CONCERT ORGANIST AND TEACHER 
200 Pupils holding positions in various 

parts of the country 

Candidates prepared for the A. G. O. 
Exams. 


295 Huntington Ave., Boston 
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Eda E. Bartholomew 


Organist Saint Mark 
M. E. Church, South 
ATLANTA GEORGIA 


Ernest L. Mehaffey 
FIRST BAPTIST CHURCH 
Columbus, Ohio 


Capitol College of Music 
Columbus, Ohio 


F.W. RIESBERG, 4.4.6.0. 


Organist Calvary Baptist Church, 

New York, Head Piano Dep’t, N. Y. 

School of Music and Arts. With the 
MUSICAL COURIER 

113 W. 57th St. Tel. Circle 4500 


CLARENCE DICKINSON 
CONCERT ORGANIST 
Organist and Director Brick Church, 
Temple Beth-El, Union Theo- 


logical Seminary 


412 Fiith Ave., New York 


Thorndike Luard 


RECITALS 
600, 507 Fifth Avenue 
New York City 


HENRY 


OVER LET 


Director St. Luke Choristers 
Organist St. Luke’s Episcopal Church 
KALAMAZOO, MICH. 


DEPENDABLE - - 


Consoles Swell Engines Chests Percussions 
Actions Reservoirs Tremolos Pipes 
Traps Supplies 


Write today for prices 


Organ Supply Corporation 
540-550 East 2nd Street 
ERIE, PA. 


FRED R. DURST, Pres. HENRY KUGEL, Treas. 
HARLEY L. SCOTT, Vice-Pres. REUBEN G. KUGEL, Secy. 


Neidlinger Ensemble 


Mrs. William Neidlinger, Pianist 
Mr. William Neidlinger, F. A. G. O. 
RECITALS - MUSICALES - CONCERTS 
Candidates Prepared for A. G. O. 
Examinations 
Address: 225 W. 99th St., New York City 


Carleton H. Bullis 


AM., AAG.O. 
CLEVELAND 


Theory Dept., Baldwin-Wallace 
Conservatory, Berea, Ohio 


Ralph Morse Gerber 


ORGANIST and MUSICAL DIRECTOR 
The Temple, Hyde Park Blvd. and 
Greenwood Ave., Chicago 
1533 East 73rd Street 
Tel. Midway 3461 


Claude L. Murphree 


University of Florida 
GAINESVILLE FLORIDA 


Ralph H. Brigham 


SOLO ORGANIST 


The New Coronado Theatre. 
Emmanuel Episcopal Church. 

Class Organist, Freeport Consistory. 

E. F. W. Ellis Lodge No. 633 A. F. & A. M. 
1815 OXFORD ST. ROCKFORD, ILL. 


GEORGE H. FAIRCLOUGH 
F. A. G. O. 
St. John’s Episcopal Church 
University of Minnesota 
ST. PAUL, MINN. 


AMERICAN ORGAN QUARTERLY 


NOW PUBLISHED 
IN — “LOOSE LEAF” FORM 

Each Quarterly consists of unpublished numbers 
by the most eminent organ-composers, American 
and European. 

A subscription will bring you an average of 
thirty-two numbers per year, which, if purchased 
separately, would total $24.00. 

Subscription Price 
$5.00 Per year 
$2.50 Single issues 


NEW YORK: THE H. W. GRAY CO. 
Sole Agents for Novello & Co., Ltd. 


CHAS. A. SHELDON, JR. 


City Organist—Atlanta, Ga. 
Organist, Choirmaster 
First Presbyterian Church 
Jewish Temple 


GEORGE FAS G:O, 
HENRY DAY Mus. ti 
ROCHESTER, N. Y. 


organs and many vocalions, 


OBERLIN CONSERVATORY OF MUSIC 


Exceptional Advantages for Organ Study. Five Specialist 
Teachers. Teaching and Practice Equipment includes 15 pipe- 


OBERLIN, OHIO 


ARTHUR C. BECKER, A. A. G. O. 
CONCERT ORGANIST 


Dean School of Music, De Paul University 
Organist St. Vincent's Church, Chicago 


tween buying wisdom is a 
thorough investigation of 
the merits and demerits of all 
makes of organs before pur- 
chasing. 

All inquiries given careful and 
prompt attention. 


UNITED STATES PIPE ORGAN 
COMPANY 


Crum Lymne, Penna. 
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The Soul of Things | 


An Article which appeared in L’ Illustration, Paris, 
translated for The Diapason by Margot Jaques, 
wife of Edmund Jsques. organist of St. 
Paul’s Chapel, New York City 


Would you visit a mysterious little 
corner in Paris where there continues 
in use after nearly 200 years an instru- 
ment which retains its ability for de- 
lighting and moving the hearers? 

Come with me to the Church of 
St. Sulpice. After the service during 
which you have been stirred by tor- 
rents of harmony released through the 
nave by Maitre Charles Marie Widor 
on the famous great organ let the 
crowd disperse while you discreetly 
enter the chapel of the Southern 
Tower, called the Peristyle, a choice 
spot, in the decoration of which, it is 
said, Pinarese collaborated during his 
sojourn in Paris. Some initiated Paris- 
ians will probably have preceded you 
into this little sanctuary, where you 
will promptly be joined by the great 
organist whose genius had carried you 
aloft during the service. Widor will 
seat himself before the handsome little 
organ, decorated with delicate taste, 
will uncover the two-manual keyboard, 
draw out some stops and lightly touch 
the pedals with his fooi, and you will 
hear in strict intimacy a most delight- 
ful concert enhanced by masterly im- 
provisation. 

Hearken to the voice of this vener- 
able instrument. It not only provides 
musical enjoyment, but recalls beauti- 
ful events of the past. This organ, 
as a matter of fact, has a picturesque 
history and has experienced many 
vicissitudes. Maitre Widor has taken 
the trouble of reconstructing the his- 
tory of this organ, and through his 
kindness we in turn are enabled to tell 
it to you. 

You have before you an instrument 
which was constructed in 1747 by 
Nicolas Sommer for the apartment of 
the Dauphin at Versailles. The son of 
Louis XV. used it for accompanying 
Psalms which he sang with his sonor- 
ous bass voice, amid the circle of the 
court, recalling to propriety the mar- 
chionesses who appeared in his pres- 
ence with low-necked gowns. His con- 
sort, Marie Josepha, was a virtuoso on 
the harpsichord. She took pleasure, 
together with Queen Marie Leczinska, 
in giving chamber concerts under the 
direction of the conductor (choirmas- 
ter) Clerambault, who at that time was 
organist of St. Sulpice. It is probable 
that during these musicales young 
Mozart, and undoubtedly also Rameau, 
sat at the console of the organ built by 
Nicolas Sommer. 

After the death of the Dauphin and 
Marie Josepha trace is lost of the in- 
strument, which was to have been of- 
fered to the Church of St. Louis ait 
Versailles. Then it is found again at 
Trianon, where it is used by Marie 
Antoinette. Finally, in 1793, it is sold 
at auction and purchased at a ridicu- 
lously low price by a dealer in second- 
hand goods of the Rue du Bac. 

At the time when the pope, who had 
come to Paris to crown Napoleon, ex- 


pressed his intention of visiting the 
Church of St. Sulpice during Christ- 
mas week, the clergy of the parish, 
obliged to arrange a solemn ceremony 
in the church which had been despoiled 
by the tempest of the revolution of its 
riches and musical instruments, were 
only too glad to buy back from the 
dealer of the Rue du Bac the small 
royal organ, which thus came to ac- 
company the Te Deum for the imperial 
concordat. 

After a few years of service, how- 
ever, the instrument was found inade- 
quate, and having been replaced by a 
choir organ, was relegated to a crypt, 
from which it finally emerged in a 
rededication to musical and religious 
life in a chapel where it can continue 
in peace its glorious career. 

Let us add that the two commis- 
saries who in January, 1793, had placed 
on the auction block the organ of the 
Dauphin and of Marie Josepha were 
the citizens Demusset and Delacroix. 
One was the father of the poet, and 
the other the father of the painter. And 
Commissary Delacroix never dreamed 
that the charming drawing-room orna- 
ment which he was awarding to an 
antiquarian would some day reappear 
side by side with a masterpiece paint- 
ing entitled “Jacob Wrestling with the 
Angel,” signed by Eugene Delacroix! 

All this is recalled by the solemn 
sound of the graceful and noble in- 
strument, when, Sunday after Sunday, 
Maitre Widor awakens in the presence 
of a few friends the soul of the organ. 
All the music it holds is written on a 
continuous ground bass of_ historic 
events of singular charm and pathos. 
To pause a while amid our agitated 
life before this witness of the past, 
which has heard and seen so many 
things and which continues serenely as 
the means for interpreting masterpieces 
represents a lesson in history, in morals 
and in philosophy whereby our readers 
will be glad to be bene- 
hited. 


Reiff Plays at University. 

Stanley T. Reiff, Mus. B.. played a 
recital on the organ in the Irvine 
Auditorium, University of Pennsyl- 
vania, on the afternoon of alumni day, 
June 15. His program consisted of 
compositions by Borowski, Tschaikow- 
sky, Corelli, Rogers and two original 
compositions—the “Romanza” from 
Festival Suite and “Une Nuit de Juin” 
from Four Sketches for the organ. 
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urrent Organ Recitals 


Davis, organist of Trinity Church, East- 
on, Who has been giving recitals at Long- 
wood, the estate of Pierre S. du Pont, 
in the absence of Firmin Swinnen, played 
the following program July 14 for the 
students of the University of Delaware: 
Overture, ‘Beautiful Galathea,’’ Von 
Suppe; “The Swan,” Stebbins; ‘“‘Ronde 
Francaise,” 3oellmann; ‘Melodie du 
Soir,” Silezu; Toccata and Fugue in D 
minor, Bach; ‘‘Gondolieri,’’ from “A Day 
in Venice,” Nevin; “By the Waters of 
Minnetonka,” Lieurance; Minuet from 
“L’Arlesienne”’ Suite No. 2, Bizet; March 
and “Procession to Bacchus” from “Syl- 
via’ Ballet, Delibes, 


Edwin Arthur Kraft, F. A. G. O., 
Cleveland, Ohio—Mr. Kraft played the 
dedicatory recital on an organ built by 
George Kilgen & Son, Inc., for St. Bene- 
dict’s Catholic Church, Detroit, June 25. 
His program was as follows: Concert 
Overture in C minor, Hollins; Minuet, 
«. Ph. E. Bach-Kraft; Fugue in G minor 
(Greater), Bach; “Ave Maria,"’ Schubert; 
“Song of Gratitude,” Cole; “Evening 
Bells and Cradle Song,’ Macfarlane; 
Scherzo, Dothier; Magnificat, Bonnet; 
“By the Brook,” de Boisdeffre-Kraft; 
Toccata, Bartlett; “In Springtime,’’ Kin- 
der; Evening Song, Sechumann-Kraft; 
“Marche Triomphale,”’ Hollins. 


Albert Riemenschneider, Cleveland, 
Ohio—Mr. Riemenschneider gave a re- 
cital May 30 at the residence of Walter 
E. Huenefeld on Lafayette avenue, Cin- 
cinnati, on the new Austin organ. His 
offerings included the following: Allegro 
from Sixth Symphony, Widor; Prelude, 
Clerambault; Chorale Prelude, ‘‘Hark, a 
Voice Saith All Are Mortal’ and ‘‘In 
Thee Is Gladness,’’ Bach; Andantino, 
Chauvet; ‘Marche Funebre et Chant 
Seraphique,”’ Guilmant; Cradle Song, 
Wagner; “Song to the Evening Star,” 
Wagner; ‘Pilgrims’ Chorus,’ Wagner; 
“The Bells of St. Anne de Beaupre,” Rus- 
sell; “Will o' the Wisp,”’ Nevin; Andante 
Cantabile from Fourth Symphony, Widor; 
Toccata from Fifth Symphony, Widor. 


Warren D. Allen, Stanford University, 
Cal.—Mr. Allen gave the following pro- 
gram in a baccalaureate Sunday recital 
at Stanford University on the evening of 
June 16: Six short variations on an Irish 
Air, “At the Marriage Feast in Cana,” 
J. Stuart Archer; “The Walk to Jeru- 
salem,” Bach-Griswold; Chorale Prelude, 
“The Old Year Now Hath Passed Away,” 
gach; Toceata and Fugue in D minor, 
Zach; Finale First Symphony, 
Vierne. 

Corinne Dargan Brooks, Houston, Tex. 
—Mrs. Brooks, organist of Trinity Epis- 
copal Church, recently played the fol- 
lowing program in a recital in the mu- 
nicipal noonday organ concert series at 
Christ Church: Coronation Prize March, 
Percy Godfrey; ‘A Woodland Idyl,” Reiff; 
“Gondolieri,” Goss Custard; Oriental 
Sketch, Arthur Foote; A Russian Rhap- 
sody, H. V. Milligan; ‘In a Monastery 
Garden,” Ketelbey; Allegretto Pastorale, 
Heaton; Sylvan Sketches, Helm; ‘‘Fin- 
lundia,’’ Sibelius. 

Miss Jessie A. Willy, Chicago—Miss 
Willy gave a recital on the afternoon of 
July 17 at the Quigley Memorial Church, 
playing the following program: Fugue 
in D major, Bach; Arietta, Harwood; 
Sketches of the City, Nevin; “A Young 
Girl in the Wind,” Marsh; A Joyous 
March, Sowerby. 

Edward Ejigenschenk, Chicago—In a 
recital under the auspices of the Ameri- 
ean Conservatory of Music at Kimball 
Hall the afternoon of July 10 Mr. Eigen- 
schenk played these selections: Prelude 
in B minor, Bach; “Clouds,” Ceiga; 
“Carillon de Westminster,” Vierne; “Di- 
vertissement,” Vierne; Seraphic Chant, 
Moline; Scherzo (Symphony 2), Vierne; 
“Etude Svmphonique,”’ Bossi. 

J. Lawrence Erb, Norwich, Conn.—In a 
recital June 20 at the United Congrega- 
tional Church Mr. Erb played a program 
consisting of these works: Prelude in B 
minor, Bach; Cantilene in A minor, Sa- 
lome; “The Swan,” Saint-Saens; ‘“Sur- 
sum Corda,”’ Diggle; Pastoral Sonata, 
Rheinberger; “At Evening,” Kinder; 
Communion in A minor, Batiste; An- 
dante Cantabile from String Quartet, 
Tschaikowsky; Anniversary March in F, 
Erb. 

Dr. Louis Balogh, Montreal, Que.—Dr. 
Balogh, organist of St. Patrick’s Church, 
gave a recital at St. Peter’s Cathedral, 
London, Ont., July 14, and played a pro- 
gram consisting of these selections: Con- 
certo in D minor, Bach; Gavotte, Gluck- 
Brahms; Minuetto, Bizet; “Angelus,” 
Massenet; Toccata from Fifth Symphony, 
Widor. 

Frank M. Church, Athens, Ga. — Mr. 
Church, director of music at Athens Col- 
lege, gave a recital at the First M. E. 
Church, South, at Tuscumbia, Ala., May 
28, playing: Sonata in A (first movement), 


Whiting; Musette, Dandrieu; Caprice, 
Guilmant; Overture to ‘‘Martha,” Flo- 
tow; Cradle Song, Leginska; Cradle Song, 
Harker; ‘Angels’ Serenade,”’ Braga; Va- 
riations on an American Air, Flagler; 
Nocturne in flat, Chopin; “Spider 
Weaver,” Shure: ‘‘Coquetterie,” Grey; 
“To the Rising Sun,"’ Torjussen; March 
from ‘*Tannhiiuser,’’ Wagner. 


Raymond C. Robinson, F. A. G. O., Bos- 
ton, Mass.—Mr. Robinson, organist of 
King’s Chapel, gave a recital at the new 
Rockefeller Chapel, University of Chi- 
cago, the evening of July 23. His pro- 
gram was as follows: Toccata, de Mal- 
eingreau; Reverie, Bonnet; ‘‘Fantaisie 
Dialogue,’" Boellmann; Allegretto, Park- 
er; “Wind in the Pine Trees,” Clokey; 
Fugue in G minor, Dupre; ‘“‘Hymn to the 
Stars,"" Karg-Elert; Air, Bach; ‘Piece 
Heroique,”” Franck. 

Agnes Helena Warriner, Gary, Ind.— 
Miss Warriner gave a twilight recital at 
City Church (First Methodist) on the 
new Skinner organ June 23. Miss War- 
riner is a former pupil of Van Denman 
Thompson at De Pauw University and 
latterly of Edwin Stanley Seder of Chi- 
cago. Her program was as follows: Pre- 
lude and Fugue in D minor, Bach; 
Adagio e Dolce, Third  Trio-Sonata, 
Bach; Fifth Sonata, Guilmant; ‘‘The 
Swan,” Saint-Saens; Toccata from Fifth 
Symphony, Widor. 

Merritt Johnson, Grand Forks, N. D.— 
Mr. Johnson of the Wesley College faculty 
gave a recital for the summer school 
students June 26, playing the following 
program of American music: Concert 
Overture, Rollo Maitland; “Chanson” and 
Scherzetto (from Suite Op. 6), Merritt 
Johnson; “Carillon”? and ‘Joyous March,” 
Leo Sowerby; Sonata Dramatica (‘‘Song 
without Words” and “Pean"’), T. F. H. 
Candlyn; “Japanese Color Prints,” 
Charles Marsh; ‘‘Nobody Knows the 
Trouble,’ arranged by James R. Gillette; 
Toccata, Harry Benjamin Jepson. 

Marshall Bidwell, Cedar Rapids, lowa— 
On his way East for the summer Mr. 
Bidwell gave a recital in the Woodward 
Avenue Presbyterian Church of Detroit 
Sunday evening, June 16, playing this 
program: Introduction and Allegro (So- 
nata 1), Guilmant; Adagio Espressivo, 
Bach; Gavotte, Gluck; Allegro, *‘Thou Art 
the Rock,”” Mulet; ‘Sunrise,’ from ‘‘Bur- 
gundy Hours,’’ Jacob; Prelude to “The 
Blessed Damozel,” Debussy; Scherzo, 
Rogers; ‘‘May Night,”’ Palmgren; ‘‘Liebe- 
stod,”’ from ‘Tristan and Isolde,”’ Wag- 
ner; Meditation on a Familiar Hymn; 
“Marche Heroique,”’ Saint-Saens. 

Dr. Ray Hastings, Los Angeles, Cal.— 
Representative numbers played in recent 
popular programs at the Philharmonic 
Auditorium were as _ follows: Preludes, 
Numbers 4, 6, 7 and 20, Chopin; Aria from 
the Orchestral Suite in D, Bach; ‘Love 
Death,” from ‘‘Tristan and Isolde,”’ Wag- 
ner; Maria,”’ from “Othello,” Verdi; 
“Romance,’’ Op. 44, Rubinstein; Inde- 
pendence March, Wyckoff; Serenade, 
“Sizilietta,”’ Von Blon; ‘Prelude Solen- 
nelle,’ Hastings; “Caprice Heroic,” Hast- 
ings. 

M. Lochner, River Forest, Ill.—Profes- 
sor Lochner of Concordia Teachers’ Col- 
lege gave the opening recital on a two- 
manual MOller organ in the new Re- 
deemer Lutheran Church at Waukegan, 
Ill., July 8. His program was as follows: 
First Sonata, Mendelssohn; Maestoso 
from Reformation Fantasy, Rudnick; 
Christmas Pastorale from “Unto Us,” 
Kaeppel; Good Friday Spell, Vredblad; 
“Paean of Easter,’ C. F. Mueller; ‘‘Holy 
Ghost with Light Divine,” F. Reuter; 
Postlude on “Holy, Holy, Holy,’ Calver; 
“Blessed Jesus, at Thy Word,” Bach; 
Sonatina from “God's Time,’’ Bach; 
Fugue in G major, Bach; “At Evening,” 
Buck; “In Summer,”’ Stebbins; Finale 
from First Sonata, Guilmant. 

Elmer A. Tidmarsh, Schenectady, N. Y. 
—At his Sunday afternoon recitals in 
June at Union College Mr. Tidmarsh 
played: 

June 2—Andante from Sixth Symphony, 
Tschaikowsky; “En  Bateau,’’ Second 
Arabesque and “Girl with Flaxen Hair,” 
Debussy; Evening Song, Schumann; Lar- 
go, Handel. 

June 9—“William Tell” Overture, Ros- 
sini; “Invocation,”’ Mailly; ‘In Summer,” 
Stebbins; ‘Marche Slav,’’ Tschaikowsky; 
“Tales from Arabian Nights,’’ Stough- 
ton; Toccata from Fifth Symphony, Wi- 
dor. 

George H. Fairclough, F. A. G. O., 
St. Paul, Minn.—During the summer ses- 
sion at the University of Minnesota week- 
ly recitals by Mr. Fairclough, professor 
of organ, have been a feature and have 
been largely attended. Recent programs 
have been: 

June 25 — Sonata in D minor (First 
movement), Guilmant; Song without 
Words (‘Sonata Romantica’), Candlyn; 
Toccata, ‘‘Carillon,’’ March, Faulkes; 


“Matinale,"” Fletcher; “In Summer,” 
Stebbins; Toccata (Dorian), Bach; ‘Al- 
pine Dance,” Lemare; Meditation in a 
Cathedral, Bossi; Capriccio, Lemaigre; 
Processional March, “John of Nepo- 
muk,”’ Stewart. 

July 2—Symphony 6 (Allegro), Widor; 
Fantasia in E flat, Saint-Saens; “Caprice 
Viennois,” Kreisler-Fairclough; Humor- 
esque, Lemare; Prelude and Fugue in C 
minor, Bach (the Great); ‘The Squirrel,” 
Weaver; Prelude in sharp. minor, 
Rachmaninoff; Echo Caprice, Mueller: 
Sonata, Op. 42 (Pastorale, Finale), Guil- 
mant. 

July 9 — Concert Variations, Bonnet; 
Adagio Pathetique, Godard; Scherzo from 
Fourth Symphony, Widor; Toccata and 
Fugue in D minor, Bach; Chorale in A 
minor, Franck; ‘‘The Mist." Gaul; ‘Flight 
of the Bumblebee,” Rimsky-Korsakoff; 
Mountain Sketches, Clokey; Minuet in G, 
Beethoven; Toccata from Fifth Sym- 
phony, Widor. i 

July 16—**Piece Heroique,"’ Franck; 
Wings of Song,” Mendelssohn- Fairclough; 
Minuet, Wilkes; Prelude and Fugue, D 
major, Bach; Suite, Fairyland.” 
Stoughton; Fantasia on “Hail, Minne- 
sota,”’ Fairclough; the Brook,” Bois- 
deffre; Serenade, Widor; Fountain Rev- 
erie, Fletcher; Toccata in C, Fletcher. 

July 23—Festival Prelude, ‘‘Ein Feste 
Burg,”” Faulkes; ‘Soeur Monique,” Cou- 
perin; “Song of Summer,” Lemare; Toc- 
cata, Adagio and Fugue in C, Bach; 
“Song of Happiness,’’ Fairclough; ‘Lie- 
besfreud,” Kreisler-James; Cantabile, 
Franck; “Suite Gothique,"" Boellmann; 
“Love's Old Sweet Song,’ Molloy-Le- 
mare; Concert Overture in E flat, 
Faulkes, 

Fred Faassen, Zion, I!l._—Mr. Faassen 
has broadcast the following recitals over 
station WCBD: 

June 27—"‘Sundown,” from “Twilight 
Sketches,"’ Lemare; Overture to ‘William 
Tell,” Rossini; “On the Lake of Galilee,” 
Barton; ‘‘The French Clock,’”’ Bornschein; 
“Hymn of Glory,’ Yon. 

July 14—‘*Marche Triomphale,’’ Dubois; 
“Romance sans Paroles,” Bonnet; “Ro- 
manza,"’ Sibelius; Offertory in E flat, 
Wely; ‘“Dreams,”’ from Seventh Sonata, 
Guilmant; Temple March, Lyon. 

July 16—‘‘From the South,” Gillette; 
Londonderry Air, arranged by Coleman; 


Bridal Song, Minor C. Baldwin; Maesto- 
so, ‘“Nautilus,”’ Andantino, “To a Water 
Lily,” “A Sea Song” and “To a Wild 
Rose,” MacDowell. 

July 18—‘Invocation,” Mailly; ‘‘Pomp 
and Circumstance,’ Elgar; ‘Russian Ro- 
mance,” Friml; Gavotte, Martini; Toccata 
from Fifth Symphony, Widor; ‘‘Chant de 
Bonheur,”’ Lemare. 

Claude L. Murphree, Gainesville, Fla.— 
In his commencement recital at the Uni- 
versity of Florida Sunday afternoon, May 
26, Mr. Murphree, the university organ- 
ist, played: Jubilee Overture, Weber; 
Song without Words (from “Sonata 
Dramatica’’), T. Frederick H. Candlyn; 
Prelude and Fugue in D minor, Men- 
delssohn; Sketches from Nature, Joseph 
W. Clokey; “San Jacinto Morning,’’ Ho- 
mer Nearing; Finale in B flat, Franck. 

Burdie M. Campbell, Galesburg, IIl.— 
Miss Campbell gave her graduating re- 
cital at the Knox Conservatory of Music 
recently, playing the following program: 
Toccata and Fugue in D minor, Bach; 
Allegretto  Scherzando, John Winter 
Thompson; “Evening Benediction,’ 
Thompson; “Alleluia,” Dubois; ‘May- 
time,”’ Hollins; Swan,"’ Saint-Saens; 
“Autumn,” Brewer; Sonata No. 1, D 
minor, Guilmant. 

Miss Margaret Huf, St. Louis, Mo.—On 
June 25 Edgar lL McFadden presented his 
pupil, Miss Huf, in a recital on his studio 
organ at Centenary Methodist Church, 
St. Louis. Miss Huf was assisted by 
Frank S. Parker, baritone. The following 
compositions were played: Prelude and 
Fugue in A minor, Bach; Andante and 
Scherzo from Sonata in E minor, Rogers; 
“Invocation,” Mailly; Meditation, 
Sturges; Festival March, Read; Chorale 
in A minor, Franck; Finale in C, Harris. 

Alice Green, St. Louis, Mo.—July 9 Ed- 
gar L. McFadden presented pupil, 
Miss Green, in a_ recital at Centen- 
ary Methodist Church, St. Louis. Miss 
Green was assisted by Miss Nellie Bos- 
well, contralto, and Eugene Hahnel, vio- 
linist. Mr. Hahnel is supervisor of mu- 
sic in the St. Louis public schools. The 
organ numbers were: Sonata in D minor, 
Rogers; “‘Chant Seraphique,’”’ Frysinger; 
Minuetto in D minor, Harris; ‘“L’Organo 
Primitivo’ Yon; Meditation, Sturges; 
Processional March, Guilmant. 
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E. S. LORENZ IS 75 YEARS OLD 


Anniversary of Founder of Publishing 
Company and Composer. 

Edmund S. Lorenz, founder and 
editor-in-chief of the Lorenz Publish- 
ing Company, Dayton, Ohio, and au- 
thor of various books on church music, 
was 75 years old July 13. Mr. Lorenz 
is well known wherever popular choir 
music is in use. 

Edmund S. Lorenz is the eldest son 
of the Rev. Edward and Barbara 
Lorenz, and was born in Stark County, 
Ohio. After having been graduated 
from the high school at Toledo he en- 
gaged in teaching in that city. When 
only 16 he began writing music. An- 
thems were his first love. His first 
church hymnal he edited when he was 
19 and he made his first Sunday-school 
song book when he was 21. He en- 
tered the tield of Sunday-school music 
as a means of helping himself through 
Otterbein University, Union Biblical 
Seminary of Dayton, and Yale Divin- 
ity School, from which he was grad- 
uated with the degree of bachelor of 
divinity, and after that through post- 
graduate work in Leipzig and Berlin. 

After two years in the pastorate of 
the High Street U. B. Church at Day- 
ton, Ohio, he was called to the presi- 
dency of Lebanon Valkey College, 
Annville, Pa. Overwork in this new 
position brought about a complete col- 
lapse. After three years of invalidism 
Mr. Lorenz again turned to music, 
partly as a diversion, partly as a means 
of support, and thus in 1890 began his 
publishing business with a capital of 
about $40, plus reputation and ex- 
perience. 


Galloway Pupils in Two Recitals. 

Charles Galloway, the St. Louis or- 
ganist, presented some of his organ 
pupils in recitals at his home June 27 
and July 5. Those who took part 
included: Miss Roccena Baldwin, Miss 
Edith Gratiot, Miss Ruth Pickel, Miss 
Nesta Williams, Edward Sieckman, 
Edward Gischel, Mrs. D. C. Knibbs, 
Edward Skipwith, Miss Agnes Willin- 
brink and Miss Jessica Young. 


Where the Reuter Organs Are Made at Lawrence, Kan. | 


In a new volume of forty-eight classified by denominations. There Grand Island, Neb.; the First Presby- 
pages, beautifully leather bound, the are also several sample specifications. terian Church of Tacoma, Wash.: 
Reuter Organ Company of Lawrence, But the handsomest part of the book Temple Beth Israel, Portland Ore.: 
Kan., presents to those who would is the series of halftone cuts of organs the University Baptist Church “Minne- 
know about its work and ideals a_ in various edifices. Among those rep- apolis, ‘and the Moody Memorial 
resume of “all that is interesting and resented are the beautiful chapel of St. Church, Chicago. There is also a 
worthwhile about the Reuter organ.” Catherine’s College, St. Paul; West- group of views of the factory. This 
Attached to the volume is a list of the minster Presbyterian Church, Pasa- plant is one of the prominent indus- 
installations made by the company, dena, Cal.; St. Mary’s Cathedral, tries of the university city. j 
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worth while. It will give you even a better 
understanding as to why practically all 
Organ Builders use Deagan Percussions— De 
Harps, Chimes, Orchestra Bells, Xylophones | 
and the Vibra-Harp—the new Celestial ey 
Harp with the pulsating tone. a 
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Programs of Current Organ Recitals 


Mark L. Davis, Easton, Pa. — Mr. 
Davis, organist of Trinity Church, East- 
on, who has been giving recitals at Long- 
wood, the estate of Pierre S. du Pont, 
in the absence of Firmin Swinnen, played 
the following program July 14 for the 
students of the University of Delaware: 
Overture, “‘Beautiful Galathea,’’ Von 
Suppe; “The Swan,” Stebbins; ‘Ronde 
Francaise," Boellmann; “Melodie du 
Soir,” Silezu; Toccata and Fugue in D 
minor, Bach; “‘Gondolieri,”’ from “‘A Day 
in Venice,” Nevin; “By the Waters of 
Minnetonka,” Lieurance; Minuet from 
“L’Arlesienne”’ Suite No. 2, Bizet; March 
and ‘Procession to Bacchus” from ‘‘Syl- 
via’’ Ballet, Delibes. 


Edwin Arthur *raft, F. A. G. O., 
Cleveland, Ohio—Mr. Kraft played the 
dedicatory recital on an organ built’ by 
George Kilgen & Son, Inc., for St. Bene- 
dict’s Catholic Church, Detroit, June 25. 
His program was as follows: Concert 
Overture in C minor, Hollins; Minuet, 
Ph. Bach-Kraft; Fugue in G minor 
(Greater), Bach; “Ave Maria,’’ Schubert; 
“Song of Gratitude,” Cole; “Evening 
Bells and Cradle Song,” Mactarlane; 
Scherzo, Dothier; Magnificat, sonnet; 
“By the Brook,” de  Boisdeffre-Kraft; 
Toceata, Bartlett; “In Springtime,’’ Kin- 
der; Evening Song, Schumann-Kraft; 
“Marehe Triomphale,’’ Hollins. 


Albert Riemenschneider, Cleveland, 
Ohio—Mr. Riemenschneider gave re- 
cital May 30 at the residence of Walter 
E. Huenefeld on Lafayette avenue, Cin- 
cinnati, on the new Austin organ. His 
offerings included the following: Allegro 
from Sixth Symphony, Widor; Prelude, 
Clerambault; Chorale Prelude, ‘‘Hark, a 
Voice Saith All Are Mortal’ and ‘In 
Thee Is Gladness,’’ Bach; Andantino, 
Chauvet; “Marche Funebre et Chant 
Seraphique,"" Guilmant; Cradle Song, 
Wagner; “Song to the Evening Star,” 
Wagner; ‘Pilgrims’ Chorus,’’ Wagner; 
“The Bells of St. Anne de Beaupre,” Rus- 
sell; “Will o° the Wisp,’’ Nevin; Andante 
Cantabile from Fourth Symphony, Widor; 
Toecata from Fifth Symphony, Widor. 


Warren D. Allen, Stanford University, 
Cal.—Mr. Allen gave the following pro- 
gram in a baccalaureate Sunday recital 
at Stanford University on the evening of 
June 16: Six short variations on an Irish 
Air, “At the Marriage Feast in Cana,” 
J. Stuart Archer; ‘“‘The Walk to Jeru- 
salem,” Bach-Griswold; Chorale Prelude, 
“The Old Year Now Hath Passed Away,” 
Bach; Toccata and Fugue in D minor, 
Bach; Finale First Symphony, 
Vierne. 

Corinne Dargan Brooks, Houston, Tex. 
—Mrs. Brooks, organist of Trinity Epis- 
eopal Church, recently played the fol- 
lowing program in a recital in the mu- 
nicipal noonday organ concert series at 
Christ Church: Coronation Prize March, 
Percy Godfrey; ““A Woodland Idy],” Reiff; 
“Gondolieri,’ Goss Custard; Oriental 
Sketch, Arthur Foote; A Russian Rhap- 
sody, H. V. Milligan; ‘In a Monastery 
Carden,” Ketelbey; Allegretto Pastorale, 
Heaton; Sylvan Sketches, Helm; ‘‘Fin- 
landia,’’ Sibelius. 

Miss Jessie A. Willy, Chicago—Miss 
Willy gave a recital on the afternoon of 
July 17 at the Quigley Memorial Church, 
playing the following program: Fugue 
in D major, Bach; Arietta, Harwood; 
Sketches of the City, Nevin; “A Young 
Girl in the Wind,’ Marsh; A Joyous 
March, Sowerby. 

Edward Ejijigenschenk, Chicago—In a 
recital under the auspices of the Ameri- 
can Conservatory of Music at Kimball 
Hall the afternoon of July 10 Mr. Figen- 
schenk played these selections: Prelude 
in B minor, Bach; “Clouds,” Ceiga; 
“Carillon de Westminster,” Vierne; “Di- 
vertissement,”’ Vierne; Seraphic Chant, 
Moline; Scherzo (Symphony 2), Vierne; 
“Etude Svmphonique,’’ Bossi. 

J. Lawrence Erb, Norwich, Conn.—In a 
recital June 20 at the United Congrega- 
tional Church Mr. Erb played a program 
consisting of these works: Prelude in B 
minor, Bach; Cantilene in A minor, Sa- 
lome; “The Swan,” Saint-Saens; “Sur- 
sum Corda,’ Diggle; Pastoral Sonata, 
Rheinberger; “At Evening,” Kinder; 
Communion in A minor, Batiste; An- 
dante Cantabile from String Quartet, 
Tschaikowsky; Anniversary March in F, 
Erb. 

Dr. Louis Balogh, Montreal, Que.—Dr. 
Balogh, organist of St. Patrick’s Church, 
gave a recital at St. Peter’s Cathedral, 
London, Ont., July 14, and played a pro- 
gram consisting of these selections: Con- 
certo in D minor, Bach; Gavotte, Gluck- 
Brahms; Minuetto, Bizet; ‘Angelus,’ 


Massenet; Toccata from Fifth Symphony, 
Widor. 

Frank M. Church, Athens, Ga. — Mr. 
Church, director of music at Athens Col- 
lege, gave a recital at the First M. E. 
Church, South, at Tuscumbia, Ala., May 
28, playing: Sonata in A (first movement), 


Whiting; Musette, Dandrieu; Caprice, 
Guilmant; Overture to ‘‘Martha,” Flo- 
tow; Cradle Song, Leginska; Cradle Song, 
Harker; ‘‘Angels’ Serenade,’ Braga; Va- 
riations on an American Air, Flagler; 
Nocturne in FE flat, Chopin; “Spider 
Weaver,” Shure; ‘‘Coquetterie,” Grey; 
“To the Rising Sun,’ Torjussen; March 
from ‘‘Tannhiiuser,’’ Wagner. 


Raymond C. Robinson, F. A. G. O., Bos- 
ton, Mass.—Mr. Robinson, organist of 
King’s Chapel, gave a recital at the new 
Rockefeller Chapel, University of Chi- 
cago, the evening of July 23. His pro- 
gram was as follows: Toccata, de Mal- 
eingreau; teverie, Bonnet; ‘‘Fantaisie 
Dialogue,’ Boellmann; Allegretto, Park- 
er; “Wind in the Pine Trees,” Clokey; 
Fugue in G minor, Dupre; ‘‘Hymn to the 
Stars,” Karg-Elert; Air, Bach; “Piece 
Heroique,”” Franck. 


Agnes Helena Warriner, Gary, Ind.— 
Miss Warriner gave a twilight recital vat 
City Chureh (First Methodist) on the 
new Skinner organ June 23. Miss War- 
riner is a former pupil of Van Denman 
Thompson at De Pauw University and 
latterly of Edwin Stanley Seder of Chi- 
cago. Her program was as follows: Pre- 
lude and Fugue in D minor, Bach; 
Adagio e Dolce, Third Trio-Sonata, 
Bach; Fifth Sonata, Guilmant; ‘‘The 
Swan,” Saint-Saens; Toccata from Fifth 
Symphony, Widor. 

Merritt Johnson, Grand Forks, N. D.— 
Mr. Johnson of the Wesley College faculty 
gave a recital for the summer school 
students June 26, playing the following 
program of American music: Concert 
Overture, Rollo Maitland; ‘‘Chanson” and 
Scherzetto (from Suite Op. 6), Merritt 
Johnson; “Carillon” and “Joyous March,”’ 
Leo Sowerby; Sonata Dramatica (‘Song 
Without Words” and ‘‘Pean’), T. F. H 
Candlyn; “Japanese Color Prints,” 
Charles Marsh; Knows the 
Trouble,” arranged by James R. Gillette; 
Toccata, Harry Benjamin Jepson. 

Marshall Bidwell, Cedar Rapids, lowa— 
On his way East for the summer Mr. 
Bidwell gave a recital in the Woodward 
Avenue Presbyterian Church of Detroit 
Sunday evening, June 16, playing this 
program: Introduction and Allegro (So- 
nata 1), Guilmant; Adagio Espressivo, 
Bach; Gavotte, Gluck; Allegro, ‘‘Thou Art 
the Rock,”’ Mulet; ‘‘Sunrise,”’ from ‘‘Bur- 
gundy Hours,’’ Jacob; Prelude to ‘The 
Blessed Damozel,”” Debussy; Scherzo, 
Rogers; ‘‘May Night,’’ Palmgren; ‘‘Liebe- 
stod,”’ from “Tristan and Isolde,” Wag- 
ner; Meditation on a Familiar Hymn; 
“Marche Heroique,"’ Saint-Saens. 

Dr. Ray Hastings, Los Angeles, Cal.— 
Representative numbers played in recent 
popular programs at the Philharmonic 
Auditorium were as_ follows: Preludes, 
Numbers 4, 6, 7 and 20, Chopin; Aria from 
the Orchestral Suite in D, Bach; ‘Love 
Death,” from ‘‘Tristan and Isolde,’””’ Wag- 
ner; ‘‘Ave Maria,”’ from ‘‘Othello,”’ Verdi; 
“Romance,’’ Op. 44, Rubinstein; Inde- 
pendence March, Wyckoff; Serenade, 
“Sizilietta,’’ Von Blon; ‘‘Prelude Solen- 
Hastings; “Caprice Heroic,"’ Hast- 
ings. 

M. Lochner, River Forest, Ill.—Profes- 
sor Lochner of Concordia Teachers’ Col- 
lege gave the opening recital on a two- 
manual Mdller organ in the new Re- 
deemer Lutheran Church at Waukegan, 
Ill., July 8. His program was as follows: 
First Sonata, Mendelssohn; Maestoso 
from Reformation Fantasy, Rudnick; 
Christmas Pastorale from ‘‘Unto Us,” 
Kaeppel; Good Friday Spell, Vredblad; 
*“Paean of Easter,’ C. F. Mueller; ‘‘Holy 
Ghost with Light) Divine,”” F. Reuter; 
Postlude on “Holy, Holy, Holy,’ Calver; 
“Blessed Jesus, at Thy Word,” Bach; 
Sonatina from “God's Time,” Bach; 
Fugue in G major, Bach; “At Evening,” 
Buck; “In Summer,” Stebbins; Finale 
from First Sonata, Guilmant. 

Eimer A. Tidmarsh, Schenectady, N. Y. 
—At his Sunday afternoon recitals in 
June at Union College Mr. Tidmarsh 
played: 

June 2—Andante from Sixth Symphony, 
Tschaikowsky; “En  Bateau,’’ Second 
Arabesque and “Girl with Flaxen Hair,” 
Debussy; Evening Song, Schumann; Lar- 
go, Handel. 

June 9—‘‘William Tell” Overture, Ros- 
sini; Mailly; ‘In Summer,” 
Stebbins; ‘Marche Slav,’ Tschaikowsky; 
“Tales from Arabian Nights,'’ Stough- 
ton; Toccata from Fifth Symphony, Wi- 
dor. 

George H. Fairclough, F. A. G. O., 
St. Paul, Minn.—During the summer ses- 
sion at the University of Minnesota week- 
ly recitals by Mr. Fairclough, professor 
of organ, have been a feature and have 
been largely attended. Recent programs 
have been: 

June 25 — Sonata in D minor (First 
movement), Guilmant; Song without 
Words (‘Sonata Romantica’), Candlyn; 
Toceata, ‘‘Carillon,’’ March, Faulkes; 


‘“Matinale,”’ Fletcher; “In Summer,” 
Stebbins; Toccata (Dorian), Bach; ‘“Al- 
pine Dance,” Lemare; Meditation in a 
Cathedral, Bossi; Capriccio, Lemaigre; 
Processional March, ‘John of Nepo- 
muk,”’ Stewart. 

July 2—Symphony 6 (Allegro), Widor; 
Fantasia in E flat, Saint-Saens; ‘‘Caprice 
Viennois,” Kreisler-Fairclough; Humor- 
esque, Lemare; Prelude and Fugue in C 
minor, Bach (the Great); ‘“The Squirrel,” 
Weaver; Prelude in sharp minor, 
Rachmaninoff; Echo Caprice, Mueller; 
Sonata, Op. 42 (Pastorale, Finale), Guil- 
mant. 

July 9 — Concert Variations, Bonnet; 
Adagio Pathetique, Godard; Scherzo from 
Fourth Symphony, Widor; Toceata and 
Fugue in D minor, Bach; Chorale in A 
minor, Franck; ‘‘The Mist,’’ Gaul; ‘Flight 
of the Bumblebee,” Rimsky-Korsakoff; 
Mountain Sketches, Clokey; Minuet in G, 
Beethoven; Toceata from Fifth Sym- 
phony, Widor. 

July 16—"Piece Heroique,”’ Franck; ‘On 
Wings of Song,”’ Mendelssohn-Fairclough; 
Minuet, Wilkes; Prelude and Fugue, D 
major, Bach; Suite, “In Fairyland,” 
Stoughton; Fantasia on “Hail, Minne- 
sota,”’ Fairclough; ‘“‘By the Brook,”' Bois- 
deffre; Serenade, Widor; Fountain Rev- 
erie, Fletcher; Toccata in C, Fletcher, 

July 23—Festival Prelude, ‘‘Hin Feste 
Burg,” Faulkes; ‘Soeur Monique,” Cou- 
perin; ‘Song of Summer,’’ Lemare; Toc- 
cata, Adagio and Fugue in CC, Bach; 
“Song of Happiness,’”’ Fairclough; ‘‘Lie- 
besfreud,” Kreisler-James; Cantabile, 
Franck; “Suite Gothique,” Boellmann; 
“Love's Old Sweet Song,’ Molloy-Le- 
mare; Concert Overture E fiat, 
Faulkes, 

Fred Faassen, Zion, IIl—Mr. Faassen 
has broadcast the following recitals over 
station WCBD: 

June 27—‘‘Sundown,” from ‘Twilight 
Sketches,’’ Lemare; Overture to “William 
Tell,” Rossini; “On the Lake of Galilee,” 
Barton; French Clock,’’ Bornschein; 
“Hymn of Glory,’’ Yon. 

July 14—‘‘Marche Triomphale,’’ Dubois; 
“Romance sans Paroles,” Bonnet; ‘‘Ro- 
manza,’’ Sibelius; Offertory in E flat, 
Wely; “Dreams,”’ from Seventh Sonata, 
Guilmant; Temple March, Lyon. 

July 16—‘‘From the South,” Gillette; 
Londonderry Air, arranged by Coleman; 


Bridal Song, Minor C. Baldwin; Maesto- 
so, ‘“Nautilus,’’ Andantino, “To a Water 
Lily,’ “A Sea Song’ and “To a Wild 
Rose,” MacDowell. 

July Mailly; ‘Pomp 
and Circumstance,” Elgar; ‘“‘Russian Ro- 
mance,” Friml; Gavotte, Martini; Toccata 
from Fifth Symphony, Widor; “Chant de 
Bonheur,”’ Lemare. 

Claude L. Murphree, Gainesville, Fla.— 
In his commencement recital at the Uni- 
versity of Florida Sunday afternoon, May 
26, Mr. Murphree, the university organ- 
ist, played: Jubilee Overture, Weber; 
Song without Words (from “Sonata 
Dramatica’), T. Frederick H. Candlyn; 
Prelude and Fugue in D minor, Men- 
delssohn; Sketches from Nature, Joseph 
W. Clokey; “San Jacinto Morning,’’ Ho- 
mer Nearing; Finale in B flat, Franck. 

Burdie M. Campbell, Galesburg, IIl.— 
Miss Campbell gave her graduating re- 
cital at the Knox Conservatory of Music 
recently, playing the following program: 
Toccata and Fugue in D minor, Bach; 
Allegretto Scherzando, John Winter 
Thompson; “Evening Benediction,” 
Thompson; “Alleluia,” Dubois; ‘“May- 
time,”’ Hollins; Swan,"’ Saint-Saens; 
“Autumn,” Brewer; Sonata No. 1, D 
minor, Guilmant. 

Miss Margaret Huf, St. Louis, Mo.—On 
June 25 Edgar L. MeFadden presented his 
pupil, Miss Huf, in a recital on his studio 
organ at Centenary Methodist Church, 
St. Louis. Miss Huf was assisted by 
Frank S. Parker, baritone. The following 
compositions were played: Prelude and 
Fugue in A minor, Bach; Andante and 
Scherzo from Sonata in E minor, Rogers; 
“Invocation,” Mailly; Meditation, 
Sturges; Festival March, Read; Chorale 
in A minor, Franck; Finale in C, Harris. 

Alice Green, St. Louis, Mo.—July 9 Ed- 
gar L. McFadden presented pupil, 
Miss Green, in a_ recital at Centen- 
ary Methodist Church, St. Louis. Miss 
Green was assisted by Miss Nellie Bos- 
well, contralto, and Eugene Hahnel, vio- 
linist. Mr. Hahnel is supervisor of mu- 
sic in the St. Louis public schools. The 
organ numbers were: Sonata in D minor, 
Rogers; ‘“‘Chant Seraphique,” Frysinger; 
Minuetto in D minor, Harris; ‘‘L’Organo 
Primitivo’’ Yon; Meditation, Sturges; 
Processional March, Guilmant. 
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E. S. LORENZ IS 75 YEARS OLD 


Anniversary of Founder of Publishing 
Company and Composer. 

Edmund §S. Lorenz, founder and 
editor-in-chief of the Lorenz Publish- 
ing Company, Dayton, Ohio, and au- 
thor of various books on church music, 
was 75 years old July 13. Mr. Lorenz 
is well known wherever popular choir 
music is in use. 

Edmund S. Lorenz is the eldest son 
of the Rev. Edward and Barbara 
Lorenz, and was born in Stark County, 
Ohio. After having been graduated 
from the high school at Toledo he en- 
gaged in teaching in that city. When 
only 16 he began writing music. An- 
thems were his first love. His first 
church hymnal he edited when he was 
19 and he made his first Sunday-school 
song book when he was 21. He en- 
tered the field of Sunday-school music 
as a means of helping himself through 
Otterbein University, Union Biblical 
Seminary of Dayton, and Yale Divin- 
ity School, from which he was grad- 
uated with the degree of bachelor of 
divinity, and after that through post- 
graduate work in Leipzig and Berlin. 

After two years in the pastorate of 
the High Street U. B. Church at Day- 
ton, Ohio, he was called to the presi- 
dency of Lebanon Valley College, 
Annville, Pa. Overwork in this new 
position brought about a complete col- 
lapse. After three years of invalidism 
Mr. Lorenz again turned to music, 
partly as a diversion, partly as a means 
of support, and thus in 1890 began his 
publishing business with a capital of 
about $40, plus reputation and ex- 
perience. 


Galloway Pupils in Two Recitals. 

Charles Galloway, the St. Louis or- 
ganist, presented some of his organ 
pupils in recitals at his home June 27 
and July 5. Those who took part 
included: Miss Roccena Baldwin, Miss 
Edith Gratiot, Miss Ruth Pickel, Miss 
Nesta Williams, Edward Sieckman, 
Edward Gischel, Mrs. D. C. Knibbs, 
Edward Skipwith, Miss Agnes Willin- 
brink and Miss Jessica Young. 


In a new volume of forty-eight classified by denominations. There Grand Island, Neb.; the First Presby- 
pages, beautifully leather bound, the are also several sample specifications. terian Church of Tacoma, Wash.: 
Reuter Organ Company of Lawrence, But the handsomest part of the book Temple Beth Israel, Portland Ore.: 
Kan., presents to those who would is the series of halftone cuts of organs the University Baptist Church "Minne- 
know about its work and ideals a_ in various edifices. Among those rep- apolis, ‘and “the Moody Memorial 
resume of “all that is interesting and resented are the beautiful chapel of St. Church, Chicago. There is also a 
worthwhile about the Reuter organ.” Catherine’s College, St. Paul; West- group of views of the factory. This 
Attached to the volume is a list of the minster Presbyterian Church, Pasa- plant is one of the prominent indus- 
installations made by the company, dena, Cal.; St. Mary’s Cathedral, tries of the university city. ; 


You are cordially invited to visit our plant ss, 
whenever you are in Chicago. You will 
find such a visit interesting and decidedly = 
worth while. It will give you even a better . 
understanding as to why practically all 5 
Organ Builders use Deagan Percussions— 
Harps, Chimes, Orchestra Bells, Xylophones 
and the Vibra-Harp—the new Celestial 
Harp with the pulsating tone. C2 


Deagan Building 


INVITATION 


EST. 1880 
DEAGAN BUILDING | 
Berteau and Ravenswood Avenues “ 


CHICAGO 


4 
a | Where the Reuter Organs Are Made at Lawrence, Kan. | “if 
i 
| | | 
: 
¥ 
ARF 
. 
= 


THE DIAPASON 


“Organ Oddities | 
| | 
| By MARC GORDON LOVELACE, Mus. D.| 


Since the publication of the article 
about the queer organ with so many 
16-ft. stops on the manuals, it has oc- 
curred to me that many readers of The 
Diapason would be interested in read- 
ing of the curious organs that I have 
met with in my travels. Organ con 
struction has been as much of a hobby 
with me as organ playing and the re- 
sult is that I have met with some curr 
ous examples of organ building. 

One of the most amusing is the 
organ of the church in Portland, Ore., 
many years ago, that adapted an Erics- 
son hot air engine to blow the twelve- 
stop two-manual Hook & Hastings 
that it owned. This was a complete 
success as far as blowing was con- 
cerned, as it was silent and steady, and 
with the help of a relief valve on the 
reservoir was all that could be desired. 
The only drawback was that from the 
construction of the engine there was no 
way of shutting it off save by putting 
out the fire in it, and the result was 
that the janitor had to start the fire 
before service and let 1t blow until ser- 
vice was over and then shut off the 
organ by raking the fire out from under 
the engine. 

A small Swedish Lutheran church 
on Tenth street in the same city at one 
time had plans drawn and was ready to 
use a treadmill operated by means of a 
pony (said treadmill to be placed in 
the basement of the building) for blow- 
ing the small two-manual, when some- 
thing intervened. At last accounts they 
were still operating by means of one 
of the congregation. Whether this 
pony could have qualified as a mem- 
ber of the Guild of Pipe Organ Pump- 
ers history saith not. 

Some years ago while I was munici- 
pal organist of Braddock Library (the 
parent library of all those given by 
Mr. Carnegie) I had a tremulant in- 
stalled on the choir organ of the splen- 
did three- manua! -six-stop Far- 


rand & Votey which had been placed 
there. The reason tor this was that one 
had been installed by some nameless 
organ builder some time in the past 
which was placed in such a way that 
it shook everything in the organ— 


~ great diapasons, pedal 32-ft. and every- 


thing else. When this alarming de- 
vice was left on for some time it finally 
established a period of vibration in the 
trunks and reservoir that defied chests, 
trunks, diapasons and what not, and, 
say what you like, to have one’s pedal 
organ and great sixteens shaking their 
heads off is not what is wanted in a 
concert organ. 

I was called on some years ago to 
play for a friend who became suddenly 
indisposed, and arrived at the church 
just in time to sit down at a little two- 
manual and start the morning prelude. 
Happily my first number was in E and 
I went on all unaware of the fate ahead. 
It seems that the organ had been 
thought to be too high in pitch by some 
of the omniscient music committee, and 
a local service man had to alter this for 
a price. The work was done in a day 
or so, paid for and forgotten—except 
that the organ was lowered in pitch. 
The organ builder had moved the pipes 
up a step—putting the CC pipe in the 
CC-sharp hole, but leaving the last 
note on manuals and pedals without 
any pipes. The thing was simple—all 
the organist had to do was to beware 
of low C on the pedals and all was 
well. 

I saw an organ many years ago in 
the early days of the tubular action 
in this country which was arranged to 
be blown by hand. That in_ itself 
would excite no surprise, as that was 
the custom. But the surprising thing 
about this organ was that the builder 
in his zeal to get entirely away from 
all trackers had made even the bellows 
signal pneumatic, forgetting that with- 
wind the peor organist might pull 

“bellows signal” until he was black 
in the face without any results. [ think 
this was a Jardine organ, but am not 
sure. 

Jardine built an organ—a_ beautiful 
thing—for the Church of the Ascension 
in Pittsburgh, many years ago, and had 
on it a coupler which I have never 


seen anywhere else. That was a “pedal 
to great.” Any pedal stop could thus 
be played from the great, with what 
advantage I have never been able to 
discern, as the pedal itself was all that 
could be desired for its day. 

There is an organ service man who 
has many good stories told about him— 
all deserved. He is a shining example 
of a man who knows nothing of a 
trade making a success of it by sheer 
audacity. Called to tune reeds for me, 
in the absence of my regular man, he 
nearly knocked me off the bench by 
announcing that he would take the 
pitch on the opposite side on the tuba 
and set his temperament on that and 
from that tune the side opposite the 
console. This may be Greek to some 
of my readers and for their benetit I 
will say that most tuners set a tempera- 
ment on a string or diapason, as the 
average reed in an old organ will not 
stay in real tune long enough to get 
away from it, let alone set a whole sec- 
tion of a divided organ by it. But 
with the luck that attends such people 
he managed to make a fairly good job 
of it—to my surprise. 

Some of the early attempts to use 
electricity were more enterprising 
than successtul. One of the first I saw 
was the work of an itinerant organ 
builder who thought he could take an 
old tracker organ and make it all elec- 
tric. He had a bunch of solenoids 
about two and one-half inches in 
diameter and three inches long and 
arranged them to pull the trackers by 
means of solenoids. Contacts were 
arranged under the keys, the current 
to be taken directly from the city lines 
—120 volts, direct current, and natu- 
rally with all the amperage that low 
resistance windings would carry. The 
scheme did work, but it was so ex- 
tremely slow that anything faster than 
a plainsong or a largo simply did not 
play. It might have remained but for 
the fact that insurance underwriters 
and inspectors found out what was 
being done with open contacts and 120 
volts, and then the whole thing came 
to an abrupt end. 

This same man installed a contriv- 
ance on the old organ in Trinity 


Church, lonshencvns Ore., which had a 
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movable back to the organ bench with 
a spring to bring it forward. This was 
connected to the swell shutters with 
the idea that the organist would lean 
back to open the shutters and forward 
to close them—thus freeing his right 
foot from that duty. This was removed 
when Alfred Lough of London took 
the post—but he tried to have a hitch- 
ing swell pedal installed, saying that 
it gave effects that could not be ob- 
tained with the balanced swell! 

One more curiosity and I must 
desist. There is a large organ in a 
very large church which has a weird 
system for pistons. These are not 
adjustable and they do not move the 
stops. They do raise a little number 
on a dial plate, showing which one has 
been put in action, and each new one 
throws off all the rest. All you have 
to do is remember what is on each 
piston and remember to throw off 
what you don’t want. The organ may 
have every stop drawn, and with num- 
ber 1 piston all that then plays is an 
aeoline and a 16-ft. gedeckt. 

There are as many curious organists 
as there are organs. Sometime I'll 
write about some I've known. 
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experience.” 


220 Kimball Building 


Emerson L. Richards, Atlantic City, New Jersey 


“Mechanically it is perfect. Tonally it is superb. I 
returned to Atlantic City feeling well satisfied that the City 
Commission did well in entrusting to you the building of 
the concert organ for the Ball Room of the Conven- 


Arnold Dann, Asheville, North Carolina 


“The fine Diapason families, brilliant chorus reeds, 
rich strings—general blend, and even buildup to full organ, 
make it one of the most effective instruments in my 


Edward Ejigenschenk, Chicago, Illinois 


“The abundance of beautiful solo stops, the unusual 
effectiveness of the expression pedals, with the tremendous 


We are pleased to make the following quotations from 
recently regarding the Kimball organs in the Memphis Auditorium: 


power of the instrument, make it an organ which is a rare 
delight to play and to listen to.” 


Van Denman Thompson, Greencastle, Indiana 


“The Full Organ beggars description! I do not think 
I have ever heard such blending of Diapasons, Mixtures and 
Chorus Reeds. During the last two years I have been 
working on the selection of an organ for our church and 
have played some of the largest and finest organs in the 
country. I know I have made no mistake in choosing a 


Kimball.’ 


Frank Asper, Salt Lake City, Utah 


“It was a great pleasure for me to play the organ you 
installed in the Convention Hall in Memphis. I thought 
the Diapasons were of an unusually good quality—On so 
many organs, I find that the choir manual is very inadequate, 
but I was delighted to find your choir organ sustained a very 
fine balance along with the other sections.” 


EVERY KIMBALL ORGAN IS AN INDIVIDUAL CREATION 


ASK US ABOUT YOUR ORGAN PROBLEMS 


W. KIMBALL COMPANY 


Established 1857 


Chicago, Illinois 


letters received 


¢ 


i 
4 
A H 
Be, 
{ 
i 
. 
i 
j 
H 
| 
é Ft 
4 
3 
x | 
i 
| 
+ 
: 
> 


AUGUST 


1, 


1929 


WANTE 


Representatives everywhere to obtain new 
subscriptions under a very attrac- 
tive special arrangement 


Organists and others who desire to render a service to organists 
and to this news-magazine by bringing it to the attention of those 
who have neglected thus far to become regular readers, are asked 


to write to The Diapason for a new offer. 


In the twenty years of its history this publication has never conducted a subscription 
campaign, has had no solicitors and at no time has offered subscription premiums. Despite 
this conservative policy our circulation has gained every year over the preceding year, 


even during the years of the world war. 


There are still organists and others, however, in some parts of the country who 
have not become Diapason readers—some because they have not mingled with their fel- 
lows sufficiently to become acquainted with us; others because they have yielded to that 
spirit of procrastination which has kept them from “getting around to do it.” These need 
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WORK OF MOREL IN CANADA 
= Three-Manual for Port Arthur Church HENRY S i 
What Will Fall Weather 
2 L.. KE. Morel, the Toronto organ 1 a 
builder, has been commissioned to con- ? 
struct three-manual for Trinity D O 
United Church at Port Arthur, Ont.. O to OUYr rgan. | 
“% the busy port on the north shore of 1 
4 Lake Superior. The organ will have a | 
x and resemble Fall rains and suddenly chilly days are not 
mits specification very much an organ | 
& built by Mr. Morel for the Knox Pres- far off. Every organist knows what damp- ; 
An- ORGAN RECITALS ness can do to the mechanism of his instru- 
other somewha arger mstr ent Was 
ee installed recently by the same builder INSTRUCTION ment and every musician knows that 
md in the Bond United Church at To- temperature changes will throw any wind 
3 manuals and several two-manuals have 5 strument out of tune, 
all been built by Mr. Morel within the St. Clement Church ; 
last year, Phe solution is) the installation ot 
Be, Twentieth and Cherry Sts. Ievenheeters vour organ lofts. These 
: GREAT ORGAN, Philadelphia heaters, electrically operated and ther- 
mostatically controlled, maintain a circula- 
tion of warm, dry air, and keep your in- 
z 2. Doppel Flite, 8 ft. 68 pipes. strument always at its best. 
Gemshorn, & ft.. 68 pipes. A W 
Principal. 68 pipes. RTHUR UTO itvenheeters are a real economy, because 
6. Tuba (from Choir), 8 ft., 61 notes, Solo Or anist 
Tremulant, 8 they eliminate costly repairs. They prevent 
33 Balaban & Katz the annoyance which arises from distorted 
¥ Open Diapason, 8 ft, 68 pipes. Michigan Theatre, Detroit notes. The coupon below will bring com- 
1. Stopped Diapason, ft.. 68 pipes. 
2. Aeoline, ft.. 6S pipes. 
Ih.) Voix Celeste, ft.. 56° pipes, 
It. Flauto Traverso, 4 ft., 68 pipes. R l h H B ch 
| |) TIME-O-STAT CONTROLS COMPA 
a 16. Mixture, 3 rks., 204 pipes. SOLO ORGANIST 4 
17. Cornopean, 8 ft., 68 pipes. 
18. Oboe, S tt., 68 pipes. Second Congregational “Church. ELKHART, INDIANA 
a 18%. Vox Humana, § ft., 68 pipes. Class Organist, Freeport Consistory. 
CHOIR ORGAN. 1815 OXFORD ST. ROCKFORD, ILL. ~ 
% 20, Geigen Principal, § ft. 68 pipes. ime-O-Stat Controls Company, 
: 1. Melodia, 8 ft., 68 pipes. Elkhart, Indiana. 
22. Dulciana, § ft., 68 pipes. 
7 23. Viole d’Orchestre, 8 ft., 68 pipes. Please send us full information about Evenhcecters. 
" 24. Harmonie Flute, 4 ft. 68 pipes Herbert Foster Sprague 
25, Clarinet, 8 ft., 68 pipes. ORGANIST 
_bipes. 447 West 21st Street 
F 27. Double Open, 32 ft., 30 notes. INSTRUCTION—Piano and Voice 
Be 28. Open Diapason, 16 ft., 30 pipes. 
29. Bourdon, 16 ft., 20° pipes. 
30. Gedeckt, 16 ft., 30 notes. 
31. Bass Flute, 8 ft., 12 pipes. 
32. Concert Flute, 8 ft.. 12) pipes. OLIVER HERBERT CONSOLES PIPES 
“y Organist and Director— | 
The Old Bergen Church, Jersey City; 
Temple Oheb Shalom, Newark, N. J. 
bi A. C. Foster Submits to Knife. Address: i 
2700 Hudson Boulevard, 
¢ \ugustus C. Foster, the Boston or- Jersey City, N. J. j 
ganist and for many years connected ; 
with the Spencer Turbine Company, 
underwent an operation in July at the 
y Beverly Hospital, Beverly, Mass. Mr RHAPSODY f 
: y, 
- j foster writes in answer to an inquiry Manu acturers 
trom rhe for Organ, Piano and Violin (new), 
Was an¢ PES to By LILY WADHAMS MOLINE, } 
ae be able to attend the Toronto con- | Organist, First Church of Christ, 4 
a vention. Scientist, Oak Park, III. 
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Seattle Activities 
Include a Recital 
for State Teachers 


By JOS. H. GREENER, Mus. B.,4. A. G. O. 


Seattle, Wash., July 17.—Summer 
was ushered in on June 21 with a re- 
cital in Plymouth Congregational 
Church by Frederick W. Robinson, 
*, R. C. O., assisted by Bayard Had- 
dock, basso, both of Vancouver, B. C. 
The recital was the concluding num- 
ber on the schedule of the Washing- 
ton State Teachers’ (Music) conven- 
tion, which had convened in this city. 
It is interesting to note that this recital 
was an outstanding event of the pro- 
gram. The organ program was as 
tollows: Toccata and Fugue in D 
minor, Bach; Theme with Variations, 
in the form of a Folk-Song, Faulkes: 
Sonata, G minor, Becker; “Grande 
Choeur Dialogue,” Gigout; Cantilene, 
Wheeldon; Prelude, Meditation, 
“Marche Solennelle,”” Borowski; “Leg- 
ende” and Symphonic Finale, Guilmant. 
The last organ group was not played 
because of the artist’s having to catch 
the boat to return to Vancouver. 

There was a special Guild luncheon 
at the Gowman Hotel of this city on 
July 2.. The chapter had as its guest 
Frank L. Sealy, warden of the Guild. 
This is the third summer in succession 
that Mr. Sealy has visited this chapter. 


It is with regret that we announce 
the death of Charles G. Engelhard, 
organist and choir director of St. 
Clement’s Episcopal Church. Mr. 
Engelhard was organist and director at 
his church for many years and was 
responsible for the installing of a 
Reuter organ in this church about four 
years ago. When the Guild chapter 
was first organized in this state, Mr. 
Engelhard through his influence at St. 
Clement’s had the church thrown open 
for the first chapter service. Mr. 
Engélhard will be missed by his many 
friends in the profession for his kind- 


ness and advice to young organists. 


Twilight organ recital numbers in 
June by. Harold Heeremans, organist 
of the First Methodist Church, were as 
follows: 

June 2 — Scherzetto, Vierne; Prelude 
and Fugue in E minor, Bach; Cantilene, 
Pierne. 

June 9—Prelude and Fugue in C minor, 
Bach; Canon in B= minor, Schumann; 
Cantabile, Jongen. 

June 16—‘*Legende,” 
in G minor, 
bois. 

June 23 — Andantino quasi Allegretto 
(Fifth Symphony), Widor; Largo (“New 
World” Symphony), Dvorak. 

June 30 — Chorale Prelude, “O How 
Blessed,”’ Brahms; ‘Sportive Fauns,”’ 
d’Antalffy; Serenade, Andrews; Chorale 
Prelude, ‘‘Now Blessed Be Thou,’ Bach. 


Vierne; Fantasia 
3ach; “Chant Pastoral,’’ Du- 


BACH CHOIR IN BIRMINGHAM 


James E. Scheirer Is Director of Or- 
ganization New to South. 

James E. Scheirer, organist of the 
First Baptist Church of Birmingham, 
Ala., and member of the faculty of the 
Birmingham Conservatory of Music, 
who is acting as director of the new 
Bach Choir in that city, announces 
that the first rehearsal of the fall sea- 
son will take place the night of Sept. 9, 
at the First Methodist Church. The 
choir already has a membership of 
more than 100 and is to give the B 
minor Mass next season. 

“Ever since it was my good fortune 
to have a part in the Bach Choir at 
Bethlehem, Pa., directed by Fred 
Wolle, and in the great festivals given 
there, drawing thousands of music- 
lovers from every part of the United 
States, it has been my ambition to in- 
augurate a similar musical organization 
in the South,” said Mr. Scheirer. “The 
rehearsals which we have held during 
the last two months, as the beginning 
of this Bach Choir in Birmingham, 
have convinced me that there is ample 
material here, and, in fact, the best 
musicians, pianists and singers have 
shown such a keen interest in the work 
that I feel confident the rehearsals 
this fall will be even more largely at- 
tended and more successful.” 


THE 


DIAPASON 


DISTANT CHIMES........ Shackley 


Interior of Old Calvary Church. 


sh 50 
MEBITATION PATHE 


He is ulso using with his pupils the 


NEW YORK 


Organist at 


CALVARY 
BAPTIST 
CHURCH 


(Rev. Dr. Straton’s) 
New York City 


Mr. 
ed these 


repertoire : 


Stoughton 50 


TIQUE. 


The Console is in the centre, sunken, just in front of fourth pew. 


or 

Riesberg 
has recently add- 
organ 


numbers to his 


PROCESSIONAL MARCH. .Stewart 50 


new book—-COMMON-SENSE PIPE ORGAN 
DRILLS—Por Independence of Hands and Feet 


THE 


A letter from Edw. P. Kimball, Organist of the Mormon Tabernacle, Salt Lake 


ADOLPHUS 


Owned and Operated by 
THE DALLAS HOTEL COMPANY 


Watkin Music Co., 
Dallas, Texas. 


Gentlemen :-— 


instruments. 


Console of one of the Hillgreen-Lane Organs played by 
Mr. Kimball at Dallas 


HILLGREEN, LANE & CO., Alliance, Ohio 


Dallas, Texas, 
June 10, 1929. 


I have had the pleasure of playing some of the Hillgreen, 
Lane & Company Organs while in Dallas recently, and am 
pleased to tell you how I have admired them. 


Their purity and variety of tone and mechanical reliability 
should make it a pleasure to any discriminating organist who 
might have the opportunity of playing one of these delightful 


I am happy to send you this word of commendation entirely 
unsolicited, and authorize you to make such use of it as good 
ethics will justify—in the interest of culture. 


Very cordially, 


EDW. P. KIMBALL, 


Senior Organist Mormon Tabernacle, 


Salt Lake City 
(Official Organist 
International Rotary Convention, 
Dallas) 
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For “Movie” Player; 
Suitable Music for 
Airplane Pictures 


By WESLEY RAY BURROUGHS 


In these days when every newspaper 
is filled daily with the doings of avia- 
tors and plans for the development of 
this newest mode of travel and trans- 
portation, it is fitting that a few hints 
on the proper accompaniment of aeria! 
scenes should be given. 

To begin with, there are three dis- 
tinct types of these scenes: First. 
where the aviators are engaged in 
“stunt flying” or a group of them in 
army or air maneuvers; second, in 
dramatic pictures, where the machine 
is used to pursue one or several charac- 
ters—usually the villain; and, third, 
where the use of the plane is merely 
incidental to photographing beautiful 
scenic spots. 

For the first division an imitation 
of the machine’s motor—easily repro- 
duced on all organs—with the accom- 
paniment of a stirring march is most 
effective. The correct for 
the effect is to hold down low C and 
C sharp on the pedal she tal with 
diapasons and strings on—if the scene 
is somewhat in the distance—or adding 
(or coupling to) the heavy reed if the 
scene is a close view. These particu- 
lar pictures are of the kind that occur 
in the news reel as a rule, and we 
have found that a spirited march 
played in the key of & major is best. 
To illustrate: “Aces High,” by Boul- 
ton; “Heroes of the Air,” by C. F. 
Clark; “The Flying Ace,” by Zamec- 
nik, and “The Aeroplane,” by Ring- 
Hager, are suitable for these films. 
Where the interest is national, as in 
army and air mail scenes, a patriotic 
march may be substituted. 

In the second group the setting is 
dramatic and the action is tense 
and agitated; therefore an  agitato 
is proper, with the motor effect. 
“In the Clouds,” by Rapee; “Novelty 
Hurry,” by O’Hare; “Air Flight,” by 
Zamecnik; ‘ ‘Allegro Perpetuo,” by Sa- 
vino; “Flying Hurry, ” by Carbonara. 
and “Air Thrills,” by Sanders, are listed 
as correct. For the third classification 
—that of scenic views—a very subdued 
motor effect to start with, or, possibly, 
a continuation of it for a short time, 
accompanied by a light descriptive 
movement or waltz places emphasis on 
the scene rather than on the mechani 
cal accessory. splendid number 
for this use is “First Waltz,” by A. 
Durand, or the organist may impro- 
vise a waltz, giving preference to a 
rhythm of perpetual eighth notes (six 
in a three-four measure). This musi- 
caliy pictures the ceaseless motion of 
the airplanes and also provides a pleas- 
ing background for the scenic views. 

In the last two sections the use of 
the chromatic ascending and descend- 
ing passages will be found pertinent, 
following, at times, the rise and fall ot 
the plane in the air. Where the use of 
a plane occurs in comedies it is best 
to play straight comedy music with 
interpolations of the motor effect at 
exactly the right spot. 

New Photoplay Music. 

Several unusual numbers reach us 
this month. The first is a suite en- 
titled “The Carnival of the Elements,” 
by H. Carr. No. 1, “Air,” has a duo- 
like theme for oboe and horn accom- 
panied by an ethereal figure for harp 
and strings. It is a quick, lively 
allegro, but marked pianissimo to en- 
hance its effect. (2) “Earth” is repre- 
sented by a slower movement in G. 
Chords of the seventh—both dominant 
and diminished—are employed freely. 
(3) As was to be expected, “Water” 
is portrayed by a flowing nine-eight 
movement, while (4) “Fire” is a presto 
in D minor embellished with a liberal 
use of chromatic sequences. These 
different movements may be used not 
only for certain ballet scenes. but also 
for scenics in which descriptive music 
is demanded. 

Sea Music: 


“On the Briny,” a nau- 


tical suite, by the same composer, 
begins with a jolly, rollicking air, “A 
Last Step with Polly and Sal.” After 
the exposition of the first theme in 
D a second one in B flat with the re- 
quired contrast appears, and a return 
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to the first concludes the epee ree 

(2) “The Chantyman’s Song,” in D, 
short, albeit characteristic of che 
themes of sea music. (3) “The Senti- 
mental Bo’sun” is a three-four A minor 
aria. Evidently this boatswain is in a 
sad and pensive mood. (4) “Jolly Sea 
Dogs” concludes the suite and opens 
with a brilliant vivace in G, which is 
succeeded by a second theme in C. 

Two short single numbers—also by 
Mr. Carr—are exceptionally interest- 
ing. “The Shrine in the Woods” is 
pastoral and contains a beautiful flute 
solo, with a smoothly progressing 
chord accompaniment. At letter “C’ 
the organist can obtain an extraordi- 
nary effect, which is particularly easy 
to adapt to the organ at sight. By 
playing the theme in the pedals on a 
string stop of genuine timbre, and 
using both hands to play long, rolling 
arpeggios upwards from the bass, a 
novel effect is obtained. At letter “E” 
use the crescendo pedal to fortissimo, 
then back to the harp and string com- 
bination, and merge smoothly into the 
pastoral theme to close. “The Crimson 
Fan’ (¢ ‘arr) is a melodious andante in 
IF, and is so constituted as to be easily 
arranged for the organ. 

A third suite—‘Vox Maris.” by 
Percy Elliott—is also classified as sea 
music. (1) “Summer Ripples,” a bar- 
carolle, opens the suite. (2) “Storm 
Breakers” is not a Sects move- 
ment to the extent that it pictures a 
long-sustained and realistic storm at 
sea, but rather the breakers on the 
rocky shore. ) “Night Seas,” as its 
name implies, is a tranquil, calm move- 
ment. “Nautilus,” by Paul Lincke, is 
in the semi-popular vein. Beginning 
in A minor, a second part in C and a 
trio in F round out an interesting 
work. 

English: “Old Father Thames,” by 
Maurice Winlaw, should be listed in 
both sea music and English covers. 
(1) “The Flowing River” employs a 
musical figure to illustrate the current 
of the stream. (2) “Lock-a-Hoy,” a 
short sailor’s song, is followed by 
(3) “The Water Carnival,” a spirited 
section. (4) “Wind in the Willows” 
has the theme in the right hand and 
the cello imitates the wind with flowing 
triplets of sixteenth notes. The soft 
8-ft. strings should be employed here. 
(5) “In the Light of the Moon,” a 
harmonious andante, concludes the 
work, 

“In the Shadow of St. Paul’s,” by 
Geoffrey Kaye, is a reflective andante. 
On the third page the hymn in the 
cathedral is interpolated, and a recur- 
rence to the original theme ends the 
number. “The Bells of Somerset,” by 
J. Hurst, should be listed among both 
English and chime pieces. slow, 
diatonic, descending passage employs 
the chimes effectively and a melodious 
trio gives contrast. 


Swiss Music: “Swiss Scenes,” by 
J. H. Adams. “Morning in the Alps” 
is descriptive of the gradual rise of the 
sun amidst the lofty mountains and 
the musical idea for this is gradually 
ascending sequences of chords. (2) 
“Lovely Lucerne,” a barcarolle. re- 
flects the placid, mirror-like waters of 


GRACE CH. ATMERS | THOMSON 


St. Churehe York 
Dr. C. Whitney Coombs, O. and C. 
Emeritus 


Convent Avenue at 14Ist Street 


the famous lake. (3) “The Angelus,” a 
religious lento, is in a contemplative 
mood and (4) “Evening,” an expres- 
sive andante for clarinet, ends the 
suite. 

The issues reviewed are published 
by the Edward B. Marks Company. 


Our impression of the talking | ver- 
sion of the delightful opera “The 
Desert Song,” the music by Sigmund 
Romberg, which is so gratifying in its 
original stage form, is that it is any- 
thing but satisfactory in the sound 
film. As in other features, the words 
are heard ahead of the movements of 
the lips. Altogether it is a poor imita- 
tion of the real thing. 


Washington Theater Players Unite. 

The theater crganists of Washing- 
ton, D. C., have organized a club, and 
called it the Capital City Theater Or- 
ganists’ Club. Officers were elected 
as follows: Harry C. Manvell, presi- 
dent; Daniel Breeskin, honorary presi- 
dent; Alexander Arons, vice-president; 
Irene Juno, secretary; Arthur Thatcher, 
treasurer, and Harold T. Pease, 
sergeant-at-arms. Meetings are held 
at union rooms at 11:30 p. m. the sec- 
ond Monday of every month. The 
original membership of the club is 
about fifty, but it is growing with every 
meeting. The president was one of 
the delegates to the national conven- 
tion of the American Federation of 
Musicians this year and was one of 
two organists present. He spoke brief- 
ly of his trip at the last meeting. In 
an effort to promote a friendly spirit 
and a get-together feeling, the presi- 
dent asked that three members speak 
at each regular meeting, introducing 
themselves, telling where they play and 
making a few remarks of general in- 
terest. This met with the approval of 
all present and some real talent for 
extemporaneous speaking has been dis- 
covered, 


“Who Is Who in Music.” 

The new edition of “Who Is Who in 
Music.” edited by Dr. Sigmund 
Spaeth, with the assistance of distin- 
guished musicians and critics, is unique 
in several ways, aside from the fact 
that it is wholly in rotogravure and 
is said to be the first book of its kind 
in that respect. It contains a classi- 
fied directory of musical people accord- 
ing to the special field of endeavor 
and 2,500 biographical sketches of 
contemporary musical personalities. In 
his general introduction Dr. Spaeth 
asserts that “while the highest type of 
performance is increasingly in demand, 
and actually commands higher awards 
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than ever, the general appreciation of 
good music is at a low ebb, and the 
so-called concert field of recent years 
has almost disappeared.” Amplify- 
ing this statement, the editor continues : 
“The three factors that have contributed 
most to the new condition of the musical 
field are the automobile, the motion pic- 
ture and the radio.” 


Casselberry in Bonawitz’s Place. 

Harry R. Casselberry has been 
moved from the Imperial in West Phil- 
adelphia to the Colonial in German- 
town, where he has a large three-man- 
ual Kimball organ. Mr. Casselberry 
is proving popular with his audiences. 
Beside presenting novelties, he is fa- 
miliarizing the patrons with real or- 
gan music. Karl Bonawitz, who was 
at the Colonial, has gone to Atlantic 
City for the Warner-Stanley Company. 


Croley to Pass Year in Europe. 

Arthur R. Croley sailed July 2 on 
the Montclare from Montreal to spend 
a year in Europe. He will study with 
Joseph Bonnet and later will travel in 
England before further study and 
travel on the continent. Mr. Croley 
is a graduate of the Oberlin Conserva- 
tory of Music, where he majored in 
organ. Since winning his master’s de- 
gree in 1927 he has taught organ in 
Oberlin for the last two years. On 
June 4 he gave the recital at Rocke- 
feller Chapel, University of Chicago. 


A. O. T. Astenius, the Long Beach, 


Cal., organist, who until 1921 was a 
resident of Chicago, visited his old 
home in June and a birthday dinner 
attended by twenty-six guests was 
given for him June 9 at the home Pn 
his sister, Mrs. Charles Lundquist, i 
Winnetka. After a trip to Matinee 
and a recital for the Siebert Associa- 
tion at the Masonic Temple on Ran- 
dolph street, Mr. and Mrs. Astenius 
departed for home on June 23. 


Two Select Organ Compositions 


by FRITZ KREISLER 
LIEBESFREUD (Love’s Delight) 
LIEBESLEID (Love’s Sorrow) 
Transcribed by Philip James 
Price 80c Each 
CARL FISCHER, Inc., Cooper Square, N.Y. 


PIANO WIRE 


AMERICAN STEEL & WIRE CO. 
Subsidiary of United States Steel Corporation 
all 


For modernizing write 


FRANK BLASHFIELD 


11851 Lake Avenue 
LAKEWOOD, OHIO 


Staff Organist. 
BALL THEATRE ORGAN SCHOOL, 25 


BALL THEATRE ORGAN SCHOOL 


Prepares Organists to -vork with Sound Equipment in such a manner as to make 
their Services Indispensable to the Theatre Manager. 
Lessons and ‘.ectures before the Sereen under Claude B. Ball, the popular KYW 


East Jackson Boulevard, Chicago, Tlinois 
Screen Work Included on Lesson Fee 


ay 
i 
! 
; 
= 
= 


AUGUST 1, 1929 


Music of Catholic | 
Churches in London 
Is Called Superb 


By ARTHUR C. BECKER 


London, England, July 14.—I was 
fortunate in being able to attend high 
mass at Westminster Cathedral, Lon- 
don, where a superb service is held. 
The choir is not large, only about 
thirty-five in all, but its rendition of 
the mass is all that could be desired. 
The choir and organ are back of and 
above the altar and the effect. espe- 
cially in a cappella singing, is abso- 
lutely stunning. The mass sung was 
the Palestrina “Missa Brevis” and the 
plain chant Credo from the “Missa de 
Angelis” was sung by the entire con- 
gregation. The “grande orgue” over 
the main entrance to the cathedral! is 
used to lead the singing of the Credo 
and I can truthfully say the effect is 
overwhelming. There is only one thing 
I would suggest, and that is, that the 
Credo be taken in a lower key, as | 
am sure it was much too high for 
many in the congregation. 

Today I| had the pleasure of sitting 
on the organ bench with Edward 
d’Evry, the prominent organist of 
Brompton Oratory. He has a much 
larger choir than that in the cathedral. 
numbering some seventy men and 
boys, and an organ which I believe is 
one of the most magnificent I have 
ever played or heard. The mass was 
by Dvorak, which to my knowledge 
is not sung in America, but which is 
a most beautiful work. 

Today every church in England is 
holding special services in thanksgiv- 
ing for the king’s recovery, and there- 
fore the oratory had special music. 

After listening to the two choirs 
above mentioned, I feel satisfied in say- 
ing that England can teach the United 
States many things in liturgical music. 
Every phase of the service is finished 
to the minutest detail, and the tone 
of the boys’ voices is ravishing. 


FOR CHURCH AT DES MOINES 


Reuter Three-Manual to Be Placed in 
First Federated Edifice. 


The Reuter Organ Company has 
been awarded the contract to build a 
three-manual for the First Federated 
Church at Des Moines, Iowa. The 
entire organ is to be under expression 
and the following is an outline of its 
tonal scheme: 

GREAT ORGAN. 
. Open Diapason, 8 ft., 73 pipes. 
. Doppel Fléte, 8 ft., 73 pipes. 
. Viol d’'Gamba, 8 ft., 73 pipes. 
. Gemshorn, 8 ft., 73 pipes. 
Flute Harmonic, 4 ft., 73 pipes. 
Tuba, 8 ft., 73 pipes. 
. Chimes, 20 tubes. 
Tremolo. 
SWELL ORGAN. 
8. Lieblich Bourdon, 16 ft., 97 pipes. 
9. Open Diapason, 8 ft., 73 pipes. 
10. Stopped Diapason, 8 ft., 73 notes. 
11. Salicional, 8 ft., 78 pipes. 
12. Voix Celeste, 8 ft., 61 pipes. 
13. Orchestral Horn, 8 ft., 73 notes. 
14. Flauto Dolce, 4 ft., 73 notes. 
. Nazard, 2% ft., 61 notes. 
16. Flautino, 2 ft., 61 notes. 
17, Oboe, 8 ft., 73 pipes. 
18. Vox Humana, 8 ft., 61 pipes. 
Tremolo. 
CHOIR ORGAN. 
19. Violin Diapason, 8 ft., 73 pipes. 
20. Concert Flute, 8 ft., 73 pipes. 
21, Dulciana, 8 ft., 73 pipes. 
22, Wald Flote, 4 ft., 73 pipes. 
23. Clarinet, 8 ft., 73 pipes. 
Tremolo. 
PEDAL ORGAN. 


24. Major Bass, 16 ft., 32 pipes. 

25. Bourdon, 16 ft., 32 pipes. 

26. Lieblich Bourdon, 16 ft., 32 notes. 
27. Flauto Dolce, 8 ft., 32 notes. 

28. Cello, 8 ft., 32 notes. 


Mormon Tabernacle to Broadcast. 

Negotiations to broadcast nationally 
from the famous Mormon Tabernacle 
at Salt Lake City, Utah, have been 
closed by Bishop Sylvester Q. Cannon 
of the Latter Day Saints Church and 
officials of the National Broadcasting 
Company. Weekly coast-to-coast pro- 
grams will be presented. The large 


Austin organ and choir of the Taber- 
nacle will be put on the air at each 
broadcast. 
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POSITIONS WANTED. 


POSITIONS WANTED. 


HELP WANTED. 


ORGAN SALES 


Manager 


for many years with one of the largest Organ factories in the 
States, wishes to make a change. 
dred Pipe Organs in present position. Wish to connect with 
large concern. Office, New York. Address H-7, The Diapason. 


I have sold several hun- 


FOR SALE. 


FOR SALE—AUSTIN ORGAN, TWO- 
manual, in excellent condition. Will 
sell at very attractive price. Immediate 
disposal of this organ is imperative. M. 
R. Barnett, 120 West Forty-second street, 
New York, N. Y. 


FOR SALE — M6LLER ORGAN. 
three-manual, in good condition. Will 
dispose at great sacrifice. M. R. Barnett, 
120 West Forty-second street, New York, 


FOR SALE—STORY & CLARK TWO- 
manual and pedal bass, twenty-two 
stops, $500.00; with motor and blower, 
$600.00. We manufacture very fine heavy 
chapel organs for churches and lodge 
halls, prices reasonable. Direct from 
factory. A. L. White Manufacturing 
Company, 215 Englewood avenue, Chi- 
cago. 


FOR SALE—SEVENTEEN-STOP UNI- 
fied Page pipe organ, 32 pedals, ex- 
cellent condition, suitable for small 
church, studio or home. A bargain, $2,- 
500. For particulars write H. R. Lipes, 
2602 Hoagland avenue, Fort Wayne, Ind. 


FOR SALE—AEOLIAN SOLO OR- 
chestrelle, excellent condition. Suitable 
for small church or chapel. Very rea- 
sonable. For further information ad- 
dress H-3, The Diapason. 


FOR SALE—PIPE ORGAN, BARGAIN, 
two manuals, twenty-one stops. For in- 
formation address A. P. Hill, 6926 Wood- 
land avenue, Philadelphia, Pa. 


POSITION WANTED—ORGANIST 
and teacher, organ and piano (lady), 
experienced, best references, desires 
church position (Protestant). Available 
September. Modern three-manulal organ, 
splendid teaching field and use of organ 
for teaching and _ practice requisites. 
Quartet choir preferred. Would con- 
sider college or conservatory position. 
Address F-3, The Diapason. (7 


POSITION WANTED—VOICER, HAV- 
ing exceptional ability and knowledge of 
reed and flue work, who is very reliable, 
capable and accustomed to doing the best 
kind of work only, desires to affiliate per- 
manently with a reliable firm. Address 
H-4, The Diapason. 


SUPERINTENDENT — PRODUCTION 
and technical expert with a wide expe- 
rience in all phases of the art, would like 
to connect with a progressive builder in- 
terested in high-grade work on a stand- 
ardized production basis. Address F-2, 
The Diapason. {tf] 


POSITION WANTED—WANTED, PO- 
sition as sales manager or salesman. 
Have ten years’ experience selling thea- 
ters and churches. Territory immaterial. 
Can furnish reference from past employ- 
ers. Address H-10, The Diapason. 


POSITION WANTED — ORGANIST 
and director, young woman, Mus. Bac., 
wants church position. September. Any 
Protestant service. Seven years’ experi- 
ence Episcopal service. Address G-7, The 
Diapason. 


FOR SALE—MG6LLER ORGAN, FOUR 
manuals, in good condition. Will sell at 
very attractive price, as must dispose of 
organ quickly. E. I. Brown, 1560 Broad- 
way, New York City. 


FOR SALE—ELECTRIC RELAY AND 
switchboard for two-manual and pedal 
unit organ. Thirty switches, 61-note, 
wired. Very reasonable. Address H-8, 
The Diapason. 


Established 1890 


Geo. W. Badger Co. 


Characteristic 
ORGAN REED STOPS 
For 
Church, Theatre and 
Residence 


Rockville Center, N. Y. 
Near New York City 


POSITION WANTED—EXPERIENCED 
organist and choir director (lady) de- 
sires a chureh position (Protestant) in 
or near New York City. Best references. 
Pupil of Pietro A. Yon. Address G-3, 
The Diapason. 


An Opportunity 


There is an opening in our 
sales organization for a 
man to represent us in an 
established district. We 
are only interested in men 
of the highest type, who 
want to make a permanent 
affiliation offering a future. 
Address applications to the 
Salesmanager, Geo. Kilgen 
& Son, Inc., 4016 N. Union 
Boulevard, St. Louis, Mo. 


WANTED — ORGAN PIPE 
man. First-class all around pipe 
maker as foreman of pipe shop for 
high-class builder. Apply by let- 
ter, stating age, experience in de- 
tail, also salary expected and how 
soon available. Address H-12, The 
Diapason. 


WANTED — COMPETENT ORGAN 
representatives throughout Eastern part 
of country. State full qualifications, ex- 
perience and reference. Good reliable 
concern. Address H-2, The Diapason. [9] 


WANTED — GOOD OPPORTUNITY 
for good man who is ambitious. Must 
have interest in the business and invest 
some money. Write H-14, The Diapason. 


WANTED—REED VOICER EXPERI- 
enced on high-class church organs. Steady 
work guaranteed. Address H-6, The Dia- 
pason. 


WANTED — FLUE VOICER EXPERI- 
enced high-class church organs. 
Steady work guaranteed. Address H-5, 
The Diapason. 


WANTED—SEVERAL GOOD  ALL- 
around organ mechanics, capable of in- 
stalling and finishing church organs. Ad- 
dress H-15, The Diapason. 


WANTED—FIRST-CLASS SALESMAN 
to sell church and residence organs. Ap- 
ply to G-5, The Diapason. 


POSITION WANTED—PIPEMAKER, 
metal, capable of making all classes, 
eighteen years’ experience on flue and 
reeds, 38 years old. Has always given 
satisfaction. Address F-6, The Diapa- 
son. 


]. W. MATHER 
CONCERT ORGANIST 
Lewis and Clark, High School, Spokane, Wash. 


KATE ELIZABETH FOX, F.A.G.O. 


Organ Recitals 


Organist and Choir Director 
FIRST CONGREGATIONAL CHURCH 
Dalton, Mass. 


WANTED—MISCELLANEOUS, 


MR. ORGAN MAINTENANCE MAN— 
You have in your district old organs 
which can be reconstructed and modern- 
ized. We will furnish you with actions 
and consoles and instruct you how to do 
it if you will send in your problems. Ad- 
dress Organ Reconstruction Dept., Room 
427, 225 Fifth avenue, New York.  [tf.] 


WANTED — USED THEATER OR 
church organs, any make. Call or write 
Trutone Organ Company, Cranford, N. J. 
Phone Cranford 1373. 


WANTED—ABOUT <A _ FIFTY-STOP 
Aeolian, three or four manuals. Write 
giving complete history and price. Ad- 
dress G-2, The Diapason. {9] 


WANTED—USED TWO-MANUAL OR- 
gan. Tubular job preferred. Give all de- 
tails. Address H-9, The Diapason. 


ORGAN MAINTENANCE 
Louis F. Mohr & Co. 


Organs Tuned and Repaired 
Chimes Installed Blowers Installed 
Emergency Service 


Used Organs Bought and Sold 


2899 Valentine Avenue 
New York City 
Sedgwick 5628 “Night and Day” 


FRANK ASPER 


F.A.G.O. 


Salt Lake Tabernacle 


RODERICK 


ADDRESS: 


ORGANIST 
9 SO. 41st ST. 


DI NARDO 


PHILA., PA. 
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THE DIAPASON 


Boston News-Notes; 
New Organ in Store 
for Broadcasting 


By S. HARRISON LOVEWELL 


Boston, Mass., July 20.—The first 
broadcasting studio in Boston to have 
an organ devoted to radio purposes 
exclusively is WEEI (Houghton & 
Dutton department store). This in- 
strument was built by the Frazee Com- 
pany of Everett. It has two manuals 
and pedal. There are eight ranks of 
pipes and thirty registers. It was 
dedicated by Roy L. Frazee on the 
evening of July 16 with a program of 
half an hour. Arthur Hiltz, tenor, was 
the assisting artist. Roy Frazee is the 
son of Leslie H. Frazee, the president 
of the Frazee Organ Company. He is 
a graduate of the New England Con- 
servatory of Music and is one of the 
most skillful theater organists in this 
section. The organ is designed abso- 
lutely to meet the requirements of 
successful broadcasting. Among solo 
stops is a fine English horn. The 
regular studio organist is Wilbur F. 
Burleigh. There will also be guest 
organists from time to time. 

For the third consecutive season, 
Arthur H. Ryder, organist and choir- 
master at St. Paul’s Church, Dedham, 
where he plays a beautiful Casavant 
organ, has been engaged to supply at 
the Old South Church, Copley Square, 
for a period of a month or more during 
the summer. Mr. Ryder is an excel- 
lent recitalist. His experiences as a 
church musician have been long and 
varied. He is also known to many 
through his compositions. The organ 
at the Old South Church is a large 
four-manual Skinner. It is nearly if 
not quite twenty-five vears since Henry 
©. Wry became the regular organist 
and choirmaster at this church. 


Leland A. Arnold is again the sum- 
mer organist and choirmaster at the 
Cathedral of St. Paul, with Dr. Sulli- 
van as acting rector. This arrange- 
ment has been of long standing. 

Mark Shumway Dickey, composer 
and pianist, a former pupil of Arthur 
Foote, has resigned at the First Bap- 
tist Church, Arlington. He succeeded 
Willham Wood, who rounded out fifty 
vears of service and then became 
organist emeritus. In 1870 Mr. Wood, 
then a lad of 18, worked in his father’s 
store, and as recompense received an 
expensive gold watch of Swiss manu- 
facture. This watch he wears today. 
Not only that, but he possesses the 
original canceled check that covered 


the cost of the watch. George H. Rus- 
sell, who sold the watch, has recently 
been his guest from Florida. At the 
present writing no organist has been 
selected to fill the position vacated by 
Mr. Dickey. 

Thanks to several public-spirited 
persons, the people of Boston are for 
a short season being blessed with open- 
air concerts on the Esplanade by men 
selected from the Boston Symphony 
Orchestra and conducted by Arthur 
Fiedler. From 5,000 to 10,000 people 
every evening have been attending the 
concerts. Some lie on the grass, but 
the majority rent chairs at 10 cents a 
performance. 

Noone has had initiative to 
undertake the popularization of organ 
music in summer in Boston. Within 
the vicinity of the Esplanade are to be 
seen automobiles from nearly every 
state in the Union, but not an organist 
in Boston considers the advantage of 
interesting large audiences with well- 
played programs of organ music. The 
orchestral concerts will not continue 
during August, it is reported, so why 
not have organ recitals during a period 
of four weeks? 


DEL CASTILLO NOW AT WEEI 


Boston Organist Gives Daily Broad- 
casts with Orchestra, Etc. 


Lloyd G. Del Castillo, former well- 
known theater organist and for the 
last three vears director of the Del 
Castillo Theater Organ School, has 
severed his connections with station 
WNAC of Boston and has become 
staff organist of station WEEI, the 
Edison Electric Illuminating Company 
of Boston. His duties call for daily 
broadcasts with various combinations 
of orchestra and soloists, with a gen- 
eral idea that by combining organ and 
orchestra the effect of a large orches- 
tra comparable to network programs 
will be obtained. For the present the 
new eight-rank two-manual Frazee 
unit organ in the Houghton & Dutton 
glass studio is to be used, pending 
alterations and enlargements in_ the 
main studios. 

Mr. Del Castillo is not discontinu- 
ing his school, as was erroneously an- 
nounced in a Boston paper, but is en- 
larging its scope to include all branches 
of organ playing. While admitting 
that sound “movies” have had a damp- 
ening effect on students of theater or- 
gan, he feels contident that in the 
course of another year or two com- 
petition between theaters will bring 
organists back to a more secure posi- 
tion than ever. He further points out 
that on the whole there have been 
comparatively few organ positions va- 
cated, most of the theater musicians 
out of work being orchestra men. 


SPENCER | 
ORGOBLO 
JUNIOR 


4 


SMALE PIPE ORK 
OKGANS OF 


Makes Good Organs Better 


Most of the organs in our modern 
churches and theatres are operated 


by the 


SPENCER ORGOBLO 


The steady, reliable wind power—the silent operation and 
the long years of service obtainable make the Orgoblo 
ideal for organs of all types and sizes, old or new. 


SEND FOR THE NEW CATALOG. Complete descrip- 


tive material on request— please state type and size of 
organ, and whether for home, church, theatre, or school. 


THE SPENCER TURBINE CO. 


HARTFORD, POWER 8 CONNECTICUT 
¢DEPT. 


Chicago Office: 53 W. Jackson Blvd. 
@3325 


The Zephyr Electric 


Organ Blower 
Is Used in Every State in the Union 
Also 
Many Foreign Countries 
It Is the Quietest Running and Most 
Economical to Operate 
It Is the Ideal Blower for Hard Service 


Discount to the Trade Cheerfully Fur- 
nished Upon Application 


The Zephyr ElectricOrgan Blower Co. 
ORRVILLE, OHIO 


BLOWERS 


Always Good 
Prompt Service 


Manufactured longer than any other electric 
organ blower. The first blower continues to operate 
with entire satisfaction. What better guarantee can 
you have ? 


Kinetic Engineering Company 
Union and Stewart Avenues 


LANSDOWNE, PA. 
New York Office: 41 Park Row 
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TIMKEN 
TAPERED ROLLER BEARINGS 


now give to 


VOTTELER ORGAN SHUTTERS 


the smooth, quiet ease of movement we have 


fd 
4 


learned to expect from a fine motor car. 
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GENEVA DENNISON ORGAN PIPE CO. 


ORGANS 


16° Ped. Bourdon - - - - - - CCC-32 
8 Dop. Flute -- - - - - - CC-49 
—FOR— 16’ Man. Bourdon - - - - - - CC-61 
HUR H 8 Std. Diapason - - - - - - CC-49 
& C ES & Gr. Flute - - - - - - - - CC-49 
AUDITORIUMS 8 Melodia - -------- CC-49 
4’ Flt. Traverso - - - - - - CC-49 
RESIDENCES 4 Fit. D’Amour - - - - - - CC- 37 
i METAL SCALE 
8 Open Diapason G°-54 40-42-43 
HAVE 
Velvet Diapasons—Large Scale Flutes—Rich 
Strings and a Perfectly Balanced Ensemble. 8 
An Action of Amazing Simplicity and 
8 V. D. Orch. 64 
Reliability. 8’ Aeoline C°-61-58-60 
8’ Dulciana *  -55-56-58 
ry 4+ Har. Flute CC-61-No. 1 & No.3 


Every member of our staff has been carefully 


selected from the organ‘world. We use noth- 
ing but the best of materials and have a com- 
pletely equipped modern plant. 


MAY WE ASSIST YOU IN YOUR ORGAN PROBLEM 


THE GENEVA ORGAN CO. 


GENEVA, ILL. 


We specialize in the manufacture of organ 
stops, and are equipped to voice on high pres- 
sure as well as low pressures. 


I*xperienced voicers, new methods 
and better results. 


Write for information 


1847 
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AUGUST 1, 1929 


1859 Seventieth Anniversary 1929 


DELL 


Built according to the accumulated 
knowledge gained by seventy years’ 
experience in building organs of the 
first rank, in the most modern of 
organ building plants (erected 1928), 
by members of the second, third and 
fourth generations of a family enjoy- 
ing an unimpeachable record for hon- 
orable dealings with strictly personal 
attention to their patrons. 

Is there more you can require of 
your organ builder? 


J. H. & C. S. Odell & Co. 


894-896-898 South Columbus Avenue 
Mount Vernon, New York 
(adjacent to New York City line) 

New York City telephone, Fairbanks 4849 
Established 1859 


Gangerin Pipe Organ 
THE ORGAN OF 
UNAPPROACHED QUALITY 


ORGAN COMMITTEES: 
COMPARE 


The Voicing of our glorious Diapasons, Flutes, Strings 
and Reeds 


Test 
The Rapidity of the Wangerin-Verlinden Universal and Unit 
Windchest System 


TRY OUT 


The Simplicity of the Wangerin-Verlinden Console and Remote 
Control Combination System 


ASK FOR 


OUR NEW BROCHURE 


READ 


The many testimonials of prominent 
ORGANISTS and PASTORS 
And YOU TOO will purchase the 


WANGERIN ORGAN 


GENUINE DEAGAN PERCUSSIONS USED 


ill 


WANGERIN ORGAN COMPANY 


110-124 BURRELL STREET 
MILWAUKEE,WISCONSIN,U.S.A. 


We believe that the 
success of an organ 
depends greatly 
upon the designing 
of the parts within 
the chambers. 


Realizing the im- | 
portance of this we 
make a very careful 
study of all con- 
ditions and require- 
ments, and then 
proceed according- 
ly. Our super- 
vising designer las 


Main Office and Works 


Hamline Methodist Episcopal Church, St. Paul, Minn. 


We are building a large four manual organ to 
be placed in the edifice pictured above 


HOOK & HASTINGS COMPANY 


Branches: New York—Philadelphia—Chicago—Asheville 


connected 

with this work for 
thirty-eight years, 
and the chief des- 
igner working with 
him has specialized 
in this department 
for twenty-two 
years. This experi- 
ence and our suc- 
cess in the most 
difficult places, give 
an assurance of our 
ability to meet in 
the best way every 
possible demand. 


Kendal Green, Mass. 
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